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steFano aMpollini

?�ŽƧóĢÖķĿāłŶā�ťÖũŶĢŶŋ� Ģķ�óŋŽłŶ̟ùŋƒł̍�mÖłóÖ�Ŀāłŋ�ùĢ�Žł�Öłłŋ�ÖķķÖ�ũÖŭŭāėłÖ�Ö�
óĢłŨŽā�óāũóĞĢ�óĞā�ŋŭťĢŶāũç�Ö�mĢķÖłŋ�Ģ�ĿĢėķĢŋũĢ�ÖŶķāŶĢ�Öķ�Ŀŋłùŋ�łāķķā�ùĢŭóĢťķĢłā�Ģł̟
ƑāũłÖķĢ̍�­ł�ÖťťŽłŶÖĿāłŶŋ�óĞā�ĞÖ�Žł�ŭÖťŋũā�ùĢƑāũŭŋ�ũĢŭťāŶŶŋ�Ö�Žł��Öķŋłā�ùāķ�mŋ̟
ðĢķā̇�ŽłÖ�DÖŭĞĢŋł�ÂāāĴ�ŋ�ťāũŭĢłŋ�Ö�Žł̪āŭťŋŭĢơĢŋłā�ŽłĢƑāũŭÖķā�óŋĿā�ĕŽ�1Ɨťŋ�łāķ�
ˑˏː˔̍��ŽĢ�óĢ�ŭŋłŋ�ùĢ�Ŀāơơŋ�ķŋ�ŭťŋũŶ�ā�Ģ�ŭŽŋĢ�ƑÖķŋũĢ̇�Ģķ�ŭÖóũŋ�ĕŽŋóŋ�ŋķĢĿťĢóŋ̇�Ģķ�ĿŋŶŶŋ�
ùĢ�'ā�!ŋŽðāũŶĢł̇�ķÖ�ťÖƗ�ŋķĢĿťĢóÖ̇�ķÖ�ĿÖŭŭĢĿÖ�óŋłóāłŶũÖơĢŋłā�ùĢ�ðŽŋłĢ�ťũŋťŋŭĢŶĢ�
óĞā�Ģķ�ėāłāũā�ŽĿÖłŋ�ŭĢÖ�ĿÖĢ�ũĢŽŭóĢŶŋ�Ö�óŋłóāťĢũā̍��āóóÖŶŋ�óĞā�ťŋĢ̇�łāķ�óŋũŭŋ�ùāĢ�
ŭāóŋķĢ̇�ŭĢÖ�ÖłùÖŶŋ�ŶŽŶŶŋ�Ģł�ĿÖķŋũÖ̍�zėėĢ�ķŋ�ŭťŋũŶ�ŭťāŭŭŋ�ď�ùũŋėÖŶŋ�ā�ĕŋũŭā�Öłóŋũ�ťĢƄ�
ŶŋŭŭĢóŋ�ď�ķ̪ÖłŶĢùŋťĢłė�̛ƑāùĢ�Â�'��óŋł�Ģ�óÖŭĢ��Ģłłāũ�ā��óĞƒÖơāũ̜̍�dā�zķĢĿťĢÖùĢ�łŋł�
ŭŋķŋ�łŋł�ĕāũĿÖłŋ�ķā�ėŽāũũā̇�ĿÖ�ŭťāŭŭŋ�ŭŋłŋ�ùĢƑāłŶÖŶā�ķÖ�ƑāŶũĢłÖ�ĢùāÖķā�ťāũ�ÖŽŶŋ̟
óũÖŶĢ�ėŽāũũÖĕŋłùÖĢ�̛ƑāùĢ�ķā�zķĢĿťĢÖùĢ�ˑˏː˓�Ö��ŋõĢ̜̇�Ģ�ťÖķÖơơĢ�ùāķ�ťŋŶāũā�ùāķķŋ�ŭťŋũŶ�
ŭŋłŋ�ťũŋðÖðĢķĿāłŶā�Ģ�ťĢƄ�óŋũũŋŶŶĢ�Öķ�Ŀŋłùŋ�ā�ŋũĿÖĢ�Ģķ�óŋłŶāłĢŶŋũā̇�ŋŭŭĢÖ�ķ̪ÖťťÖ̟
ũÖŶŋ�ŋũėÖłĢơơÖŶĢƑŋ�ā�Ģķ�ðŽŭĢłāŭŭ�óĞā�łā�ùāũĢƑÖ̇�ƑÖķā�ťĢƄ�ùāķ�óŋłŶāłŽŶŋ�ŭŶāŭŭŋ�̛ķŋ�
ŭťŋũŶ̜̍�RłŋķŶũā�ťāũ�ķā�óĢŶŶç�ŋŭťĢŶÖłŶĢ�ķā�zķĢĿťĢÖùĢ�ŭŋłŋ�ŭťāŭŭŋ�ŭĢłŋłĢĿŋ�ùĢ�óŋķÖŶā�ùĢ�
óāĿāłŶŋ�ŭāłơÖ�Žł�ùĢŭāėłŋ�óĞā�ƑÖùÖ�ŋķŶũā�ķŋ�ŭťāėłĢĿāłŶŋ�ùāķķÖ�ƩÖĿĿÖ�ŋķĢĿťĢóÖ̍�
�ķ�łāŶŶŋ�ùāķķā�ťũāĿāŭŭā�łŋł�ŭāĿťũā�āŭÖķŶÖłŶĢ�ā�ùĢ�Žłŋ�ŭóāŶŶĢóĢŭĿŋ�ŶÖķƑŋķŶÖ�āŭÖėā̟
ũÖŶŋ̇�ŭťāũĢÖĿŋ�óĞā̇�ÖķĿāłŋ�ťāũ�mĢķÖłŋ̇�ķÖ�ŭťĢłŶÖ�ťŋŭĢŶĢƑÖ�ťŋŭŭÖ�ŭŽťāũÖũā�Ģ�ũĢŭóĞĢ�
ā�ėķĢ�ĢłāƑĢŶÖðĢķĢ�ŭóĢƑŋķŋłĢ̇�ũĢŶÖũùĢ̇�ťũŋėāŶŶĢ�ŭðÖėķĢÖŶĢ�ā�ĿÖėÖũĢ�ŨŽÖķóĞā�ĢłóĞĢāŭŶÖ�ťāũ�
ÖťťÖķŶĢ�ťŋóŋ�óĞĢÖũĢ̍�dŋ�ĿāŶŶĢÖĿŋ�Ģł�óŋłŶŋ̇�ĿÖ�óŋłŶĢłŽĢÖĿŋ�óŋĿŽłŨŽā�Ö�óũāùāũā�
Öķ�ŭŋėłŋ�ùāĢ�FĢŋóĞĢ̇�ŽłÖ�ťÖũŋķÖ�ĿÖėĢóÖ�óĞā�óĢ�ÖóóŋĿťÖėłÖ�Ʃł�ùÖ�ðÖĿðĢłĢ�ā�óĢ�ĕÖ�
ÖłóŋũÖ�ėĢŋĢũā�ā�ŭŋƦũĢũā�ùÖƑÖłŶĢ�ÖķķÖ�ŶƑ�ŋ�ŭŽėķĢ�ŭťÖķŶĢ�̛Ö�ťũŋťŋŭĢŶŋ̇�ķÖ�ťũĢĿÖ�ðŽŋłÖ�
łŋŶĢơĢÖ�ũĢėŽÖũùÖ�ťũŋťũĢŋ�ķā�ťũāƑāłùĢŶā̜̍�
pāķķ̪ÖŶŶāłùāũā�ķā�ĢĿťũāŭā�ķāėėāłùÖũĢā�ùāĢ�łŋŭŶũĢ�āũŋĢ̇�óĢ�ÖŽėŽũĢÖĿŋ�óĞā�Ģķ�ðŋŋŭŶāũ�
Ö�óĢłŨŽā�óāũóĞĢ�ũÖťťũāŭāłŶĢ�ŽłÖ�ŭťĢłŶÖ�óŋĿā�ĕŽ�ťāũ��ÖũóāķķŋłÖ�łāķ�ː˘˘ˑ̇�ŋ�ťāũŭĢłŋ�
ťāũ�¦ŋũĢłŋ�łāķ�ˑˏˏ˕̇�óĞā�Öķ�łāŶŶŋ�ùĢ�ŨŽÖķóĞā�ŭŶũŽŶŶŽũÖ�ÖððÖłùŋłÖŶÖ�Ö�ŭā�ŭŶāŭŭÖ̇�
āƦāŶŶĢƑÖĿāłŶā�ũÖóóŋķŭā�ĿŋķŶŋ�ùÖ�ŨŽāķķ̪āùĢơĢŋłā�ùāķķā�zķĢĿťĢÖùĢ�RłƑāũłÖķĢ̍�'̪Öķ̟
ŶũÖ�ťÖũŶā�ŭā�mĢķÖłŋ�ĞÖ�Žł�ťũāėĢŋ̇�ď�ťũŋťũĢŋ�ŨŽāķķŋ�ùĢ�ŭÖťāũ�ũÖťĢùÖĿāłŶā�óÖĿðĢÖũā�
ƑŋķŶŋ�ā�óŋėķĢāũā�ķā�ŋťťŋũŶŽłĢŶç�óĞā�ŭĢ�ťũāŭāłŶÖłŋ̇�ũĢĿÖłāłùŋ�ĕāùāķā�Öķ�ŭŽŋ�'p��ùĢ�
óĢŶŶç�ÖóóŋėķĢāłŶā̇�āķāĿāłŶŋ�ĕŋłùÖĿāłŶÖķā�ťāũ�ķÖ�ðŽŋłÖ�ũĢŽŭóĢŶÖ�ùĢ�ŽłÖ�ĿÖłĢĕāŭŶÖ̟
ơĢŋłā�óŋĿā�ŨŽāŭŶÖ̍�!ŋłŶĢłŽĢÖĿŋ�ŨŽĢłùĢ�Ģķ�óŋłŶŋ�ÖķķÖ�ũŋƑāŭóĢÖ�ā̇�Ģł�ŨŽāŭŶĢ�ĿāŭĢ̇�ƑĢ�
ũÖóóŋłŶāũāĿŋ�ŭŽ�ŨŽāŭŶā�ťÖėĢłā�ā�ŭŽķ�łŋŭŶũŋ�ŭĢŶŋ�Ģķ�łŽŋƑŋ�ƑŋķŶŋ�ùĢ�mĢķÖłŋ̇�Öłóŋũ�
ťĢƄ�ťũŋłŶÖ�Öù�ÖťũĢũŭĢ�Öķ�Ŀŋłùŋ̍�

We are Olympics
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dÖ�ťŋķĢŶĢóÖ�ùāķ�ĿÖũĴāŶĢłė
di Moreno Pisto

12
­ł�ťÖŭŭŋ�ÖķķÖ�ƑŋķŶÖ����
di Elisa Zanetti 

14 
�ťťŽłŶÖĿāłŶĢ
a cura della redazione 
di Club Milano

18 
mÖũŶÖ�¦āłÖėķĢÖ
di Paolo Crespi

20 
pŋðĢķĢŶÖũā�Ģķ�ŶũÖŭóŽũÖðĢķā
di Marco Torcasio

26 
d̪Öłłŋ�óĞā�Ƒāũũç
di Enrico S. Benincasa

28 
�ÖũłÖðÖ�DŋũłÖŭāŶŶĢ
di Marco Torcasio

32 
pŽŋƑā�āŭťāũĢāłơā�ù̪ÖŭóŋķŶŋ
di Marco Torcasio

36 
¦ĢŶŶĢ��ÖłŶĢłĢ
di Paolo Crespi

38 
¦ũÖ�ŭŶāķķā�ā�ķāėėāłùā
di Alessandra Cioccarelli

40 
�ĢĿŋłÖ��āŭÖũĢłĢ
di Paolo Crespi
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43  
'ĢāŶũŋ�ķÖ�ĿÖŭóĞāũÖ
a cura di Giuliano Deidda

52 
!ŋłŶũÖŭŶĢ�ŋ�āŨŽĢķĢðũĢŋ̎
di Giuliano Deidda

56 
DĢķĢťťŋ�!ĞĢāŭÖ
di Giuliano Deidda

62 
­ķŶĢĿÖŶā�1Ƒāũėũāāł
di Monica Codegoni Bessi

64 
DÖŭóĢłŋ�ƘŋŽłėŶĢĿāũ
di Ilaria Salzano 

66 
Rķ�óÖũĢŭĿÖ�
ùāķķ̪ĢĿťāũĕāơĢŋłā
di Marzia Nicolini

68 
Rł�ŶũÖŭĕāũŶÖ�ŭāłơÖ�
ŶũÖƑāķ�ĕÖŶĢėŽā�
di Marco Torcasio

70 
FŽÖŶāĿÖķÖ̇�Ģ�óŋķŋũĢ� 
ùāķķÖ�ŭŶŋũĢÖ
di Paolo Brovelli  

76 
�ŋĿÖ�óĢŶŶç�ŋùĢāũłÖ
di Carolina Saporiti

78 
dŋũāłơŋ�dŽłėĞĢ
di Simone Zeni

80 
pŋŶĢơĢā
a cura della redazione 
di Club Milano

in coPERTinA.�RĿĿÖėĢłā� 
ùāķ�pÖƑĢėķĢŋ�FũÖłùā�óŋł�Ģķ�
ťŋłŶā�ťāùŋłÖķā�Ģł�ĕāũũŋ̍� 
DŋŶŋ�ùĢ��ĢĿŋłÖ��āŭÖũĢłĢ�
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La politica del marketing

�óāłùŋ�Ģł�ŭŶũÖùÖ̇�ƑÖùŋ�Öķ�ũĢŭŶŋũÖłŶā̇�ĿĢ�ėŽÖũùŋ�ĢłŶŋũłŋ̇�ũāŭŶŋ�ðÖŭĢŶŋ̍�1�ŋŭŭāũƑŋ̍�
zŭŭāũƑŋ�ķÖ�ťŋķĢŶĢóÖ�ùāķ�ĿÖũĴāŶĢłė̍�RłĢłƪŽāłŶā̍�'āťũĢĿāłŶā̍�RłŽŶĢķā̍���ƑŋķŶā�óŋĿĢ̟
óÖ̍�māŭĢ�ĕÖ̇�ťāũ�ķÖłóĢÖũā�ķÖ�ũāŽłĢŋł�ùāĢ�!ķŽð�'ŋėŋ̇�Ģķ�ŭĢłùÖóŋ��āťťā��ÖķÖ�ĢłŶāũťũāŶŗ�
ķÖ�ťÖũŶā�ùāķ�óŋťũŋŶÖėŋłĢŭŶÖ�Ģł�Žł�ƑĢùāŋ�ùŋƑā�mĢķÖłŋ�ŭāĿðũÖƑÖ�FŋŶĞÖĿ�!ĢŶƘ̍�mĢķÖ̟
łŋ�ťĢāłÖ�ùĢ�ĿĢóũŋóũĢĿĢłÖķĢŶç̇��ŶÖơĢŋłā�!āłŶũÖķā�ťāũĢóŋķŋŭĢŭŭĢĿÖ̇�ā�ķŽĢ�ėĢŋóÖƑÖ�ŭŽķ�
ĿÖũĴāŶĢłė�ùāķķÖ�mĢķÖłŋ�ŋŭóŽũÖ�ā�łŋŶŶŽũłÖ̍�!ŋĿā�ùĢũāððā�dŽóÖ��ĢơơÖũũĢ̇�ĿÖ�łŋł�
óā�ķ̪ĞÖ�Žł�ÖĿĢóŋ̎�­łŋ�Ö�ùĢũėķĢ̆��āťťā̇�ėŽÖũùÖ̇�ŭŶÖĢ�ťāũ�ĕÖũā�ŽłÖ�óÖėÖŶÖ̍��ŋķĢŶĢóÖ�
ùāķ�ĿÖũĴāŶĢłė̍��ķŶũŋ�óÖŭŋ̆�ķā�ťĢŭŶā�óĢóķÖðĢķĢ̍�ÁŽŋŶā̍��ŽÖŭĢ�ŶŽŶŶĢ�Ģ�ėĢŋũłĢ̍�¦ũŋťťā�ťāũ�
ŶũŋťťĢ�ťŋóĞĢ�óĢóķĢŭŶĢ�ā�ĿŋłŋťÖŶŶĢłĢŭŶĢ�̛ŭĢ�ùĢóā�óŋŭī̜̎̍�d̪ĢùāÖ�ùĢ�ùÖũā�ÖķķÖ�óĢŶŶç�ŽłÖ�
ùĢĿāłŭĢŋłā�ťĢƄ�ŽĿÖłÖ�ťŽŗ�ťŽũā�āŭŭāũā�óŋłùĢƑĢŭĢðĢķā�ĿÖ�ď�ŭŶÖŶÖ�ÖťťāłÖ�Öððŋơ̟
ơÖŶÖ̇�ťāũ�łĢāłŶā�ťāũŭāėŽĢŶÖ̍�!Ğā�Ö�ťāłŭÖũ�ĿÖķā�Ƒāũũāððā�ùÖ�ùĢũā̆�ŭŋķŋ�ĿÖũĴāŶĢłė̇�
ťŽũā�ŨŽĢ̍�mÖ�Ģķ�ĿÖŭŭĢĿŋ�ŭĢ�ď�ũÖėėĢŽłŶŋ�óŋł�ķÖ�ķāėėā�ŭŽķ�ĕŽĿŋ̍�FķĢ�ÖťťāķķĢ�ũāóĢŶÖ̟
ƑÖłŋ̆�̦'Öķ�ťũĢĿŋ�ėāłłÖĢŋ�ˑˏˑ˔�Ö�mĢķÖłŋ�ŭÖũç�ƑĢāŶÖŶŋ�ĕŽĿÖũā�Öķķ̪ÖťāũŶŋ�Ģł�ŶŽŶŶā�
ķā�Öũāā�ťŽððķĢóĞā�ŋ�óŋĿŽłŨŽā�Ö�Žŭŋ�ťŽððķĢóŋ�āŭŶāũłā̇�ĢłóķŽŭā�ķā�ŭŶũÖùā̇�Ģ�ùāĞŋũŭ�
ā� Ģ� ŶÖƑŋķĢłĢ�ùāĢ�ðÖũ�Öķķ̪ÖťāũŶŋ̇�Ö�Ŀāłŋ�óĞā�łŋł�óĢ�ŭĢ� ŶũŋƑĢ�Öù�ÖķĿāłŋ�ùĢāóĢ�ĿāŶũĢ�
ùÖķķā�ÖķŶũā�ťāũŭŋłā�ťũāŭāłŶĢ̧̍�1�ėĢƄ�ťŋķāĿĢóĞā̇�ÖũŶĢóŋķāŭŭā�ŭŽĢ�ťũĢłóĢťÖķĢ�ŋũėÖłĢ�ùĢ�
ĢłĕŋũĿÖơĢŋłā�ĢŶÖķĢÖłĢ̇�ùĢðÖŶŶĢŶĢ�łāĢ�ŶÖķĴ�ŭĞŋƒ̇�Ģ�ĕÖƑŋũāƑŋķĢ�ā�Ģ�óŋłŶũÖũĢ�Ö�ŭóÖłłÖũŭĢ�
ùĢŭóāŶŶÖłùŋ�ùĢ�ŭÖķŽŶā�̛Ģ�ťũĢĿĢ̜�ā�ùĢ�ùĢũĢŶŶŋ�ÖķķÖ�ķĢðāũŶç�̛Ģ�ŭāóŋłùĢ̜̍�1�ŋũÖ̎�
māłŶũā�ŭŶŋ�ŭóũĢƑāłùŋ�ŭĢÖĿŋ�łāėķĢ�ŽķŶĢĿĢ�ėĢŋũłĢ�ùĢ�ĕāððũÖĢŋ̇�ď�ĕũāùùŋ̇�ŭĢÖĿŋ�ĢłŶŋũ̟
łŋ�ÖĢ�˖̟˗�ėũÖùĢ̇�ĿÖ�ŭóāłùŋ�Ģł�ŭŶũÖùÖ̇�ƑÖùŋ�Öķ�ũĢŭŶŋũÖłŶā̇�ĿĢ�ėŽÖũùŋ�ĢłŶŋũłŋ̇�ũāŭŶŋ�
ðÖŭĢŶŋ̍�zũÖ�óĞā�ĕÖ� ķÖ�ėāłŶā�ĕŽŋũĢ�ùÖĢ� ķŋóÖķĢ̇�Öķķā�ĕāũĿÖŶā�ùāķķ̪ÖŽŶŋðŽŭ̇�ÖĢ�ŶÖƑŋķĢłĢ�
ùĢ�Žł�ðÖũ̎�DŽĿÖ̍�!ŋĿā�ťũĢĿÖ̍�1�ŭĢÖĿŋ�Ö�ĕāððũÖĢŋ̇�ÖťťŽłŶŋ̇�ƩėŽũÖŶāƑĢ�ŶũÖ�ťŋóŋ̆�
ÖťũĢķā̇�ùāŭĢėł�ƒāāĴ̇�ĿÖėėĢŋ̇�ÖťāũĢŶĢƑĢ�łŋ�ŭŶŋť̇�ā�ťŋĢ� ķ̪āŭŶÖŶā̍�­łÖ� ķāėėā� ĢłŽŶĢķā̍�
�ŋķĢŶĢóÖ�ùāķ�ĿÖũĴāŶĢłė�Öķķ̪āłłāŭĢĿÖ�ťŋŶāłơÖ̍�dÖ�ťŋķĢŶĢóÖ�ùāķ�ĿÖũĴāŶĢłė�łŋł�ď�ùÖ�
óŋłĕŋłùāũŭĢ�óŋł�Ģķ�ĿÖũĴāŶĢłė�ùāķķÖ�ťŋķĢŶĢóÖ̍��ŽāŭŶ̪ŽķŶĢĿŋ̇�ťāũ�óÖũĢŶç̇�ď�łāóāŭŭÖ̟
ũĢŋ̍�¦ŽŶŶŋ�ĞÖ�ðĢŭŋėłŋ�ùāķ�ĿÖũĴāŶĢłė�ťāũ�ĕŽłơĢŋłÖũā̍�Rķ�ĿÖũĴāŶĢłė�ď�ũĢƑŋķŽơĢŋłÖũĢŋ̇�
ùĢóā�Ģķ�ťŽððķĢóĢŶÖũĢŋ̇�ŭóũĢŶŶŋũā̇�ĢĿťũāłùĢŶŋũā��āŶĞ�FŋùĢł̍�1�ĞÖ�ũÖėĢŋłā̆�ď�ŭťĢłŶÖ�Öķ�
óÖĿðĢÖĿāłŶŋ̍�mÖ�ķÖ�ťŋķĢŶĢóÖ�ùāķ�ĿÖũĴāŶĢłė�ď�Žł̪ÖķŶũÖ�óŋŭÖ̍�?�ĕŽƦÖ̍�1�óŋĿā�ŭŽķ�ƒāð�
ŋũÖĿÖĢ�ŭťŋťŋķÖłŋ�Ģ�̦ĕŽƦÖėŽũŽ̧�ŶũÖ�Ģ�łŋŭŶũĢ�ÖĿĿĢłĢŭŶũÖŶŋũĢ�óĢ�ŭŋłŋ�ŨŽāķķĢ�óĞā�ŭĢ�
ĿāũĢŶÖłŋ�Žł�łŽŋƑŋ�ÖťťāķķÖŶĢƑŋ̆�Ģ�̦ĕŽƦÖĿĢķÖłŋ̧̍

Moreno pisto�?�ŭŶÖŶŋ�'ĢũāŶŶŋũā�ùĢ�­ũðÖł�ā��Ģùāũŭ̇�ŋėėĢ�ùĢũĢėā�
mzÂ̍�RłƑĢÖŶŋ�ŶāķāƑĢŭĢƑŋ�óŋł�Ŷũā�ķĢðũĢ�ŭóũĢŶŶĢ̇�ŭŽ�RłŭŶÖėũÖĿ�ď� 

ͼťĢŭŶŋĢŭĕũāā̍�DÖ�ĢłŶāũƑĢŭŶā̇�ŭóũĢƑā�ùĢ�ŶāĿĢ�ù̪ÖŶŶŽÖķĢŶç̇�ŭĢ�ĢłóÖơơÖ�
ŭťāŭŭŋ̍�¦ÖũÖłŶĢłŋ�ùĢ�łÖŭóĢŶÖ̇�ĿŋłŶāóÖŶĢłāŭā�Ģł�ėĢŋƑāłŶƄ̇�

ĿĢķÖłāŭā�ùÖķ�ˑˏˏ˓̍�NÖ�ŨŽÖŶŶũŋ�ĕĢėķĢ̍
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Un passo alla volta    

pŋł�Ğŋ�ĿÖĢ�ÖĿÖŶŋ�ķ̪ĢłĢơĢŋ�ùāķķ̪Öłłŋ̍�pĂ�ťāũ�ķÖ�ėāłāũÖķā�ÖłŭĢÖ�ùÖ�ťũāŭŶÖơĢŋłā�ũā̟
ķÖŶĢƑÖ�ÖĢ�ĕāŭŶāėėĢÖĿāłŶĢ̇�łĂ�ťāũ�Ģ�ðĢķÖłóĢ�ťāũŭŋłÖķĢ�ā̇�Ŀāł�óĞā�Ŀāłŋ�ÖłóŋũÖ̇�ťāũ�Ģ�
ĕÖĿŋŭĢ�ðŽŋłĢ�ťũŋťŋŭĢŶĢ�óĞā̇�łāķķ̪āũÖ�ùāĢ�ŭŋóĢÖķ̇�łŋł�ŭŋłŋ�ŭŋķŋ�ùÖ�ĕŋũĿŽķÖũā̇�ĿÖ�
łāóāŭŭÖũĢÖĿāłŶā�ùÖ�óŋłùĢƑĢùāũā̍�¦ũŋƑŋ�ŨŽĢłùĢ�ĿāũÖƑĢėķĢŋŭŋ�Ģķ�ťũĢĿŋ�łŽĿāũŋ�ùāķ�
ˑˏˑ˔�ùĢ�!ķŽð�mĢķÖłŋ�łŋł�óŋĢłóĢùÖ�óŋł�ķ̪ĢłĢơĢŋ�ùāķķ̪Öłłŋ�ā�ŭĢÖ�ŭāĿťķĢóāĿāłŶā�ĕā̟
ùāķā�Öķķā�ŭŽā�óÖùāłơā̍�!Ģŗ�łŋłŋŭŶÖłŶā�ĿĢ�ťÖũā�ùŋƑāũŋŭÖ�ŽłÖ�ťĢóóŋķÖ�ũĢƪāŭŭĢŋłā�ŭŽķ�
ŶāĿÖ̇�ĕŋŭŭā�ÖłóĞā�ŭŋķŋ�ťāũ�ÖĢŽŶÖũā�óĞĢ�óŋĿā�Ŀā�łŋł�ťŽŗ�łÖŭóŋłùāũā�ùĢ�ŭŋƦũĢũā�
ùāķķÖ�óŋŭĢùùāŶŶÖ�̦ÖłŭĢÖ�ùÖ�!ÖťŋùÖłłŋ̧̍
̦­ł�ťÖŭŭŋ�ÖķķÖ�ƑŋķŶÖ�ĿĢ�ðÖŭŶÖ̧�ùĢóāƑÖ�mÖĞÖŶĿÖ�FÖłùĞĢ̍��ŽÖłŶŋ�ŭÖũāððā�ðāķķŋ�ũĢ̟
óŋũùÖũŭāłā�ťĢƄ�ŭťāŭŭŋ�ā�ŭāėŽĢũā�Ģķ�ťũŋťũĢŋ�ũĢŶĿŋ̎��ĢóóŋķĢ�ŋðĢāŶŶĢƑĢ�ùÖ�ũÖėėĢŽłėāũā�Ö�
ťĢóóŋķĢ�ťÖŭŭĢ̇�łāķ�ĿŋĿāłŶŋ�ťĢƄ�ÖùÖŶŶŋ�Ö�óĢÖŭóŽłŋ̍�'āķ�ũāŭŶŋ�óĞĢ�ķ̪ĞÖ�ùāŶŶŋ�óĞā�ŶŽŶŶŋ�
ùāððÖ�ĢłĢơĢÖũā�Ö�ėāłłÖĢŋ̎�
­ł�ĿāŶÖĕŋũĢóŋ�ėĢũŋ�ùāķ�Ŀŋłùŋ�ťŽŗ�ÖĢŽŶÖũā�óĞĢ�ŭĢ�ŭāłŶā� Ģł�ùŋƑāũā�ùĢ� ĕÖũā�ðĢķÖłóĢ�
ā�ťũŋťŋŭĢŶĢ�Öù�ÖƑƑĢÖũā�Žł�łŽŋƑŋ�ťāũŭŋłÖķā�óÖĿĿĢłŋ�̞�ĿÖėÖũĢ�ĢŭťĢũÖŶŋ�Ö�ŽŭÖłơā�
ķŋłŶÖłā�̞�ā�łŋł�ťāũ�ĕŋũơÖ�Ģķ�ťũĢĿŋ�ėāłłÖĢŋ̍�
�āũ�ťũŋóũÖŭŶĢłÖũā�ùĢ�ťŋóŋ̇� Ģķ�!ÖťŋùÖłłŋ�óĢłāŭā�ď�ťāũĕāŶŶŋ̆�ď� ķāėÖŶŋ�ÖķķÖ�ŭāóŋłùÖ�
ķŽłÖ�łŽŋƑÖ�ùŋťŋ�Ģķ�ŭŋķŭŶĢơĢŋ�ù̪ĢłƑāũłŋ�ā�óÖùā�ĕũÖ�Ģķ�ˑ ː�ėāłłÖĢŋ�ā�Ģķ�ˑ ˏ�ĕāððũÖĢŋ̍�!ŋł̟
ùĢƑĢùŋłŋ�Ģ�ĕāŭŶāėėĢÖĿāłŶĢ�Ģł�ŨŽāŭŶŋ�ťāũĢŋùŋ�ĿŋķŶĢ�ÖķŶũĢ��ÖāŭĢ�ùāķķ̪āŭŶũāĿŋ�zũĢāłŶā�
óŋĿā�!ŋũāÖ̇��ĢłėÖťŋũā̇�pāťÖķ̇�mÖķāŭĢÖ̇�ÁĢāŶłÖĿ̈��āũĢŋùŋ�ùĢ�ũĢłÖŭóĢŶÖ̇�ķÖ�ťũĢĿÖ̟
ƑāũÖ� ũÖťťũāŭāłŶÖ�Žł�ÖķŶũŋ�ĿŋĿāłŶŋ�óŋłùĢƑĢŭŋ�ťāũ� ĕāŭŶāėėĢÖũā� ķ̪Öłłŋ�łŽŋƑŋ̍� Rł�
RũÖł�ķā�ũĢƪāŭŭĢŋłĢ�ťũĢĿÖƑāũĢķĢ�ŭŋłŋ�ĢłŶĢĿÖĿāłŶā�ũÖťťũāŭāłŶÖŶā�ùÖ�ŭťāóóĞĢ�ťŋŭŶĢ�
ŭŽĢ�ŶÖƑŋķĢ̍�Rł�RłùŋłāŭĢÖ�Ö�ĿÖũơŋ�ŭĢ�óāķāðũÖ�Ģķ̵pƘāťĢ̇�Ģķ�̦FĢŋũłŋ�ùāķ�ŭĢķāłơĢŋ�ùĢ��ÖķĢ̧̆�
ŶŽŶŶŋ�ŭĢ�ĕāũĿÖ�ťāũ�ˑ˓�ŋũā̇�ÖłóĞā�ĢłŶāũłāŶ̇�ā�ŭĢ�ƑĢƑŋłŋ�ĿŋĿāłŶĢ�ùĢ�ũÖóóŋėķĢĿāłŶŋ̍�
Rł�!ÖĿðŋėĢÖ�ŭĢ�ÖŭťāŶŶÖ�ķÖ�Ʃłā�ùāķķÖ�ŭŶÖėĢŋłā�ŭāóóÖ�Ö�ĿāŶç�ÖťũĢķā�ā�ķā�óāķāðũÖơĢŋ̟
łĢ�ťũāƑāùŋłŋ�ũĢŶĢ�ùĢ�ťŽũĢƩóÖơĢŋłā�ā�ĿŋĿāłŶĢ�Ģł�ĕÖĿĢėķĢÖ̍��āũ�Ģķ�óÖķāłùÖũĢŋ�mÖƘÖ�
ķ̪Öłłŋ�ĢłĢơĢÖ�Ģķ�ˑ˕�ķŽėķĢŋ�ā�Ģķ�ˑ˔�ď�̦Ģķ�ėĢŋũłŋ�ŭāłơÖ�ŶāĿťŋ̧̇�ùāùĢóÖŶŋ�Ö�ũÖóóŋėķĢā̟
ũā�ũĢóŋũùĢ̇�ũĢƪāŭŭĢŋłĢ�ā�ķÖŭóĢÖũā�ÖłùÖũā�óĢŗ�óĞā�łŋł�ŭĢ�ùāŭĢùāũÖ̍�RłƩłā�ķ̪RłùĢÖ̆�ŨŽĢ�
ŶũÖ�ŋŶŶŋðũā�ā�łŋƑāĿðũā�ŭĢ�Öóóāłùŋłŋ�óÖłùāķā�ā�ķÖĿťÖùā�ùĢ�ÖũėĢķķÖ�ťāũ�óāķāðũÖũā�Ģķ�
'ĢƒÖķĢ̇�ķÖ�ĕāŭŶÖ�ùāķķÖ�ķŽóā�óĞā�ťũāƑÖķā�ŭŽķķ̪ŋŭóŽũĢŶç̇�ÖłóĞā�ŭťĢũĢŶŽÖķā̍��ā�ŭóāėķĢÖĿŋ�
Ģķ�ĿŋĿāłŶŋ�ėĢŽŭŶŋ̇�Žł�ťÖŭŭŋ�ÖķķÖ�ƑŋķŶÖ̇�ŋėłĢ�ėĢŋũłŋ�ťŽŗ�āŭŭāũā�Ģķ�ťũĢĿŋ�ùāķķ̪Öłłŋ�
ā�ķ̪ÖƑƑĢŋ�ùĢ�Žł�łŽŋƑŋ�óÖĿĿĢłŋ̍

elisa Zanetti�FĢŋũłÖķĢŭŶÖ�ĕũāāķÖłóā�ķÖŽũāÖŶÖ�Ģł�dāŶŶāũā�
mŋùāũłā̇�ĞÖ�ŭŶŽùĢÖŶŋ�ā�ƑĢŭŭŽŶŋ�Ö�mĢķÖłŋ�ťāũ�ŨŽĢłùĢóĢ�ÖłłĢ�
óŋķķÖðŋũÖłùŋ�óŋł�ùĢƑāũŭā�ŶāŭŶÖŶā̍�'Ö�ŨŽÖķóĞā�Öłłŋ�ƑĢƑā�łāķķā�

mÖũóĞā�ėŽÖũùÖłùŋ�Ģķ�ĿÖũā�ùāķķÖ��ĢƑĢāũÖ�ùāķ�!ŋłāũŋ�ā�ùĢƑĢùāłùŋŭĢ�
ĕũÖ�ķÖ�ŭóũĢŶŶŽũÖ̇�ķ̪ÖŶŶĢƑĢŶç�ùĢ�ĞŋŭŶ�ā�ŨŽāķķÖ�ùĢ�ĿÖĿĿÖ̍�̵
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�āŶŶā�ėĢŋũłĢ�ùāùĢóÖŶĢ�ÖķķÖ�ŭóŋťāũŶÖ�ùāķ�
ťÖŶũĢĿŋłĢŋ�ÖũŶĢŭŶĢóŋ�ùāķ�óÖťŋķŽŋėŋ�
ķŋĿðÖũùŋ�łāķķÖ�ŭŽÖ�ĿŽķŶĢĕŋũĿā�ƑÖũĢāŶç̆�
ĿŽŭāĢ�ťŽððķĢóĢ�ā�ťũĢƑÖŶĢ̇�ÖũóĞĢƑĢ�ù̪ÖũŶĢŭŶÖ̇�
óÖŭā�ĿŽŭāŋ̇�ĕŋłùÖơĢŋłĢ�ā�ĿŽŭāĢ�ù̪ĢĿťũāŭÖ�
ŭĢ�ĢłŶāũóŋłłāŶŶŋłŋ�ā�ŭĢ�Öťũŋłŋ�ÖķķÖ�óĢŶŶç̇�
āŭťŋłāłùŋ�ā�ƑÖķŋũĢơơÖłùŋ�ķā�ťũŋťũĢā�
óŋķķāơĢŋłĢ�̞�łŋł�ŭāĿťũā�ÖťāũŶā�Öķ�ťŽððķĢóŋ�̞�
ā̇�ĢłŭĢāĿā̇�ķ̪ĢłŶāũŋ�ŶāũũĢŶŋũĢŋ�ĿāŶũŋťŋķĢŶÖłŋ̍�
zķŶũā�Öķķā�ÖŶŶĢƑĢŶç�ŭťāóĢÖķĢ�ťāłŭÖŶā�ā�ũāÖķĢơơÖŶā�
ÖťťŋŭĢŶÖĿāłŶā�Öķķ̪ĢłŶāũłŋ�ùĢ�ĿŽŭāĢ�ā�ÖũóĞĢƑĢ̇�
ķ̪ÖũŶā�āŭóā�Ģł�ŭŶũÖùÖ�ĢłƑÖùāłùŋ�ĿŋķŶā�ƑāŶũĢłā�
ùāķķÖ�óĢŶŶç�óĞā�Öóóŋķėŋłŋ�ŽłÖ�ŭāķāơĢŋłā�ùĢ�
ŋťāũā�ťũŋƑāłĢāłŶĢ�ùÖķķā�óŋķķāơĢŋłĢ�ĿŽŭāÖķĢ̇�
óŋŭŶũŽāłùŋ�Žł�ùĢÖķŋėŋ�ŶũÖ�ũāÖķŶç�ťŽððķĢóĞā�ā�
ťũĢƑÖŶā�ā�ŶũÖ�ŨŽāŭŶā�ā�Ģ�óĢŶŶÖùĢłĢ̍
�ÖũŶā̇�ĢłĕÖŶŶĢ̇�ŽƧóĢÖķĿāłŶā�ŨŽāŭŶ̪Öłłŋ�
ķ̪ĢłĢơĢÖŶĢƑÖ�Rł�ÁāŶũĢłÖ�óĞā̇�ėũÖơĢā�Öķ�
óŋĢłƑŋķėĢĿāłŶŋ�ùĢ�ėÖķķāũĢā�ù̪ÖũŶā�ā�
łāėŋơĢ̇�ŶũÖŭĕŋũĿÖ�ķÖ�óĢŶŶç�Ģł�Žł�ŽłĢóŋ̇�
ėũÖłùā�̦ĿŽŭāŋ�āƧĿāũŋ̧�ťŽłŶāėėĢÖŶŋ�ùÖ�
ĢłŭŶÖķķÖơĢŋłĢ�ŭĢŶā̟ŭťāóĢƩó̍�'āłŶũŋ�ėķĢ�ŭťÖơĢ�
ĿŽŭāÖķĢ�ƑĢāłā�ĢłƑāóā�ŋƦāũŶÖ�ķ̪ŋťťŋũŶŽłĢŶç�
ùĢ�ÖĿĿĢũÖũā�ŋťāũā�ĢłāùĢŶā�ŋ�ťũāŭāłŶÖŶā�
Ģł�Ŀŋùŋ�łŽŋƑŋ�łāķķ̪ŋũĿÖĢ�ŶũÖùĢơĢŋłÖķā̇�ā�
ĿŋķŶŋ�ÖĿÖŶÖ�ùÖķ�ťŽððķĢóŋ̇�ŭāơĢŋłā�mŽŭāŋ�
�āėũāŶŋ̍�Rł�ťÖũŶĢóŋķÖũā̇�Ģ�mŽŭāĢ�!ĢƑĢóĢ�ùĢ�
mĢķÖłŋ�ŋƦũĢũÖłłŋ�ÖťťũŋĕŋłùĢĿāłŶĢ�ùāùĢóÖŶĢ�
Öķķā�ŶāĿÖŶĢóĞā�ķāėÖŶā�Öķķā�óāķāðũÖơĢŋłĢ�ťāũ�
ķ̪ŋŶŶÖłŶāŭĢĿŋ�ÖłłĢƑāũŭÖũĢŋ�ùāķķÖ�dĢðāũÖơĢŋłā̍

In questa prima parte dell’anno sono molteplici 
le occasioni d’incontro con l’arte e la cultura, tra 
irwrjudĽh#fkh#kdqqr#idwwr#od#vwruld#ghood#prgd#h#
performance collettive di musica e teatro
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dÖ�DŋłùÖơĢŋłā��ũłÖķùŋ��ŋĿŋùŋũŋ�ÖłłŽł̟
óĢÖ�ķÖ�ũĢÖťāũŶŽũÖ�Öķ�ťŽððķĢóŋ�ùāķ�dÖðĢũĢłŶŋ̇�
ŽłÖ�ùāķķā�ŋťāũā�ťĢƄ�ŭŽėėāŭŶĢƑā�ùāķķ̪ÖũŶĢŭŶÖ̇�
óĞā�ŭÖũç�ƑĢŭĢŶÖðĢķā�łŽŋƑÖĿāłŶā�Ö�ťÖũŶĢũā�
ùÖķ�ˑˏ�ĿÖũơŋ�óŋł�Žł�Öóóāŭŭŋ�ũĢłłŋƑÖŶŋ�ā�
ÖťāũŶŋ�Ö�ŶŽŶŶĢ�ťũāƑĢÖ�ťũāłŋŶÖơĢŋłā�ŭŽķ�ŭĢŶŋ�
ùāķķÖ�DŋłùÖơĢŋłā̍��ĢŶŽÖŶÖ�łāĢ�ŭŋŶŶāũũÖłāĢ�
ùāķ�ŨŽÖũŶĢāũ�ėāłāũÖķā�ùāķķÖ�mÖĢŭŋł�DāłùĢ̇�
ũāóāłŶāĿāłŶā�ũĢŭŶũŽŶŶŽũÖŶŋ̇�ķ̪ŋťāũÖ�ĢłƑĢŶÖ�
Ģ�ƑĢŭĢŶÖŶŋũĢ�Ö�ƑĢƑāũā�Žł̪āŭťāũĢāłơÖ�ŭŶũÖŋũ̟
ùĢłÖũĢÖ�ā�ĢĿĿāũŭĢƑÖ�ŶũÖ�Ģ�ĿāÖłùũĢ�ùĢ�ŽłÖ�
ŭóŽķŶŽũÖ�óĞā�ŶũÖŭóāłùā�Ģķ�óŋłóāŶŶŋ�ŶũÖùĢ̟
ơĢŋłÖķā�ùĢ�ŭťÖơĢŋ�ÖũŶĢŭŶĢóŋ̍�d̪ŋťāũÖ̇�ĢŭťĢũÖ̟
ŶÖ�Öķķ̪Epopea di Gilgameṧ�Ģķ�ťũĢĿŋ�ėũÖłùā�
ťŋāĿÖ�ÖķķāėŋũĢóŋ�ùāķķÖ�ŭŶŋũĢÖ�ŽĿÖłÖ�̛ˑˏˏˏ�
Ö̍!̍�óĢũóÖ̜̇�óŋłùŽóā�Ģķ�ƑĢŭĢŶÖŶŋũā�Ģł�Žł�ƑĢÖė̟
ėĢŋ�ŶũÖ�ĿĢŶŋ�ā�ĿāĿŋũĢÖ̇�ÖķķÖ�ŭóŋťāũŶÖ�ùāķķā�
ũÖùĢóĢ�ùāķķ̪āŭťāũĢāłơÖ�ŽĿÖłÖ̍

BAM 2025
BAM – BIBLIOTECA DEGLI ALBERI MILANO
DA MARZO A DICEMBRE

DŋłùÖơĢŋłā��ĢóóÖũùŋ�!ÖŶāķķÖ�ùç�Ģķ�ƑĢÖ�Öķ�łŽŋƑŋ�
ťũŋėũÖĿĿÖ�óŽķŶŽũÖķā�ˑˏˑ˔�ùĢ���m�̟��ĢðķĢŋŶāóÖ�
ùāėķĢ��ķðāũĢ�mĢķÖłŋ̇�ĢùāÖŶŋ�ā�ùĢũāŶŶŋ�ùÖ�DũÖłóāŭóÖ�
!ŋķŋĿðŋ̇�'ĢũāŶŶŋũā�FāłāũÖķā�!ŽķŶŽũÖķā�ùĢ���ṁ�
óŋł�ŋķŶũā�ˑ˓ˏ�ÖťťŽłŶÖĿāłŶĢ̇�ŭāĿťũā�ėũÖŶŽĢŶĢ�ā�
ÖťāũŶĢ�Ö�ŶŽŶŶĢ̇�óĞā�ÖłĢĿāũÖłłŋ�Ģķ�ėũÖłùā�ėĢÖũùĢłŋ�
ðŋŶÖłĢóŋ�ùĢ��ŋũŶÖ�pŽŋƑÖ�ùÖ�ĿÖũơŋ�Ö�ùĢóāĿðũā̍�
dÖ�ŭŶÖėĢŋłā�ťũāłùā�Ģķ�ƑĢÖ�ùŋĿāłĢóÖ�˒ˏ�ĿÖũơŋ�óŋł�
Žł̪ĢłŶāũÖ�ėĢŋũłÖŶÖ�ùĢ�ĕāŭŶÖ�ťāũ�óāķāðũÖũā�ķ̪ÖũũĢ̟
Ƒŋ�ùāķķÖ�ðāķķÖ�ŭŶÖėĢŋłā�ā�Ģķ�ũĢŭƑāėķĢŋ�ùāķķÖ�łÖŶŽũÖ̍�
zóóÖŭĢŋłā̇�ŨŽāŭŶÖ̇�ťāũ�ùŋłÖũā�ÖķķÖ�óĢŶŶÖùĢłÖłơÖ�
Ģķ��ŋŭāŶŋ�ā�zÖŭĢ�ùāķķā�DÖũĕÖķķā�ā�ùāėķĢ�RłŭāŶŶĢ̇�ŽłÖ�
łŽŋƑÖ�ÖũāÖ�Ƒāũùā�ũĢŨŽÖķĢƩóÖŶÖ�ùĢ�óĢũóÖ�˕ˏˏ�ĿāŶũĢ�
ŨŽÖùũĢ̍��Ģ�ũĢóŋłĕāũĿÖłŋ�ÖťťŽłŶÖĿāłŶĢ�óŋĿā���m�
!ĢũóŽŭ�̟�Rķ�DāŭŶĢƑÖķ�ùāķķā�māũÖƑĢėķĢā�Öķ��Öũóŋ̇�Ģł�
ťũŋėũÖĿĿÖ�ùÖķ�ː˕�Öķ�ː˗�ĿÖėėĢŋ̇�ťāũ�Ŷũā�ėĢŋũłĢ�
Öķķ̪ĢłŭāėłÖ�ùāķ�ŶāÖŶũŋ�ùĢ�ŭŶũÖùÖ�ā�ùāķ�óĢũóŋ�óŋłŶāĿ̟
ťŋũÖłāŋ̇�ā��ÖóĴ�Ŷŋ�ŶĞā�!ĢŶƘ�!ŋłóāũŶ̇�ķ̪ÖŶŶāŭŋ�Öť̟
ťŽłŶÖĿāłŶŋ�óŋł�ķÖ�ĿŽŭĢóÖ�óķÖŭŭĢóÖ�łāķ�ťÖũóŋ�óĞā�
ŭĢ�Ŷāũũç�ķ̪ːː�ŭāŶŶāĿðũā�ˑˏˑ˔̍�¦ũÖ�ėķĢ�ÖťťŽłŶÖĿāłŶĢ�
ùāùĢóÖŶĢ�ÖķķÖ�ĿŽŭĢóÖ�ŶŋũłÖłŋ�ÖłóĞā���m��ŽĿ̟
Ŀāũ�DāŭŶĢƑÖķ�̛ˑˑ�ėĢŽėłŋ̜̇�ķÖ�ėĢŋũłÖŶÖ�óĞā�óāķāðũÖ�
ķ̪ÖũũĢƑŋ�ùāķķ̪āŭŶÖŶā̇�ā�ķÖ�ũÖŭŭāėłÖ��ŋŋĿ���m̉�óŋł�
ŨŽÖŶŶũŋ�ėĢŋƑāùī�āŭŶĢƑĢ�ùĢ�ĿŽŭĢóÖ�Öķ�ŶũÖĿŋłŶŋ�̛ˑ˕�
ėĢŽėłŋ̇�˒̇�ːˏ�ā�ː˖�ķŽėķĢŋ̜̍
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Alessandro Grassani
Emergenza climatica. 
Un viaggio ai confini 
del mondo
MUSEO DIOCESANO CARLO MARIA MARTINI
DAL 18 FEBBRAIO AL 27 APRILE

�ŶŶũÖƑāũŭŋ�ŽłÖ�ŨŽÖũÖłŶĢłÖ�ùĢ�ŭóÖŶŶĢ̇�ÖũŶĢóŋķÖŶĢ�Ģł�
ťĢƄ�óÖťĢŶŋķĢ̇�ŨŽāŭŶÖ�ĿŋŭŶũÖ�ĕŋŶŋėũÖƩóÖ�óŽũÖŶÖ�ùÖ�
'āłĢŭ�!ŽũŶĢ�ŭĢ�ĕŋóÖķĢơơÖ�ŭŽķķÖ�ĿĢėũÖơĢŋłā�óķĢĿÖŶĢóÖ�
óĞā�óŋłùĢơĢŋłÖ�ķÖ�ƑĢŶÖ�łāķķā�Öũāā�ũŽũÖķĢ�ā�ŽũðÖłā�
ùĢ�ŶŽŶŶŋ�Ģķ�ťĢÖłāŶÖ̇�ĢłƪŽāłơÖłùŋ�ķā�ŭŋũŶĢ�ùāĢ�ķŋũŋ�
ÖðĢŶÖłŶĢ̇�óŋŭŶũāŶŶĢ�Ö�ĿĢėũÖơĢŋłĢ�ĕŋũơÖŶā�ùŋƑŽŶā�Ö�
ŭĢŶŽÖơĢŋłĢ�ÖĿðĢāłŶÖķĢ�ĢłŭŋŭŶāłĢðĢķĢ̍�'Öķķ̪āŭŶũāĿŋ�
ĕũāùùŋ�ùāķķÖ�mŋłėŋķĢÖ�ÖķķÖ�ŭĢóóĢŶç�Ģł�bāłƘÖ̇�Ʃłŋ�
Öķķā�ĢłŋłùÖơĢŋłĢ�ā�Öķķ̪ĢłłÖķơÖĿāłŶŋ�ùāķ�ķĢƑāķķŋ�
ùāķ�ĿÖũā�Ģł��ÖłėķÖùāŭĞ�ā�NÖĢŶĢ̇�Ģķ�ĕŋŶŋėũÖĕŋ�āƑŋóÖ�
ƑĢŭĢƑÖĿāłŶā�Žł�ĕŽŶŽũŋ�ťũŋŭŭĢĿŋ�Ģł�óŽĢ�ķ̪ŽĿÖłĢŶç�
ķŋŶŶÖ�ťāũ�ŶũŋƑÖũā�Žł�ķŽŋėŋ�ùŋƑā�ŭŋťũÖƑƑĢƑāũā�ÖėķĢ�
āƦāŶŶĢ�ùāķ�ũĢŭóÖķùÖĿāłŶŋ�ėķŋðÖķā̇�ũÖťťũāŭāłŶÖłùŋ�
Ģł�Ŀŋùŋ�ùĢũāŶŶŋ�āù�āĿťÖŶĢóŋ�ķā�ŭŋũŶĢ�ùāķķā�ťāũŭŋłā�
óŋĢłƑŋķŶā̍��ũŋŶÖėŋłĢŭŶĢ�ùāėķĢ�ŭóÖŶŶĢ�ŭŋłŋ�ťÖŭŶŋũĢ̇�
ÖėũĢóŋķŶŋũĢ�ā�ťāŭóÖŶŋũĢ�óĞā�ÖťťÖĢŋłŋ�ŭŶũāĿÖŶĢ�ùÖķķā�
ÖƑƑāũŭĢŶç�ÖĿðĢāłŶÖķĢ̇�óŋŭŶũāŶŶĢ�Ö�óÖĿðĢÖũā�Ģķ�ťũŋ̟
ťũĢŋ�ŭŶĢķā�ùĢ�ƑĢŶÖ̇�ŭťāŭŭŋ�ŶũÖĿÖłùÖŶŋ�ùÖ�ėāłāũÖơĢŋ̟
łĢ̍�Rł�ĕŋŶŋ̇�Distretto di Dacope̍�

George  
Hoyningen-Huene
Glamour 
e avanguardia  
PALAZZO REALE
FINO AL 18 MAGGIO

!ŽũÖŶÖ�ùÖ��ŽŭÖłłÖ��ũŋƒł̇�ťāũ�ŋķŶũā�ùŋùĢóĢ�
ÖłłĢ�Öķ�ÁĢóŶŋũĢÖ�ͽ��ķðāũŶ�mŽŭāŽĿ�ùĢ�dŋłùũÖ̇�
ķÖ�ĿŋŭŶũÖ�̞�ťũĢĿÖ�ÖŭŭŋķŽŶÖ�Ģł�RŶÖķĢÖ�̞�ŭĢ�óŋĿ̟
ťŋłā�ùĢ�ŋķŶũā�óāłŶŋ�ĕŋŶŋėũÖƩā̇�ùĢŭŶũĢðŽĢŶā�Ģł�
ùĢāóĢ�ŭāơĢŋłĢ̇�óŋł�ŭŶÖĿťā�Öķ�ťķÖŶĢłŋ�óĞā�āŭÖķ̟
ŶÖłŋ�ķŋ�ŭŶĢķā�āķāėÖłŶā�ā�ŭŋðũĢŋ�ùāķ�ĕŋŶŋėũÖĕŋ̇�
ŋķŶũā�Ö�ŭŋŶŶŋķĢłāÖũā�Ģķ�ŭŽŋ�Žŭŋ�ĢłłŋƑÖŶĢƑŋ�ùāķķā�
ŶāółĢóĞā�ùĢ�ŭŶÖĿťÖ�ā�ķā�ĢłƪŽāłơā�ÖũŶĢŭŶĢóĞā�
óĞā�łā�ŭāėłÖũŋłŋ�Ģķ�ķÖƑŋũŋ̍�dÖ�ĿŋŭŶũÖ�ťũāłùā�
ÖƑƑĢŋ�ùÖ�ŽłÖ�ťũĢĿÖ�ŭÖķÖ�ĢłŶũŋùŽŶŶĢƑÖ̇�óĞā�
ťũāŭāłŶÖ�ĕŋŶŋėũÖƩā�óŋł�ÖłłŋŶÖơĢŋłĢ�Ö�ĿÖłŋ�ā�
ùÖŶĢ�ťāũ�óÖŶÖķŋėÖơĢŋłĢ̍��āėŽā�ķÖ�ŭāơĢŋłā��ÖũĢėĢ�
ā�ķÖ�ťāũĕŋũĿÖłóā̇�óŋł�ĕŋŶŋ�óĞā�ŶāŭŶĢĿŋłĢÖłŋ�
Ģķ�ƑĢƑÖóā�óŋłŶāŭŶŋ�óŽķŶŽũÖķā�ùāķķ̪āťŋóÖ̇�ŶũÖ�óŽĢ�
ŨŽāķķā�ŭóÖŶŶÖŶā�ÖĢ��ÖķķāŶŭ��Žŭŭāŭ�ùĢ�'ĢÖėĞĢķāƑ̇�
Ö��āũėā�dĢĕÖũ�ā�zķėÖ��ťāŭŭĢƑŶơāƑÖ�óĞā�ùÖłơÖłŋ�
óŋł�Ģ�óŋŭŶŽĿĢ�ùĢŭāėłÖŶĢ�ùÖ�FĢŋũėĢŋ�'ā�!ĞĢũĢóŋ̇�
ŋ�Ö�`ŋŭāťĞĢłā��ÖĴāũ�ā�`āÖł��ÖũũƘ�óĞā�ðÖķķÖłŋ�
Öķ�ũĢŶĿŋ�ùāķ�ıÖơơ̍�
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Hai cominciato a pubblicare e a farti cono-
scere nel periodo della pandemia. Quanto ha 
ĢłƪŽĢŶŋ�ŨŽāŭŶŋ� āƑāłŶŋ� ŭťÖũŶĢÖóŨŽā� ŭŽķķÖ� ŶŽÖ�
crescita personale? 

Rķ�ĿĢŋ�ťāũóŋũŭŋ�ÖũŶĢŭŶĢóŋ�ď�łÖŶŋ�Ģł�ũāÖķŶç�ĿŋķŶĢ�ÖłłĢ�
ťũĢĿÖ̇�ÖùùĢũĢŶŶŽũÖ�łāķķ̪ĢłĕÖłơĢÖ̍�Rķ�ťāłŭĢāũŋ�ùĢ�ũāł̟
ùāũā�ťŽððķĢóÖ�ķÖ�ĿĢÖ�ĿŽŭĢóÖ�ď�ÖũũĢƑÖŶŋ�ťŋóŋ�ťũĢĿÖ�
ùāķķÖ�ťÖłùāĿĢÖ̇�óĞā�ĞÖ�ķÖŭóĢÖŶŋ�ŭāėłĢ�āƑĢùāłŶĢ�łāķ�
Ŀŋłùŋ�ùāķķÖ�ĿŽŭĢóÖ�ķĢƑā�ā�ŨŽĢłùĢ�ÖłóĞā�ŭŽ�ùĢ�Ŀā̍�
�āũ�ĕŋũŶŽłÖ�łāķ�ˑ ˏˑˏ�ÖƑāƑŋ�ėĢç�Žł�ùĢŭóũāŶŋ�ðÖėÖėķĢŋ�
ùĢ� óŋĿťāŶāłơā�ťāũ� ŭŋťũÖƑƑĢƑāũā�Ö�ŽłÖ� ŭĢŶŽÖơĢŋłā�
óŋŭī�óŋĿťķĢóÖŶÖ�ā�ùāĿŋŶĢƑÖłŶā̍�

Qual è la tua formazione musicale?
pÖŭóŋ�Ģł�ŽłÖ�ĕÖĿĢėķĢÖ�ùĢ�ĿŽŭĢóÖłŶĢ̆�ĿĢŋ�łŋłłŋ�ťÖ̟
Ŷāũłŋ�āũÖ�Žł�ťĢÖłĢŭŶÖ�ÖťťÖŭŭĢŋłÖŶŋ�ù̪zťāũÖ̇�ťÖťç�
ď�Ö�ŭŽÖ�ƑŋķŶÖ�Žł�ŋŶŶĢĿŋ�ťĢÖłĢŭŶÖ�ā�ĿŽŭĢóŋŶāũÖťāŽ̟
ŶÖ̇�ĿÖĿĿÖ�ĞÖ�ŭŶũĢĿťāķķÖŶŋ�Žł�ŭÖóóŋ�ùĢ�ŭŶũŽĿāłŶĢ�
ā�ùĢóŋłŋ�óĞā�Ģŋ�ÖððĢÖ�ťũāŭŋ�ķÖ�ĿĢÖ�Ƒŋóā�ŭŽŭŭŽũũÖŶÖ�
ā�łŋŭŶÖķėĢóÖ�ùÖķķÖ�łŋłłÖ�ĿÖŶāũłÖ̍�?�ŭŶÖŶÖ�ŭŋťũÖŶ̟
ŶŽŶŶŋ�ĿĢÖ�ĿÖùũā�Ö�ĢłĢơĢÖũĿĢ̇�ĿāŶŶāłùŋĿĢ�Ģł�ĿÖłŋ�
ŽłÖ� óĞĢŶÖũũÖ�Ö�ŋŶŶŋ�ÖłłĢ� ā� ĢłŭāėłÖłùŋĿĢ�Žł�Ŀā̟
Ŷŋùŋ� ťāũ� óŋĿťũāłùāũā� ķÖ� ƑĢŶÖ̆� ŭóũĢƑāũā� óÖłơŋłĢ̍�
mĢ�ŭŋłŋ�óŋŭŶũŽĢŶÖ�Ģł�Ŀŋùŋ�łŋł�ķĢłāÖũā̇�Öťťũŋĕŋł̟
ùāłùŋ�ùĢ�ƑŋķŶÖ�Ģł�ƑŋķŶÖ�Žłŋ�ŭŶũŽĿāłŶŋ̇�Žł�ŭŋĕŶƒÖ̟
ũā̇�ŽłÖ�ŶāółĢóÖ̍̍̍��ŋŶũāĢ�ùĢũā�ķŋ�ŭŶāŭŭŋ�ùĢ�ŶÖłŶĢ�ÖķŶũĢ�
ÖŭťāŶŶĢ�ùāķķÖ�ĿĢÖ�ƑĢŶÖ̆�Ğŋ�ŭŶŽùĢÖŶŋ�ėũāóŋ�ā�ķÖŶĢłŋ�Öķ�
ķĢóāŋ̇�ťŋĢ�Ğŋ�ĕÖŶŶŋ�ķÖ�ŶũŽóóÖŶũĢóā̇�Ğŋ�ŭŶŽùĢÖŶŋ��óĢāł̟
ơā��ŋķĢŶĢóĞā�ā�ŋũÖ�ĕÖóóĢŋ�ķÖ�ĿŽŭĢóĢŭŶÖ̍�mĢ�ťĢÖóóĢŋłŋ�
Ŷũŋťťā�óŋŭā̍�1�Ğŋ�ŽłÖ�Dzmz�ťāũāłłā̍

Il 27 febbraio sarai al Volvo Studio di Mila-
no per condividere la scena con Tiromancino 

nell’ambito di Tandem. Cos’avete in comune 
tu e Federico Zampaglione e cosa farete in-
ŭĢāĿā�Ģł�ŨŽāŭŶ̪ŋóóÖŭĢŋłā̎

¦ÖłùāĿ�łÖŭóā�ùÖķķ̪ŽłĢŋłā�ùāķķā�ĕŋũơā�ùĢ����1̇�!ŋ̟
ŭŶāķķŋ̪ŭ��āóŋũùŭ� ̛ķÖ�ĿĢÖ� āŶĢóĞāŶŶÖ̜� ā�ÁŋķƑŋ��ŶŽùĢŋ�
mĢķÖłŋ̇� óŋł� ķ̪ŋðĢāŶŶĢƑŋ� ùĢ� ĕÖũā� óŽķŶŽũÖ� ā� ťāũĿāŶ̟
Ŷāũā� ķ̪ĢłóŋłŶũŋ� ŶũÖ� ťāũŭŋłā� óĞā� ƑŋėķĢŋłŋ� āŭŭāũłā�
ÖŶŶĢƑÖĿāłŶā�ťÖũŶāóĢťĢ̇� ŭĢÖ� óŋĿā�ÖũŶĢŭŶ̂� óĞā� óŋĿā�
ťŽððķĢóŋ̍� dÖ� ũÖŭŭāėłÖ� ŭĢ� ťũŋťŋłā� óŋĿā�ťŋłŶā� ŶũÖ�
ėāłāũÖơĢŋłĢ�ùĢ�ĿŽŭĢóĢŭŶ̂̇�óāũóÖłùŋ�ùĢ�óŋėķĢāũā�Žł�
ĕũÖĿĿāłŶŋ� ùĢ� ťũāŭāłŶā̍� ­ł� ťŋ̪� óŋĿā� ÖłÖķĢơơÖũā�
Öķ�ĿĢóũŋŭóŋťĢŋ� ŽłÖ� ėŋóóĢÖ� ùĢ�ĿÖũā� ťāũ� Ƒāùāũā� ùĢ�
óŋŭÖ�ŭĢ�óŋĿťŋłā̍�1óóŋ̇�ŭāėŽāłùŋ�ŨŽāŭŶÖ�ĿāŶÖĕŋ̟
ũÖ̇� ÑÖĿťÖėķĢŋłā� ď� Ģķ�mÖũ�māùĢŶāũũÖłāŋ� ā� Ģŋ� ŭŋłŋ�
Žłŋ�ŭóĞĢơơŋ�ù̪ÖóŨŽÖ�ŭŽ�Žłŋ�ŭóŋėķĢŋ�ùāķķÖ�ŭťĢÖėėĢÖ�
ùĢ�!ÖĿŋėķĢ̇�ĿÖ�āłŶũÖĿðĢ�óŋłŶũĢðŽĢÖĿŋ�Ö�óŋŭŶũŽĢũā�
Žł�ķĢłėŽÖėėĢŋ�ĿŽŭĢóÖķā�óĞā�ťŋĢ�ÖťťÖũŶĢāłā�Ö�ŶŽŶŶ̂̍�
dā�ŨŽāŭŶĢŋłĢ�ùĢ�ėāłāũā�ŭŋłŋ�ŭťāŭŭŋ�Öķ�óāłŶũŋ�
della tua poetica. Dipende dal momento sto-
rico o c’è dell’altro?

'Ģťāłùā� ùÖķ� ťÖŶũĢÖũóÖŶŋ̇� óĞā� āŭĢŭŶā� ùÖķķÖ� łŋŶŶā� 
ùāĢ�ŶāĿťĢ�ā�ĕŋũŭā�ŭāĿťũā�āŭĢŭŶāũç̍�dÖ�ĕÖŶĢóÖ�ùĢ�ƑĢƑā̟
ũā�Ģł�Žł�ŭĢŭŶāĿÖ�ŭŋóĢÖķā�Ģł�óŽĢ�Ģķ�ťŋŶāũā�ď�ùĢŭŶũĢðŽ̟
ĢŶŋ�ÖũðĢŶũÖũĢÖĿāłŶā�ŶũÖ�óÖŶāėŋũĢā�ùĢ�ťāũŭŋłā�ķā�óŽĢ�
óÖũÖŶŶāũĢŭŶĢóĞā� ùāŶāũĿĢłÖłŋ� Ģ� ũĢŭťāŶŶĢƑĢ� ťũĢƑĢķāėĢ� 
ā� ŭƑÖłŶÖėėĢ� łŋł� ťŽŗ� óĞā� ĕÖũā� ĢũũŽơĢŋłā� łāķ� ĿĢŋ�
ťũŋóāŭŭŋ�óũāÖŶĢƑŋ̍�Rķ�ĕÖŶŶŋ�óĞā�ŋėėĢ�ŭĢ�ŭĢÖ�ťĢƄ�ÖťāũŶĢ�
Öķ�ùĢðÖŶŶĢŶŋ�ŭŽ�ŨŽāŭŶŋ�ŶāĿÖ�ùĢťāłùā�ùÖķķā�ĿÖėėĢŋũĢ�
ŋťťŋũŶŽłĢŶç�ùĢ�āŭťũāŭŭĢŋłā�ťŽððķĢóÖ�óĞā�ķÖ�ŭŋóĢāŶç̇�
łāķ� ðāłā� ā� łāķ� ĿÖķā̇� ŋƦũā̇� ĿÖ� ŭŋťũÖŶŶŽŶŶŋ� ùÖķķÖ�
ĕŋũơÖ�ā�ùÖķķÖ�ùāŶāũĿĢłÖơĢŋłā�óŋł�óŽĢ�ĿŋķŶŋ�ĿŋķŶŋ�

Od#fdqwdxwulfh#plodqhvh/#65#dqql#sruwdwl#frq#Ľhuh}}d/#
ci svela il suo mondo nell’alveo della musica 

lqglshqghqwh#h#oġdvslud}lrqh#d#xq#ixwxur#frqglylvr/#
basato su scelte consapevoli, nella vita e nell’arte

di paolo Crespi

Marta Tenaglia 
ritratta da Irene 
Trancossi. Art 
Director Veronica 
Moglia. Stylist Laura 
Maria Tonelli

Marta tenaglia  
LAvoRARE in TAnDEM
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ťũĢĿÖ�ùĢ�Ŀā�ùŋłłā�ā�ÖķŶũā�ŭŋėėāŶŶĢƑĢŶç�ĞÖłłŋ�óŋĿ̟
ðÖŶŶŽŶŋ�ťāũóĞĂ�ťŋŶāŭŭĢ�ŋėłĢ�ŶÖłŶŋ�ùĢũā�̦ťÖŶũĢÖũóÖ̟
Ŷŋ̧�łāķķā�ĿĢā�óÖłơŋłĢ̍�z�ťāũóĞĂ�ťŋŶāŭŭĢ�ÖłóĞā�ŭŋķŋ�
ŭóũĢƑāũā�óÖłơŋłĢ̍�
!Ğā�óŋŭÖ�łŽŶũā�ķÖ�ŶŽÖ�ÖłĢĿÖ�ŨŽÖłùŋ�łŋł�ŭāĢ�
impegnata nel lavoro?

�ŽÖķŭĢÖŭĢ� óŋŭÖ̇�ĿÖ�ŭŋťũÖŶŶŽŶŶŋ� Ģ�ùāŶŶÖėķĢ̆� Ģķ�Ŀŋùŋ�
Ģł�óŽĢ�ķā�ťāũŭŋłā�ĢłŶŋũłŋ�Ö�Ŀā�ÖððĢłÖłŋ�Ģ�óŋķŋũĢ�ùāĢ�
ťũŋťũĢ�ƑāŭŶĢŶĢ̒� Ģ� ũÖĿťĢóÖłŶĢ�ā� ķā� ũÖùĢóĢ�ùāėķĢ�ÖķðāũĢ�
óĞā�ŭťÖóóÖłŋ�Ģķ�óāĿāłŶŋ�ùāĢ�ĿÖũóĢÖťĢāùĢ̒�Ģķ�Ŀŋùŋ�
Ģł� óŽĢ� óāũŶā� ĕũÖŭĢ� ùāŶŶā� óŋł� ķā�ĿĢėķĢŋũĢ� ĢłŶāłơĢŋłĢ�
ĿĢ� ĕũÖłŶŽĿÖłŋ� Ģķ� óŽŋũā̒� Ģ� ũĢóŋũùĢ� ũÖłùŋĿ�óĞā�ĿĢ�
ũĢÖƧŋũÖłŋ�Ģł�ĿāłŶā�ùŋťŋ�ÖłłĢ̇�óŋĿā�ťāũėÖĿāłā�
ÖũũŋŶŋķÖŶā�ùāłŶũŋ�Ö�ŽłÖ�ðŋŶŶĢėķĢÖ�ùĢ�ƑāŶũŋ̍
!ŋł�óĞĢ�ŭŶÖĢ�óŋķķÖðŋũÖłùŋ�ā�ŨŽÖķĢ�ŭŋłŋ�Ģ�ŶŽŋĢ�
progetti per il 2025?

�Ŷŋ�óŋķķÖðŋũÖłùŋ�óŋł�ťāũŭŋłā�óĞā�ŭŶĢĿŋ�ā�ÖĿĿĢ̟
ũŋ̍�'ŋťŋ�ÖƑāũ�ťŽððķĢóÖŶŋ�ùŽā�ùĢŭóĞĢ�łāķ�ėĢũŋ�ùĢ�ùŽā�
ÖłłĢ̇� ƑŋėķĢŋ� ťũāłùāũĿĢ� Žł� ðāķ� ťŋ̪� ùĢ� ŶāĿťŋ� ťāũ�
ŭťāũĢĿāłŶÖũā̇�ĢłŶāũũŋėÖũĿĢ̇�ùÖũĿĢ�ùāķķā�ũĢŭťŋŭŶā�ā�

ťŋĢ�ĿāŶŶāũķā�Ģł�ùĢŭóŽŭŭĢŋłā̇�ũĢťÖũŶĢũā�ùÖ�ơāũŋ̍�Áŋķā̟
Ŷā�ŨŽÖķóĞā�łŋĿā̎��ķÖŭŶĢóÖ̇��ĢĿŋłā�mÖŶŶāŽơơĢ̇��ķāƗ�
DāũłāŶ̍��āũŗ�łŋł�ƑĢ�Ğŋ�ùāŶŶŋ�łĢāłŶā̈

Un sogno realizzabile?
!̪ď� ŭŶÖŶŋ�ùÖ�ťŋóŋ� �ÖłũāĿŋ�ā� Ģŋ�ĿĢ� ŭŋłŋ� ĕÖŶŶÖ� Žł�
ũāėÖķŋ� ðāķķĢŭŭĢĿŋ̆� łŋł� ķ̪Ğŋ� ėŽÖũùÖŶŋ� ťāũ� łĢāłŶā̍�
1ũŋ�ĕāķĢóā�óĞā�ŭŽ�ŨŽāķ�ťÖķóŋ�ĿÖĢłŭŶũāÖĿ�ŭÖķĢŭŭāũŋ�
ÖũŶĢŭŶ̂�óĞā�ŭŶĢĿŋ�ā�ŭāėŽŋ�ùÖ�ÖķĿāłŋ�Žł�ùāóāłłĢŋ�
óŋĿā��āũāłÖ��ũÖłóÖķā̇� `ŋÖł�¦ĞĢāķā̇�dŽóĢŋ�!ŋũŭĢ� ā�
�ũŽłŋũĢ� �Öŭ̇�ĿÖ�ĿĢ� ĞÖ� ŭðÖķŋũùĢŶŋ� óĞā� ťāũ� ķŋũŋ� ŭĢ�
ťÖũķĢ� ÖłóŋũÖ� ùĢ� ̦ũĢƑāķÖơĢŋłĢ̪̪̍� mĢ� ũāłùŋ� óŋłŶŋ� ùĢ�
ƑĢƑāũā�Ģł�ŽłÖ�ðŋķķÖ̇�ĿÖ�ƑŋũũāĢ�ũĢƑŋķėāũā�Žł�Öťťāķķŋ�
Öķ�ƑÖŭŶĢŭŭĢĿŋ�ťŽððķĢóŋ�óĞā�ėŽÖũùÖ�Ģķ�DāŭŶĢƑÖķ̆�óāũ̟
óÖŶā� ŶũÖ�ėķĢ� ÖũŶĢŭŶ̂�ùāķķÖ�ƑŋŭŶũÖ� óĢŶŶç̇� ŭĢÖŶā�Žł�ťŋ̪�
ťĢƄ�óŽũĢŋŭ̂̍�!ŋłóāùāŶāƑĢ�ŋėłĢ�ŶÖłŶŋ�Žł�óŋłóāũŶĢłŋ�
ùĢ�Žł�ťũŋėāŶŶŋ�ŭóŋłŋŭóĢŽŶŋ̇�ÖĢŽŶÖŶāóĢ�Ö�ĕÖũ�ėĢũÖũā�Žł�
ťŋ̪�ùĢ�ŋŭŭĢėāłŋ�ÖłóĞā�ŨŽĢ�ŭŋŶŶŋ̇�ÖķķÖ�ðÖŭā�ùāķķÖ�ťĢ̟
ũÖĿĢùā̍��óŋťũĢũāŶā�Ģķ�ķŽŋėŋ�ùĢ�ėāŭŶÖơĢŋłā�ùĢ�Ģùāā̇�ùĢ�
ũĢóāũóÖ�ā�ùĢ�ũĢāķÖðŋũÖơĢŋłā�ùĢ�óŽĢ�ŭĢ�łŽŶũā�ŨŽÖķŭĢÖŭĢ�
ťũŋùŋŶŶŋ�óŽķŶŽũÖķā�ùĢ�óŽĢ�ŽŭŽĕũŽĢŶā̍��
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noBiLiTARE iL TRAScURABiLE. 
JhrjudĽh#orqwdqh/#iruph#qdwxudol#
e paesaggi urbani vivi o in disarmo 
lqylwdqr#d#ulľhwwhuh#vxo#ydoruh#gho#
olqjxdjjlr#irwrjudĽfr#qhood#prvwud#
The Subjec Matters. Attraverso gli 
vjxdugl#h#oh#whfqlfkh#gl#Jxlgr#Jxlgl/#
Jhuu|#Mrkdqvvrq/#Wdndvkl#Krppd/#
Whuul#Zhlihqedfk#h#Ydqhvvd#
Zlqvkls#flÔ#fkh#Ê#dssduhqwhphqwh#
marginale diventa occasione di 
frqwhpsod}lrqh#h#vfrshuwd

di MarCo torCasio
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Takashi Homma, New 
Waves, 2003; stampa 
FineArt. Courtesy 
Viasaterna



Gerry Johansson, 
ˉ˜˟˟˔Єˢ˥˘˦, Spain, 
2020; stampa ai sali 
d’argento. Courtesy 
Viasaterna

Nella pagina 
accanto.
Guido Guidi, 
Magazzini Ligabue, 
Venezia, 2001; 
stampa a contatto 
c-print. Courtesy 
Viasaterna
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ģFrqfhqwuduvl#vx#flÔ#fkh#sulpd#qrq#
yhqlyd#frqvlghudwr#lpsruwdqwh#kd#frph#
frqvhjxhq}d#od#qrelolwd}lrqh#gl#txdqwr#vl#
vduheeh#sruwdwl#d#ljqruduh#r#glvsuh}}duhĤ#



Milanese, giornalista, critico e 
curatore indipendente, lUCa 
Fiore porta in mostra la capacità 
qduudwlyd#ghood#irwrjudĽd#frq The 
Subjec Matters

Che cosa ci dice il titolo che ha scelto? 
dÖ� ķĢłėŽÖ� Ģłėķāŭā̇� ťāũ� ĢłùĢóÖũā� óĢŗ� óĞā� ŭĢ�
ŶũŋƑÖ� ùÖƑÖłŶĢ� Öķķ̪ŋðĢāŶŶĢƑŋ� ĕŋŶŋėũÖƩóŋ̇�
ŽŭÖ�ķ̪āŭťũāŭŭĢŋłā�̦ŶĞā�ŭŽðıāóŶ�ĿÖŶŶāũ̧̍��ā�
ŽŭĢÖĿŋ� ŨŽāŭŶÖ� ķŋóŽơĢŋłā� Öķ� ťķŽũÖķā̇� ̦ŶĞā�
ŭŽðıāóŶ�ĿÖŶŶāũŭ̧̇�āŭŭÖ�ťŽŗ�āŭŭāũā� ŶũÖùŋŶ̟
ŶÖ�ÖłóĞā�óŋĿā�̦Ģķ�ŭŋėėāŶŶŋ�óŋłŶÖ̧̍��ā�ťŋĢ�
óŋłŭĢùāũĢÖĿŋ� ķ̪ÖĿðĢėŽĢŶç� ùāķķÖ� ťÖũŋķÖ�
̦ŭŽðıāóŶ̧̇�ó̪ď�ÖłóĞā�Žł�Ŷāũơŋ�Ŀŋùŋ�ùĢ�Ģł̟
Ŷāłùāũā� ķ̪āŭťũāŭŭĢŋłā̇� łāķ� ŨŽÖķā� ķÖ� ťÖũŋķÖ�
̦ŭŋėėāŶŶŋ̧� ĢłùĢóÖ� ķÖ� ťāũŭŋłÖ� óĞā� óŋĿťĢā�
Žł̪ÖơĢŋłā̍� Rł� ŨŽāŭŶŋ� óŋłŶāŭŶŋ̇� ťŋŶũāĿĿŋ�
ùĢũā�óĞā�ŶÖłŶŋ�ťĢƄ�Ģ�ŶāĿĢ�̛ŭŽðıāóŶ�ĿÖŶŶāũŭ̜�
ŭŋłŋ� ùĢ� ťŋóŋ� óŋłŶŋ̇� ŶÖłŶŋ� ťĢƄ� Ģķ� ŭŋėėāŶŶŋ�
̛ÖũŶĢŭŶ̜�óŋłŶÖ̍�dÖ�ŭóāķŶÖ�ùāėķĢ�ÖŽŶŋũĢ�ùĢ�óŋł̟
óāłŶũÖũŭĢ�ŭŽ�óĢŗ�óĞā�ťũĢĿÖ�łŋł�ƑāłĢƑÖ�óŋł̟
ŭĢùāũÖŶŋ�ĢĿťŋũŶÖłŶā�ĞÖ̇�óŋĿā�óŋłŭāėŽāł̟
ơÖ̇� ķÖ� łŋðĢķĢŶÖơĢŋłā� ùĢ� ŨŽÖłŶŋ� ŭĢ� ŭÖũāððā�
ťŋũŶÖŶĢ�Ö�ĢėłŋũÖũā�ŋ�ùĢŭťũāơơÖũā̍

!ŋĿā� ĞÖ� ķÖƑŋũÖŶŋ� ťāũ� ƑĢŭŽÖķĢơơÖũā� ŨŽāŭŶŋ�
tema peculiare?

�āũ� óŋĿťũāłùāũā� ķÖ� ŭóāķŶÖ� ùĢ� ŨŽāŭŶŋ� ŶĢŶŋ̟
ķŋ� ðĢŭŋėłÖ� ŶŋũłÖũā� ÖķķÖ� ėāũÖũóĞĢÖ� ùāĢ� ėā̟
łāũĢ� ťĢŶŶŋũĢóĢ̇� Ģķ� ŭĢŭŶāĿÖ� ùĢ� óķÖŭŭĢƩóÖơĢŋ̟
łā� ŭƑĢķŽťťÖŶŋ� łāķ� �āĢóāłŶŋ� óĞā� ÖŶŶũĢðŽĢƑÖ�
ĿÖėėĢŋũā� ̦łŋðĢķŶç̧� ÖķķÖ� ťĢŶŶŽũÖ� ŭŶŋũĢóÖ� ā�
Öķ� ũĢŶũÖŶŶŋ̇� Öķ� ƑāũŶĢóā�ùāķķÖ�ťĢũÖĿĢùā̇� óŋł̟
ŭĢùāũÖłùŋ�Ŀāłŋ�ťũāŭŶĢėĢŋŭĢ�Ģķ�ťÖāŭÖėėĢŋ̇�ķā�
ŭóāłā�ùĢ� ƑĢŶÖ�ŨŽŋŶĢùĢÖłÖ�ā� ķÖ�łÖŶŽũÖ�Ŀŋũ̟
ŶÖ̍�­łÖ�óķÖŭŭĢƩóÖơĢŋłā�ķÖ�óŽĢ�ĢłƪŽāłơÖ�ŭĢ�ď�
ĕÖŶŶÖ�ŭāłŶĢũā�Ʃłŋ�Öķ�ÇÁRRR�ŭāóŋķŋ�ā�óĞā�ťŋĢ�
łāķķ̪zŶŶŋóāłŶŋ�ƑÖ�Ö�ėÖĿðā�Öķķ̪ÖũĢÖ�ťũŋťũĢŋ�
ťāũ�ķ̪ÖƑƑāłŶŋ�ùāķķÖ�ĕŋŶŋėũÖƩÖ�ťāũ�óŽĢ�ķÖ�óÖ̟
ťÖóĢŶç�łÖũũÖŶĢƑÖ�ā� ķÖ�ƑāũŋŭĢĿĢėķĢÖłơÖ̇�ŽłÖ�
ƑŋķŶÖ�ĕŋłùÖĿāłŶÖķĢ�ťāũ�ķ̪ÖũŶā�ťāũ�ĢĿťŋŭŶÖ̟
ơĢŋłā�ėāũÖũóĞĢóÖ̇�ťāũùŋłŋ�óāłŶũÖķĢŶç̍

Takashi Homma espone immagini del 
mare delle Hawaii, nella Costa Nord di 
Oahu, scattate sempre nello stesso punto. 
Cosa vuole comunicare? 

!ÖŶŶŽũÖłùŋ�ĿŋĿāłŶĢ�̦łŋł�ťÖũŶĢóŋķÖũĿāł̟
Ŷā� ùāóĢŭĢƑĢ̧� NŋĿĿÖ� ùĢĿŋŭŶũÖ� óŋĿā� óĢÖ̟
ŭóŽł�ĿŋĿāłŶŋ�̞�óĞā�ď�Žł�ĿŋĿāłŶŋ�óŋĿā�
Žł�ÖķŶũŋ�̞�ď�Ģł�ũāÖķŶç�ŭĢĿĢķā�ĿÖ�ùĢƑāũŭŋ�ùÖ̟
ėķĢ�ÖķŶũĢ̇�óŋł�ķÖ�ŭŽÖ�ŽłĢóĢŶç̍�

FāũũƘ� `ŋĞÖłŭŭŋł�āŭťŋłā� ĢłƑāóā� ĕŋŶŋėũÖƩā�
in bianco e nero realizzate in piccolissime 
località del centro-nord della Spagna…

dÖ� ŭŽÖ� łŋł� ď� łĢāłŶ̪ÖķŶũŋ� óĞā� ķÖ� ŶāŭŶĢĿŋ̟
łĢÖłơÖ�ùāķ�ťĢÖóāũā�ùāķķÖ�ƑĢŭĢŋłā̍�Rķ�ŭŽŋ�ŶÖ̟
ķāłŶŋ�ŭŶÖ�łāķķÖ�ĕÖóĢķĢŶç�óŋł�óŽĢ�ĿāŶŶā�ŋũùĢłā�
łāķ�óÖŋŭ�ÖŶŶũÖƑāũŭŋ�ķÖ�ĕŋŶŋėũÖƩÖ̍�

�ŽÖķā�ÖŽŶŋũā�ŶũÖ�ŨŽāķķĢ�óŋĢłƑŋķŶĢ�ĢłóÖũłÖ�ťĢƄ�
profondamente la tematica della mostra?

d̪ĢłŶāũāŭŭā�ťāũ�ķā�óŋŭā�ùÖ�ťŋóŋ�łÖŭóā�ùÖķ̟
ķÖ� óŋłƑĢłơĢŋłā� óĞā� Ģķ� ķĢłėŽÖėėĢŋ� ùāķķÖ� ĕŋ̟
ŶŋėũÖƩÖ�ťÖũķĢ�ùÖ�ŭĂ̇�ŭāłơÖ�ÖƑāũ�ðĢŭŋėłŋ�ùĢ�
ŭŋėėāŶŶĢ�ĢĿťŋũŶÖłŶĢ�ťāũ�ÖũŶĢóŋķÖũā�Žł�ťāł̟
ŭĢāũŋ̇�ŭāťťŽũ�ƑĢŭĢƑŋ̍�FŽĢùŋ�FŽĢùĢ�óŋł�ķÖ�ŭŽÖ�
ťŋāŶĢóÖ�ùāĢ�ķŽŋėĞĢ�ĿÖũėĢłÖķĢ�ď�āĿðķāĿÖ�ùĢ�
ŨŽāŭŶÖ�āŭťŋŭĢơĢŋłā̍

Quali sono i limiti e le potenzialità del lin-
ėŽÖėėĢŋ�ĕŋŶŋėũÖƩóŋ̎

dÖ� ĕŋũơÖ� ā� Öķķŋ� ŭŶāŭŭŋ� ŶāĿťŋ� ķÖ� ùāðŋķāơ̟
ơÖ� ùāķķÖ� ĕŋŶŋėũÖƩÖ� ď� Ģķ� ŭŽŋ� ũÖťťŋũŶŋ� óŋł�
ķā� óŋŭā̍�d̪ÖũŶĢŭŶÖ�óĞā�łŋł�ŭĢ�ÖóóŋłŶāłŶÖ�ùĢ�
ũÖťťũāŭāłŶÖũā� ̦ķā� óŋŭā̧� ùāƑā� ùÖũŭĢ�ĿŋķŶŋ�
ùÖ�ĕÖũā�ťāũóĞĂ�ŶŽŶŶā�ķā�ŭóāķŶā�ŶāółĢóĞā�ŭŋłŋ�
Ģł� ùĢŭóŽŭŭĢŋłā̍� �ā� ķÖ� ťŋāŭĢÖ� ď� ķÖ� ťÖũŋķÖ� Öķ�
ŭŽŋ�ĿÖŭŭĢĿŋ�ťŋŶāłơĢÖķā�āŭťũāŭŭĢƑŋ̇�óŋŭī�ď�
ÖłóĞā�ķÖ�ťŋāŭĢÖ�ƑĢŭĢƑÖ�ùāķķÖ�ĕŋŶŋėũÖƩÖ̍�
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foto Matteo reni

Sopra. Terri 
Weifenbach, ʤʥ�˟˨˚˟˜ˢ 
2019; stampa a 
pigmenti d’archivo. 
Courtesy Viasaterna

Sotto. Vanessa 
Winship, ˖˔˥˧˘˟˟ˢˡ˜�
ˣ˨˕˕˟˜˖˜˧˔˥˜�˜ˡ�˗˜˦˨˦ˢ�
ˡ˘˟˟˔�˖ˢˡ˧˘˔�˗˜�
ʻˢ˟ˠ˘˦, Ohio, U.S.A., 
12 febbraio 2019; 
stampa a pigmenti 
su carta Japanese 
Washi. Courtesy 
Viasaterna



La Torre Unicredit e 
il Bosco Verticale in 
piazza Gae Aulenti. 
Foto di fototommy 
da Pixabay 

CM  città città  CM

26 27

L’Anno cHE vERRà
di enriCo s. BeninCasa

�ŋóĞĢ� ŭāŶŶŋũĢ� óŋĿā� ķ̪ĢĿĿŋðĢķĢÖũā� ĞÖłłŋ� ðāłāƩóĢÖŶŋ� ùāķķŋ� ŭƑĢķŽťťŋ� óĞā�
mĢķÖłŋ�ĞÖ� ÖƑŽŶŋ�łāėķĢ� ŽķŶĢĿĢ� ÖłłĢ̇� ėũÖơĢā� ÖĢ� ŶÖłŶĢ� ĢłŶāũƑāłŶĢ� óĞā�ĞÖłłŋ�
óÖĿðĢÖŶŋ� Ģķ� ƑŋķŶŋ� ùāķķÖ� óĢŶŶç̍� dā� óŽũƑā� ùāĢ� ťũāơơĢ�ĿāùĢ� Öķ�ĿāŶũŋ� ŨŽÖùũŋ�
ŭŋłŋ�ŭŶÖŶā�óũāŭóāłŶĢ�ťāũ�ŨŽÖŭĢ�Žł�ùāóāłłĢŋ�̛ùÖĢ�˒̍ˏ˕˔�āŽũŋ�ùĢ�ÖėŋŭŶŋ�ˑˏː˕�
ÖĢ�˔̍ˏ˕˖�āŽũŋ�ùĢ�łŋƑāĿðũā�ˑˏˑ˓̇�ĕŋłŶā�ĢùāÖķĢŭŶÖ̍ĢŶ̜̇�óŋŭī�óŋĿā�Ģ�ƑŋķŽĿĢ�ùĢ�
óŋĿťũÖƑāłùĢŶÖ̍� ?� ŋťťŋũŶŽłŋ� ŽŭÖũā� Ģķ� ťÖŭŭÖŶŋ� ťāũóĞĂ̇� łāķķ̪Öłłŋ� ÖťťāłÖ�
ŶũÖŭóŋũŭŋ̇�ď�ŭŶÖŶÖ�ũāėĢŭŶũÖŶÖ�ťāũ�ķÖ�ťũĢĿÖ�ƑŋķŶÖ�ŽłÖ�ùĢĿĢłŽơĢŋłā�ùāĢ�ťÖŭ̟
ŭÖėėĢ� ùĢ� ťũŋťũĢāŶç� ùāėķĢ� ĢĿĿŋðĢķĢ̍�­ł�ùÖŶŋ� óĞā̇� ŭāťťŽũ� ŭĢėłĢƩóÖŶĢƑŋ̇� ƑÖ�
ƑÖķŽŶÖŶŋ�Ģł�Žłŋ�ŭóāłÖũĢŋ�óŋĿťķāŭŭŋ�ùŋƑā�ķā�ƑÖũĢÖðĢķĢ�Ģł�ėĢŋóŋ�ŭŋłŋ�ĿŋķŶā̍�
�āũ�ÖĢŽŶÖũóĢ� Ģł�ŨŽāŭŶÖ�ÖłÖķĢŭĢ�ÖððĢÖĿŋ�óŋłŶÖŶŶÖŶŋ�ÁĢóŶŋũ��ÖłĢāũĢ̇�!zz�ùĢ�
!ÖŭÖƑŋ̇� ũāÖķŶç� ŭťāóĢÖķĢơơÖŶÖ�łāķ�ĿāũóÖŶŋ� ĢĿĿŋðĢķĢÖũā� óĞā̇� ŭĢł� ùÖķķÖ� ŭŽÖ�
ĕŋłùÖơĢŋłā�ťũŋťũĢŋ�Ö�mĢķÖłŋ�łāķ�ˑˏː˖̇�ŋťāũÖ�ťāũ�ùĢėĢŶÖķĢơơÖũā�ā�ĢłłŋƑÖ̟
ũā�ŨŽāŭŶŋ�ŭāŶŶŋũā̆�̡�� ķĢƑāķķŋ�łÖơĢŋłÖķā�ó̪ď�ĿŋķŶŋ�ŋŶŶĢĿĢŭĿŋ�ťāũ� Ģķ�ˑˏˑ˔̇�
ťũĢłóĢťÖķĿāłŶā�ùŋƑŽŶŋ�Öķ�óÖķŋ�ā�ÖķķÖ�ŭŽóóāŭŭĢƑÖ�ŭŶÖðĢķĢơơÖơĢŋłā�ùāĢ� ŶÖŭŭĢ�
ùĢ�ĢłŶāũāŭŭā̍�R�ťũĢłóĢťÖķĢ�ŋŭŭāũƑÖŶŋũĢ̇�ùÖ�pŋĿĢŭĿÖ�Ö��óāłÖũĢ�RĿĿŋðĢķĢÖũĢ̇�
ťÖũķÖłŋ�ùĢ�Žł�ÖŽĿāłŶŋ�ùāĢ�ťũāơơĢ�ÖłóĞā�ùāķ�˔ͮ�Ģł�Öũāā�ŽũðÖłā�óŋĿā��ŋĿÖ�
ŋ�DĢũāłơā̍�mĢķÖłŋ̇�ĢłƑāóā̇�ŭāĿðũÖ�ÖłùÖũā�Ģł�óŋłŶũŋŶāłùāłơÖ̆�ùŋťŋ�ŶÖłŶÖ�
óŋũŭÖ�óĢ�ŭĢ�ÖŶŶāłùā�ŽłÖ�ĕÖŭā�ùĢ�óŋłŭŋķĢùÖĿāłŶŋ�ùāĢ�ťũāơơĢ̇�óŋł�ƑÖũĢÖơĢŋłĢ�
ŭŶĢĿÖŶā�ŶũÖ�ķ̪ː�ā�ķ̪ː̇˔ͮ�ŭŋťũÖŶŶŽŶŶŋ�ťāũ�ķā�ơŋłā�óāłŶũÖķĢ̢̍�
!ŋłŭŋķĢùÖĿāłŶŋ̇�ŨŽĢłùĢ̇�ď�ķÖ�ťÖũŋķÖ�óĞĢÖƑā̇�ÖłóĞā�ťāũóĞĂ�ėķĢ�ŭóāłÖũĢ�ťŋŭ̟
ŭŋłŋ� ƑÖũĢÖũā� Ö� ŭāóŋłùÖ� ùāķķÖ� ơŋłÖ� āŭÖĿĢłÖŶÖ̍� !Ģ� ŭŋłŋ� Öũāā� ťāũĢĕāũĢóĞā̇�
óŋĿā� !ĢĿĢÖłŋ� ŋ� ĕŽŋũĢ� �ŋƑĢŭÖ̇� óĞā� ũāėĢŭŶũÖłŋ� Ŷũāłù� ťŋŭĢŶĢƑĢ� ĢĿťŋũŶÖłŶĢ̍�
̡R� ĿāũóÖŶĢ� ĢĿĿŋðĢķĢÖũĢ� āŽũŋťāĢ� ŭŋłŋ� ėāłāũÖķĿāłŶā� ŭŶÖðĢķĢ̍� mĢķÖłŋ̇� łāķ�
ũāóāłŶā�ťÖŭŭÖŶŋ̇�ĞÖ�ÖƑŽŶŋ�Ŷũāłù�ťŋŭĢŶĢƑĢ�Žł�ťŋ̪� ĕŽŋũĢ�ùÖėķĢ�ŭóĞāĿĢ�ā�ŋũÖ�
ťŋŶũāĿĿŋ�ŶũŋƑÖũóĢ�Ģł�ŽłÖ�ĕÖŭā�ùĢ�ũĢÖŭŭāŭŶÖĿāłŶŋ�ùāĢ�ťũāơơĢ�ùŋťŋ�ÖłłĢ�ùĢ�
óũāŭóĢŶÖ�ŭŋŭŶāłŽŶÖ̍�!ĞĢÖũÖĿāłŶā̇�łŋł�ď�ŨŽÖķóŋŭÖ�óĞā�ùŽũāũç�Ŷũŋťťŋ̢̍
!ÖŭÖƑŋ̇�ŋķŶũā�óĞā� Ģł� RŶÖķĢÖ̇�ď�ÖŶŶĢƑÖ�ÖłóĞā� Ģł�DũÖłóĢÖ� Ģł�ťÖũŶĢóŋķÖũā�łāķķā�
Öũāā�ŽũðÖłā�ùĢ�dĢŋłā̇�pĢơơÖ̇�pÖłŶāŭ�ā̇�ŋƑƑĢÖĿāłŶā̇��ÖũĢėĢ̍�!ŋł�ķā�zķĢĿ̟
ťĢÖùĢ�ĢłƑāũłÖķĢ�Öķķā�ťŋũŶā̇�ā�óŋł�ķ̪āŭťāũĢāłơÖ�ùāķķÖ�ũāóāłŶā�āùĢơĢŋłā�āŭŶĢ̟
ƑÖ�łāķķÖ�óÖťĢŶÖķā�ĕũÖłóāŭā̇�ÖððĢÖĿŋ�óĞĢāŭŶŋ�Ö�ÁĢóŶŋũ�óŋĿā�Žł�āƑāłŶŋ�ùāķ�

ėāłāũā�ťŋŭŭÖ�ĢłƪŽāłơÖũā�Ģķ�ĿāũóÖŶŋ̆�̡�ððĢÖĿŋ�ĕÖŶŶŋ�Žł̪ÖłÖķĢŭĢ�ťÖũÖėŋ̟
łÖłùŋ� ķ̪ĢĿťÖŶŶŋ�ùāĢ�ùŽā�āƑāłŶĢ� ŭťŋũŶĢƑĢ̇� ŭāťťŽũ�ùĢƑāũŭĢ� ŶũÖ� ķŋũŋ̍� Rķ�ˑˏˑ˒�
ťāũ��ÖũĢėĢ�ď�ŭŶÖŶŋ�óŋĿťķāŭŭŋ�ťāũ�ƑĢÖ�ÖłóĞā�ùāķķ̪Öóóāŭŭŋ�Öķ�óũāùĢŶŋ̇�ĿÖ�ķā�
zķĢĿťĢÖùĢ�ÖƑāƑÖłŋ�ėĢç�ũÖķķāłŶÖŶŋ�Ģķ�ťũŋóāŭŭŋ�ùāóĢŭĢŋłÖķā�ùÖ�ťÖũŶā�ùāĢ�Ƒāł̟
ùĢŶŋũĢ�óĞā�ƑŋķāƑÖłŋ�ĿÖŭŭĢĿĢơơÖũā�ķÖ�ũāùùĢŶĢƑĢŶç�ùāĢ�ķŋũŋ�ĢĿĿŋðĢķĢ̍�R�FĢŋóĞĢ�
ĞÖłłŋ�ĢłƪŽāłơÖŶŋ�ķā�ơŋłā�ťāũĢĕāũĢóĞā�ùŋƑā�ŭŋłŋ�ŭŶÖŶĢ�ũāÖķĢơơÖŶĢ�Ģķ�ƑĢķķÖėėĢŋ�
ŋķĢĿťĢóŋ�ŋ�ķ̪ÖùĢùÖŭ��ũāłÖ̍�­łÖ�ơŋłÖ�óŋĿā��ÖĢłŶ�'āłĢŭ�ĞÖ�ÖƑŽŶŋ�ĢłóũāĿāł̟
ŶĢ�ùĢ�ťũāơơĢ�ùāķ�ˑˏͮ̇�ŭāłơÖ�ťāũŗ�Žł�ùāóĢŭŋ�ÖŽĿāłŶŋ�ùāĢ�ƑŋķŽĿĢ̍�mĢķÖłŋ̇�
Ģł�ÖķóŽłā�Öũāā�ŋėėāŶŶŋ�ùĢ� ĢłŶāũƑāłŶĢ�óŋĿā��ÖłŶÖ�FĢŽķĢÖ�ā��ŋũŶÖ��ŋĿÖłÖ̓
ƑĢÖ��ĢťÖĿŋłŶĢ̓DŋłùÖơĢŋłā��ũÖùÖ̇�ĞÖ�ÖƑŽŶŋ�ũĢŭóŋłŶũĢ�ťŋŭĢŶĢƑĢ�ŭĢÖ�ŭŽĢ�ťũāơơĢ�
̛͖ˑ˖�ā�͖�˓˗̇�ùÖŶĢ�Ö�óĢłŨŽā�ÖłłĢ̜�ŭĢÖ�ŭŽĢ�ƑŋķŽĿĢ̍�ÁāùũāĿŋ̇�Ģł�ŨŽāŭŶŋ�Öłłŋ�
ÖððŋłùÖłŶā�óĞā�ĿÖłóÖ̇�ŭā�ŋŭŭāũƑāũāĿŋ�ŨŽāŭŶŋ�āƦāŶŶŋ�̦ÖŶŶāŭÖ̧�óĞā�Öð̟
ðĢÖĿŋ�ƑĢŭŶŋ�Ö��ÖũĢėĢ̢̍
�āũ�Ƒāłùāũā�ŋ�óŋĿťũÖũā�óÖŭÖ�Ö�mĢķÖłŋ̇�ŨŽĢłùĢ̇�ťŋŶũāððā�āŭŭāũā�Žł�Öłłŋ�
ĢłŶāũāŭŭÖłŶā̍�dā�ŋťťŋũŶŽłĢŶç�łŋł�ĿÖłóÖłŋ̆�̡!Ģ� ŭŋłŋ�ơŋłā�óĞā̇� ŭŋťũÖŶ̟
ŶŽŶŶŋ�ťāũ�Žł�ŶāĿÖ�ùĢ�ÖóóāŭŭĢðĢķĢŶç�ũĢŭťāŶŶŋ�ÖķķÖ�óāũóĞĢā�óāłŶũÖķĢ̢̇�ũÖóóŋłŶÖ�
ÁĢóŶŋũ̇�̡ĞÖłłŋ�ÖƑŽŶŋ�ùāėķĢ�ĢłóũāĿāłŶĢ�ĢĿťŋũŶÖłŶĢ̇�ùÖ�!ÖŭóĢłÖ�māũķÖŶÖ�ÖķķÖ�
ėĢç�óĢŶÖŶÖ��ÖłŶÖ�FĢŽķĢÖ̇�ùÖ�pŋdŋ�Ö�!ũāŭóāłơÖėŋ̍�zėėĢ�ƑāùĢÖĿŋ�āƦāŶŶĢ�ŭĢĿĢķĢ�
ťāũ� ķā�ơŋłā� ĢłŶāũāŭŭÖŶā�ùÖķķÖ�ĿāŶũŋ�ðķŽ�ā� Ģł�Öũāā�óŋĿā��óÖķŋ�DÖũĢłĢ̇�Öł̟
óĞ̪āŭŭÖ�ŋėėāŶŶŋ�ùĢ�ũĢŨŽÖķĢƩóÖơĢŋłā̢̍

Lo#phufdwr#lpprelolduh#d#Plodqr/#qhjol#xowlpl#dqql/#kd#
ylvvxwr#xq#ihuphqwr#qrq#lqglļhuhqwh#jud}lh#dqfkh#dood#

ulydoxwd}lrqh#gl#prowh#}rqh#ghood#flwwÂ1#Lo#5357/#shuÔ/#qrq#
Ê#vwdwr#hffh}lrqdoh#frph#l#suhfhghqwl1#Frq#oh#Rolpsldgl#
alle porte, cosa dobbiamo aspettarci nei prossimi mesi?  



MAESTRo DELL’iMMAGinAZionE.  
Direttore artistico di Fornasetti da 
rowuh#wuhqwġdqql/#kd#frqgrwwr#oġdwholhu#
milanese a essere riconosciuto tra le 
sulqflsdol#d}lhqgh#ghooġdowr#duwljldqdwr#
lwdoldqr#qho#prqgr1#Dud}}l/#fduwh#gd#
gioco, stampe e decori appartenenti 
al mondo antico animano il suo 
immaginario surrealista e onirico

BarnaBa Fornasetti 
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di MarCo torCasio

L’eredità dell’atelier avviato da suo padre è 
nelle sue mani dal 1988. Grazie alla sua di-
rezione artistica Fornasetti conta fan ormai 
Ģł�ŶŽŶŶŋ�Ģķ�Ŀŋłùŋ̍��ŽÖķ�ď�Ģķ�ĿāũĢŶŋ�ťĢƄ�ĢĿťŋũ-
tante che si riconosce?

�ŋũŶÖũā� ÖƑÖłŶĢ� óĢŗ� óĞā�ĿĢŋ� ťÖùũā� ĞÖ� ĕŋłùÖŶŋ� łāķ�
ː˘˓ˏ� ā� óŋŭŶũŽĢŶŋ�łāėķĢ� ÖłłĢ� ď� ŭŶÖŶŋ� ťāũ�Ŀā�ĿŋķŶŋ�
łÖŶŽũÖķā̍� !āũŶŋ̇� āũāùĢŶÖũā� Žł� ťũŋėāŶŶŋ� óŋŭī� ťāũ̟
ŭŋłÖķā�ā�ŭŋƩŭŶĢóÖŶŋ�łŋł�ď�ŭŶÖŶŋ�ĕÖóĢķā̍�Nŋ�āŭŶāŭŋ�Ģķ�
óŋłóāŶŶŋ�ùĢ�ùāóŋũÖơĢŋłā�ùÖ�ķŽĢ�ĢłĢơĢÖŶŋ�ĿāŭóŋķÖłùŋ�
ùāóŋũĢ�ťũāŭĢ�ùÖķ�ƑÖŭŶŋ�ÖũóĞĢƑĢŋ�óĞā�ĞÖ�ķÖŭóĢÖŶŋ�óŋł�
ĕŋũĿā�ā�ĿÖŶāũĢÖķĢ�ĿÖĢ�ŽŶĢķĢơơÖŶĢ�ťũĢĿÖ̍�mÖ�óĢ�ŭŋłŋ�
ÖłóĞā�ùĢŭāėłĢ�ā�ĢłĢơĢÖŶĢƑā�óŽķŶŽũÖķĢ�ĢùāÖŶā�āƗ�łŋƑŋ�
ùÖ�Ŀā�ā�ùÖķ�ĿĢŋ�ŶāÖĿ̇�łāķ�ũĢŭťāŶŶŋ�ùĢ�Žł�óŋłŶĢłŽŽĿ�
ùĢ�ťāłŭĢāũŋ�ťāũóĞĂ�DŋũłÖŭāŶŶĢ�ď�Žł̪ŽłĢóÖ�ŭŶŋũĢÖ�Ģł�
óŽĢ�ťÖŭŭÖŶŋ� ā�ťũāŭāłŶā� ŭĢ� ĕŋłùŋłŋ̇� óĢÖŭóŽłŋ� ĕŽł̟
ėāłùŋ�ùÖ�ķāłŶā�ÖŶŶũÖƑāũŭŋ�óŽĢ�ŋŭŭāũƑÖũā�ķ̪ÖķŶũŋ̍�

Ha collaborato con molti grandi tra cui Fon-
tana, De Chirico e Gio Ponti. Cos’è cambiato 
łāķ�ùāŭĢėł�ũĢŭťāŶŶŋ�Ö�ŨŽāĢ�ŶāĿťĢ�ĿĢŶĢóĢ̎

DŋłŶÖłÖ�ā�'ā�!ĞĢũĢóŋ�ƑāłĢƑÖłŋ�Ö�ŭŶÖĿťÖũā�Ģł�ķĢŶŋ̟
ėũÖƩÖ�łāķķ̪ÖŶāķĢāũ�ùĢ�ĿĢŋ�ťÖùũā̍�!̪āũÖ�ŭŶĢĿÖ�ũāóĢ̟

ťũŋóÖ�ĿÖ�Ģķ�ũÖťťŋũŶŋ�ŭĢ�óŋłóķŽùāƑÖ�ŨŽĢ̍��āũ�ŨŽÖłŶŋ�
ũĢėŽÖũùÖ�ĢłƑāóā�FĢŋ��ŋłŶĢ̇� Ģķ�ũÖťťŋũŶŋ�ĕŽ�ťĢƄ�ťũŋ̟
ĕŋłùŋ�ā�ŭĢ�ŭƑĢķŽťťŗ�łāķķÖ�óũāÖơĢŋłā�̞�ŋķŶũā�óĞā�ùĢ�
ƑÖũĢ�ĿŋðĢķĢ�óĞā��ŋłŶĢ�ùĢŭāėłÖƑÖ�łāķķÖ�ĕŋũĿÖ�ā�Dŋũ̟
łÖŭāŶŶĢ�ŭĢ�ŭðĢơơÖũũĢƑÖ�Ö�ùāóŋũÖũā�̞�ÖłóĞā�ùĢ�Öũũā̟
ùĢ�ťāũ�ðÖŭŶĢĿāłŶĢ̇�ðÖũ̇�ũĢŭŶŋũÖłŶĢ̇�āùĢƩóĢ�ťŽððķĢóĢ̇�
ėũÖłùĢ�ĿÖėÖơơĢłĢ� ā� óÖŭā�ťũĢƑÖŶā̍��Ģ� ŶāĿťĢ� ķā� óŋķ̟
ķÖðŋũÖơĢŋłĢ�łÖŭóāƑÖłŋ�ùÖ�ĢłóŋłŶũĢ�óÖŭŽÖķĢ�ā�ŭťŋł̟
ŶÖłāĢ� ā� ũÖũÖĿāłŶā� ƑāłĢƑÖłŋ� óŋłŶũÖŶŶŽÖķĢơơÖŶā̒� ķā�
Ģùāā� óĢũóŋķÖƑÖłŋ� óŋł� ťĢƄ� ķĢðāũŶç̍� zėėĢ�Ŀā� łā� Öó̟
óŋũėŋ�ŨŽÖłùŋ�ùāƑŋ�ŭŶĢťŽķÖũā�Žł�óŋłŶũÖŶŶŋ�ùĢ� ĕŋũ̟
łĢŶŽũÖ�ŋ�ùĢ� ķĢóāłơÖ�óŋł�ÖķŶũā�ÖơĢāłùā̍� Rķ�ƑÖłŶÖėėĢŋ�
ùāķķ̪ÖŶāķĢāũ�DŋũłÖŭāŶŶĢ�ď� ķÖ�ťũŋùŽơĢŋłā� Ģł�ťũŋťũĢŋ̇�
Ö�āŭóķŽŭĢŋłā�ùĢ�ťŋóĞā�ķĢóāłơā̇�ťŋŶāłùŋ�óŋŭī�ėāŭŶĢũā�
ĢłŶāũłÖĿāłŶā�ķā�ŭŶũÖŶāėĢā̇�Ģķ�ĿÖũĴāŶĢłė̇�ķÖ�óŋĿŽ̟
łĢóÖơĢŋłā̇�ķÖ�óŋĿĿāũóĢÖķĢơơÖơĢŋłā̍�
Rķ�ƑŋķŶŋ�ùĢ�dĢłÖ�!ÖƑÖķĢāũĢ�ď�ĕŋũŭā�ķ̪āƧėĢā�Dŋũ-
łÖŭāŶŶĢ� ťĢƄ� óŋłŋŭóĢŽŶÖ̍� !Ģ� ũÖóóŋłŶÖ� ťāũóĞĂ�
ķ̪ÖŶāķĢāũ�ď�óŋŭī�ķāėÖŶŋ�Ö�ŨŽāŭŶÖ�ùŋłłÖ̎�̵

NÖ�ùÖŶŋ�Ö�ĿĢŋ�ťÖùũā�ķ̪ĢùāÖ�ùĢ�óŋłĢÖũā�ķÖ�ŭāũĢā�Tema 
e Variazioni�āù�ď�Ģķ�ƑŋķŶŋ�ùĢ�ŽłÖ�ùŋłłÖ�óĞā̇�Ö�ťÖũŶĢũā�
ùÖĢ�ťũĢĿĢ�ÖłłĢ�!ĢłŨŽÖłŶÖ̇�ũĢŶŋũłāũç�óŋŭŶÖłŶāĿāłŶā�
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Barnaba Fornasetti 
ritratto da Laura 
Fantacuzzi e Maxime 
Galati-Fourcade
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łāķ�óŋũŭŋ�ùāķķÖ�ŭŽÖ�óÖũũĢāũÖ̍���ĢŭťĢũÖũā�ŨŽāŭŶÖ�Ģłā̟
ŭÖŽũĢðĢķā�óũāÖŶĢƑĢŶç�ŭŋłŋ�ķā�ŭŽā�ťũŋťŋũơĢŋłĢ�ÖŽũāā̇�
óŋĿā�ŨŽāķķā�ùĢ�ŽłÖ�ŭŶÖŶŽÖ�ėũāóÖ̇�ā�ķÖ�ŭŽÖ�āŭťũāŭŭĢŋ̟
łā�āłĢėĿÖŶĢóÖ�óŋĿā�ķÖ�FĢŋóŋłùÖ̍�
�ŽÖķĢ�ŭŋłŋ�Ģ�ŶāĿĢ�ťĢƄ�ũÖťťũāŭāłŶÖŶĢƑĢ�ùāķ�ķĢł-
guaggio artistico Fornasetti?

�ŽÖłùŋ�ŭĢ�ùĢóā�̦ŶāĿÖ̧̇�ũĢĕāũĢŶŋ�Ö�DŋũłÖŭāŶŶĢ̇�ƑĢāłā�
łÖŶŽũÖķā�ťāłŭÖũā�ŭŽðĢŶŋ�ÖķķÖ�ŭāũĢā�Tema e Variazio-
ni̇�ŋŭŭĢÖ�ŨŽāķķŋ�óŋł�Ģķ�ƑŋķŶŋ�ùĢ�dĢłÖ�!ÖƑÖķĢāũĢ̇�ťāũŗ�
ŶũÖ�Ģ�ŶāĿĢ�ťĢƄ�ũÖťťũāŭāłŶÖŶĢƑĢ�ùĢ�DŋũłÖŭāŶŶĢ�ŶũŋƑĢÖ̟
Ŀŋ�ÖłóĞā� Ģķ�ŭŋķā̇� Ģł�ėāłāũÖķā�ėķĢ�ÖŭŶũĢ̇� ķā�óÖũŶā�ùÖ�
ėĢŋóŋ̇�ėķĢ�ÖũķāóóĞĢłĢ̇�ķā�ĿÖłĢ̇�ķā�ÖũóĞĢŶāŶŶŽũā̇�Ģ�ƩŋũĢ̇�
ķā�ĕÖũĕÖķķā̇�ķÖ�łÖŶŽũÖ̍��āũ�óÖťĢũā�ŨŽÖłŶŋ�ŭĢÖ�āłóĢóķŋ̟
ťāùĢóŋ�ķ̪ŽłĢƑāũŭŋ�ùĢ�DŋũłÖŭāŶŶĢ̇�ðÖŭŶĢ�ťāłŭÖũā�óĞā�
Ģł�ÖũóĞĢƑĢŋ�āŭĢŭŶŋłŋ�ťĢƄ�ùĢ�ŶũāùĢóĢĿĢķÖ�ùāóŋũĢ̍
dÖ�ŭāũĢā�ťĢƄ�óŋłŶũŋƑāũŭÖ�ĿÖĢ�ũāÖķĢơơÖŶÖ̎

pŋł� āŭĢŭŶā� ŽłÖ� ŭāũĢā� óŋłŶũŋƑāũŭÖ� łāķķÖ� ŭŶŋũĢÖ� ùĢ�
DŋũłÖŭāŶŶĢ̇�ĿÖ�ŭĢóŽũÖĿāłŶā�óĢ�ŭŋłŋ�ùāĢ�ùāóŋũĢ�óĞā�
łŋł� ŭŋłŋ� ŭŶÖŶĢ� óÖťĢŶĢ� ŭŽðĢŶŋ� ùÖķ� ťŽððķĢóŋ̇� ťāũóĞĂ�
Ŷũŋťťŋ�ÖƑÖłŶĢ�ũĢŭťāŶŶŋ�ÖĢ�ŶāĿťĢ̍�­ł�āŭāĿťĢŋ�ŭŽ�ŶŽŶ̟
ŶĢ�ď�ķ̪ĢùāÖ�ŭŶāŭŭÖ�ùĢ�ùāóŋũÖũā�Ģ�ťĢÖŶŶĢ̍�pāķ�ː˘˓˖̇�ÖķķÖ�
ÇRRR� ¦ũĢāłłÖķā̇� ĿĢŋ� ťÖùũā� ťũāŭāłŶŗ� ÖķóŽłĢ� ťĢÖŶ̟
ŶĢ� ũÖƧėŽũÖłŶĢ� ĕũÖĿĿāłŶĢ� ùĢ� ėĢŋũłÖķĢ̇� ƩŋũĢ̇� ťāŭóĢ̇�
óĞĢÖƑĢ� ā� ťĢóóŋķĢ� ĕũŽŶŶĢ̍� d̪āłŶŽŭĢÖŭĿŋ� ùāķ� ťŽððķĢóŋ�
ùāķķÖ�¦ũĢāłłÖķā�łŋł�ĕŽ�ķŋ�ŭŶāŭŭŋ�óĞā�ėķĢ�ĢłùŽŭŶũĢÖķĢ�
ėķĢ� ũĢŭāũƑÖũŋłŋ̍� DŽũŋłŋ� ũĢŶāłŽŶĢ� ŭŶũÖłĢ� ā� ĢłŽŭŽÖķĢ̍�

DŽ�óŋŭī�óĞā��Ģāũŋ̇�ĢłóŋũÖėėĢÖŶŋ�ùÖ�FĢŋ��ŋłŶĢ̇�ùāóĢŭā�
ùĢ�ťũŋƑƑāùāũā�ùÖ�ŭĂ�ÖķķÖ�ũāÖķĢơơÖơĢŋłā�ùāķķā�ťũŋťũĢā�
óũāÖơĢŋłĢ̇�ùÖłùŋ�ƑĢŶÖ�ÖķķÖ�ƑÖŭŶÖ�ťũŋùŽơĢŋłā�ùĢ�Ŀŋ̟
ðĢķĢ̇�óŋĿťķāĿāłŶĢ�ā�ťŋũóāķķÖłā�ùĢ�DŋũłÖŭāŶŶĢ̍
�āũ�!ÖĿťŋĿÖũơĢŋ˖ˏ�ĞÖ�ƩũĿÖŶŋ�ŽłÖ�ðāŭťŋĴā�
collection di pezzi disponibili solo in via 
Manzoni. Vuole raccontarcela?

pāķ�ŭŋķóŋ�ùĢ�ŽłÖ�ŶũÖùĢơĢŋłā�ŭÖũŶŋũĢÖķā�óĞā�ÖŭóŋķŶÖ�Ģ�
ùāŭĢùāũĢ�ùāķ� óķĢāłŶā�ā� ũāÖķĢơơÖ�ťũŋėāŶŶĢ�ùāóŋũÖŶĢƑĢ̇�
ùÖ�ŭĢłėŋķĢ�ĿŋðĢķĢ�Ö�ĢłŶāũĢ�ÖĿðĢāłŶĢ̇�ťāũŭŋłÖķĢơơÖ̟
ŶĢ� DŋũłÖŭāŶŶĢ̇� ÖððĢÖĿŋ� ťāłŭÖŶŋ� Ö� ŽłÖ� óŋķķāơĢŋłā�
óŽŭŶŋĿ̟ĿÖùā� āŭóķŽŭĢƑÖ� ťāũ� ¦Ğā� 1ŭŭāłŶĢÖķ� �Ŷŋũā�
mĢķÖłŋ� mÖłơŋłĢ� ùĢ� !ÖĿťŋĿÖũơĢŋ˖ˏ̍� !Ģ� ķāėÖ� Žł�
ũÖťťŋũŶŋ� ķÖƑŋũÖŶĢƑŋ� ā� ŽĿÖłŋ� ùĢ� ėũÖłùā� ĢłŶāŭÖ� āù�
ď� ŭŶÖŶŋ� ùāķ� ŶŽŶŶŋ� łÖŶŽũÖķā� ŶũÖŭťŋũũā� ķā� ũĢŭťāŶŶĢƑā�
ťāũŭŋłÖķĢŶç�Ģł�ŽłÖ�óŋķķāơĢŋłā�DŋũłÖŭāŶŶĢ�ŭŽ�ĿĢŭŽ̟
ũÖ�óŋĿťŋŭŶÖ�ùÖ�ĿŋðĢķĢ̇�óŋĿťķāĿāłŶĢ�ā�ťŋũóāķķÖłā̍�
�ŽĢ� ŶŋłĢ�łāŽŶũĢ�āù�āķāėÖłŶĢ�ùāķ�ėũĢėĢŋ̇�ùāķķā�óĢƑāŶ̟
Ŷā� ðāł� ÖŽėŽũÖłŶĢ� ėŽÖũùÖłŋ� óŽũĢŋŭā� ķŋ� ŭťāŶŶÖŶŋũā̇�
ĿĢĿāŶĢơơÖŶā�ŶũÖ�ķā�ĕŋėķĢā�ā�ŨŽÖķóĞā�ĿāķÖ�ũŋŭŭÖ̍�­ł�
ùāóŋũŋ̇�ùĢťĢłŶŋ�ĿāŶĢóŋķŋŭÖĿāłŶā�Ö�ĿÖłŋ̇�ŶũÖ�Ģ�ťĢƄ�
ũĢóŋłŋŭóĢðĢķĢ�ùāķķ̪ÖŶāķĢāũ̇�óĞā�ðāł�ŭĢ�ŭťŋŭÖ�ÖėķĢ�ÖĿ̟
ðĢāłŶĢ�óŽũÖŶĢ�ùĢ�ŨŽāŭŶŋ�ŭŶŋũā̍�

In che modo la profumeria artistica ispira il 
suo estro creativo? 

pāķķÖ�ĿĢÖ�ƑĢŭĢŋłā̇�ķ̪āŭťāũĢāłơÖ�ŋķĕÖŶŶĢƑÖ�ď�Žłŋ�ùāĢ�
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ŶÖłŶĢ�ĿŋùĢ�ÖŶŶũÖƑāũŭŋ�óŽĢ�ťŋŶāũ�ķĢðāũÖũā�ķ̪ĢĿĿÖėĢ̟
łÖơĢŋłā̍�Rł�ťÖũŶĢóŋķÖũā̇�ùŽā�ùāķķā�Ŷũā�ĕũÖėũÖłơā�ùāķ̟
ķÖ�óŋķķāơĢŋłā�ťāũ�ķÖ�óÖŭÖ�ā�ťāũ�ķÖ�ťāũŭŋłÖ�ĿĢ�ĞÖłłŋ�
ťāũĿāŭŭŋ�ùĢ� ũÖóóŋłŶÖũā�ŨŽÖķóŋŭÖ�ùĢ�Ŀā�ā�ùāķ�ĿĢŋ�
ƑĢŭŭŽŶŋ̍�RĿĿÖėĢłÖơĢŋłā�ď�Žł�ùĢŭŶĢķķÖŶŋ�ùāĢ�ĿĢāĢ�ũĢ̟
óŋũùĢ�ķāėÖŶĢ�Ö�!ÖŭÖ�DŋũłÖŭāŶŶĢ̍�'Ö�ťĢóóŋķŋ�ƑĢ�Ğŋ�ũā̟
ŭťĢũÖŶŋ�Ģķ�ťũŋĕŽĿŋ�ĢłŶāłŭŋ�ùāķ�ķāėłŋ�ķÖƑŋũÖŶŋ�ùÖėķĢ�
ÖũŶĢėĢÖłĢ� ťāũ� ùÖũ� ƑĢŶÖ� Öķķā� óũāÖơĢŋłĢ� ùāķķ̪�ŶāķĢāũ̇�
ŽłĢŶŋ�Öķķ̪ÖũŋĿÖ�ÖƑƑŋķėāłŶā�ùāķķā�āũðā�ÖũŋĿÖŶĢóĞā�
óĞā�óũāŭóāƑÖłŋ�ŭťŋłŶÖłāā�ŶŽŶŶŋ�ÖŶŶŋũłŋ̍�FĢÖũùĢłŋ�
�āėũāŶŋ̇�ĢłƑāóā̇�ũĢťŋũŶÖ�Ģ�ŭāłŶŋũĢ�ùĢ�Žł�ķŽŋėŋ�Ö�óŽĢ�
ŭŋłŋ�ĿŋķŶŋ�ķāėÖŶŋ�ā� Ģł�óŽĢ�ÖĿŋ�ŶũÖŭóŋũũāũā� Ģķ�ĿĢŋ�
ŶāĿťŋ�ķĢðāũŋ̆�Ģķ�ėĢÖũùĢłŋ�ùĢ�!ÖŭÖ�DŋũłÖŭāŶŶĢ̍�

Il Mandarin Hotel di Milano le ha dedicato 
una suite. È stato coinvolto nella progetta-
zione degli spazi?�̵

dÖ�óŋķķÖðŋũÖơĢŋłā�óŋł�Ģķ�mÖłùÖũĢł�NŋŶāķ�ùĢ�mĢķÖłŋ�
ď� ĢłĢơĢÖŶÖ� łāķ� ˑˏː˔̇� ŨŽÖłùŋ� ėķĢ� ÖũóĞĢŶāŶŶĢ̵ �łŶŋłĢŋ�
!ĢŶŶāũĢŋ� ā� �ÖŶũĢóĢÖ� ÁĢāķ̇� Ö� óŽĢ� āũÖ� ŭŶÖŶŋ� óŋĿĿĢŭ̟
ŭĢŋłÖŶŋ� Ģķ� ťũŋėāŶŶŋ̇� ĞÖłłŋ� ťāłŭÖŶŋ� Ö� Žł� Öķðāũėŋ�
óĞā�ŋƦũĢŭŭā�ÖėķĢ�ŋŭťĢŶĢ�Žł̪āŭťāũĢāłơÖ�̦ĿĢķÖłāŭā̧̍�
'Ö�ŨŽĢ�ď�łÖŶÖ�ķ̪ĢùāÖ�ùĢ�ĕÖũā�ķÖ�DŋũłÖŭāŶŶĢ��ŽĢŶā̇�Žł�
ŋĿÖėėĢŋ�Ö��Ģāũŋ�DŋũłÖŭāŶŶĢ�óĞā�ď�ƩėķĢŋ�ā� ũÖťťũā̟
ŭāłŶÖłŶā� ùĢ� ŨŽāķķÖ� mĢķÖłŋ� ĢłùŽŭŶũĢŋŭÖ� ā� ÖũŶĢŭŶĢóÖ�
ùāķ�ŭāóŋłùŋ�ùŋťŋėŽāũũÖ̍��āũ�ŨŽāŭŶÖ�ŭŽĢŶā�Ğŋ�ŭóāķŶŋ�
ÖķóŽłĢ� ùāĢ� ťāơơĢ� ťĢƄ� ĢóŋłĢóĢ� ùāķķ̪ÖŶāķĢāũ̇� óŋĿā�ťāũ�
āŭāĿťĢŋ� Ģķ� ŶũŽĿāÖŽ��ũóĞĢŶāŶŶŽũÖ̇� Ģķ� ŶÖƑŋķŋ�­ķŶĢĿā�
łŋŶĢơĢā� ā� ėķĢ� ŭťāóóĞĢ� ĿÖėĢóĢ̇� ÖėėĢŽłėāłùŋ� ÖłóĞā�
óũāÖơĢŋłĢ�ťĢƄ�ũāóāłŶĢ�óŋĿā�ķÖ�óÖũŶÖ�ùÖ�ťÖũÖŶĢ�ĕÖŶŶÖ�
ŭŽ�ķĢóāłơÖ�ùÖ�!ŋķā�Öłù��ŋł̍�dÖ�óŋķķÖðŋũÖơĢŋłā�ď�ťŋĢ�
ťũŋŭāėŽĢŶÖ� óŋł� ķ̪ÖėėĢŽłŶÖ̇�łāķ�ˑˏː˘̇�ùāķķÖ��ÖķāŶŶÖ�
'ŽŋĿŋ�ùāķ� ũĢŭŶŋũÖłŶā�ŭŶāķķÖŶŋ��āŶÖ̇�óĞā�ĞÖ�óũāÖŶŋ�
Žł�ťĢÖŶŶŋ�ĢŭťĢũÖŶŋ�Öķ�Ŀŋłùŋ�DŋũłÖŭāŶŶĢ̆�Žł�ũĢŭŋŶŶŋ�
Öķķā�ŋŭŶũĢóĞā�ĢłóũāùĢðĢķĿāłŶā�ðŽŋłŋ̍��

È vero che possiede una stanza dedicata inte-
ramente alla musica?

DĢł�ùÖ�ũÖėÖơơĢłŋ�Ğŋ�ĢłĢơĢÖŶŋ�Ö�óŋķķāơĢŋłÖũā�ƑĢłĢķĢ�ā�
!'̍�pŋł�Ğŋ�ĿÖĢ�ŭĿāŭŭŋ�ā�ŋėėĢ�Ğŋ�ĿĢėķĢÖĢÖ�ùĢ�ùĢŭóĞĢ�
óĞā�Ŷāłėŋ�łāķķÖ�ĿĢÖ�̦ŭŶÖłơÖ�ùāķķÖ�ĿŽŭĢóÖ̧̍�Rķ�ĿĢŋ�
ũÖĿĿÖũĢóŋ�ď�łŋł�ŭŽŋłÖũā�łāŭŭŽłŋ�ŭŶũŽĿāłŶŋ̍�'Ö�
ťĢóóŋķŋ�ÖƑũāĢ�ťŋŶŽŶŋ�ťũāłùāũā�ķāơĢŋłĢ�ùĢ�ťĢÖłŋĕŋũŶā�
ĿÖ̇�óŋĿā�Žł�ũĢðāķķā̇�ũĢƩŽŶÖĢ̍�!Ğā�ťāóóÖŶŋ̉��āũ�óŋł̟
Ŷũŋ̇�ĿĢ�ťĢÖóā�ũāĿĢƗÖũā�ĿŽŭĢóÖ�āŭĢŭŶāłŶā�ā�ĕÖũā�Ģķ�ùı̇�
ŭĢÖ�Öķķā�ĿĢā�ĕāŭŶā�óĞā�Ö�ŨŽāķķā�ùāėķĢ�ÖĿĢóĢ̍

Ci dice almeno tre degli album presenti nella 
sua vasta collezione? 

Lizard�ùāĢ�bĢłė�!ũĢĿŭŋł̒�My heart belongs to daddy 
ùĢ�1ÖũŶĞÖ�bĢŶŶ̒�Z�ùĢ�!ĞĢķķƘ�FŋłơÖķāŭ̍
��ŨŽÖķĢ�ķŽŋėĞĢ�ùāķķÖ�ŭŽÖ�óĢŶŶç�ŭāłŶā�ùĢ�āŭŭāũā�
particolarmente legato? 

mĢķÖłŋ�ď�ĢłŶāũāŭŭÖłŶā�ťāũ�ķÖ�ŭŽÖ�ƑÖũĢāŶç�ùĢ�ŭŶĢķĢ�óĞā�
ÖððũÖóóĢÖłŋ� ťĢƄ� āťŋóĞā̇�ĿÖ� ŭŋłŋ� ķāėÖŶŋ� Ģł� ťÖũ̟

“Per capire quanto sia 
enciclopedico l’universo di 
Iruqdvhwwl/#edvwl#shqvduh#fkh#
lq#dufklylr#hvlvwrqr#slÛ#gl#

wuhglflplod#ghfrulĤ

Decoro della 
bespoke collection 
realizzata per 
Campomarzio70

ŶĢóŋķÖũā� Ö� !ĢŶŶç� �ŶŽùĢ� ùŋƑā� ŭŋłŋ�łÖŶŋ̇� óũāŭóĢŽŶŋ� ā�
ùŋƑā�ŶŽŶŶŋũÖ�ƑĢƑŋ̍�

La sua casa in Città Studi è uno spazio in cui 
łŋł�āŭĢŭŶŋłŋ�óŋłƩłĢ�ŶũÖ�Öũũāłùŋ̇�ùāóŋũÖơĢŋ-
łā�ā�ÖũŶā̍��ÖťťũāŭāłŶÖ�ťĢƄ�Žł�ũĢĕŽėĢŋ�ŭĢóŽũŋ�
oppure un portale verso l’ignoto?

!ÖŭÖ�DŋũłÖŭāŶŶĢ�ũÖťťũāŭāłŶÖ�ķÖ�ĿĢÖ�ƑĢŶÖ̇�Ģķ�ĿĢŋ�ķÖ̟
Ƒŋũŋ̇�Ģ�ĿĢāĢ�ĢłŶāũāŭŭĢ�ā�ķÖ�ĿĢÖ�ƩķŋŭŋƩÖ̍�?�ķÖ�ùĢĿŋũÖ�
ŭŶŋũĢóÖ�ùāķķÖ�ĿĢÖ�ĕÖĿĢėķĢÖ�ùÖķķÖ�Ʃłā�ùāķ�ÇRÇ�ŭāóŋķŋ�
āù�ď� ŭŶÖŶÖ�óŋŭŶũŽĢŶÖ�ùÖ�ĿĢŋ�łŋłłŋ̍�'ĢƑāłłā�ťŋĢ� Ģķ�
ķŽŋėŋ�ùŋƑā�ĿĢŋ�ťÖùũā�ĕŋłùŗ�Ģķ�ŭŽŋ�ÖŶāķĢāũ�łāėķĢ�ÖłłĢ�
�ŽÖũÖłŶÖ̍�zėėĢ�ď�ŽłÖ�ũāŭĢùāłơÖ�ťũĢƑÖŶÖ̍�zŭťĢŶÖ�Öł̟
óŋũÖ�ėķĢ�ŽƧóĢ�óũāÖŶĢƑĢ�ā�ùĢ�óŋĿŽłĢóÖơĢŋłā̇�ŋķŶũā�óĞā�
ķ̪ÖũóĞĢƑĢŋ̇� ĿÖ� ũāŭŶÖ� ŭāĿťũā� Ģķ� óŽŋũā� ùāķķ̪ÖŶŶĢƑĢŶç�
óũāÖŶĢƑÖ�ā�ťũŋėāŶŶŽÖķā̍�pŋł�ťŋŶũāððā�łŋł�āŭŭāũā�Žł�
ťŋũŶÖķā�Ƒāũŭŋ�ķ̪ĢėłŋŶŋ̇�ťāũ�Ŀā�ťāũŗ�ď�ťũĢĿÖ�ùĢ�ŶŽŶŶŋ�
Žł�ũĢĕŽėĢŋ�ŭĢóŽũŋ̍



'ŋťŋ�ÖƑāũķĢ�ƑĢŭŶĢ�Ģł�óĢŶŶç�óŋĿā�pāƒ�ÈŋũĴ̇�¦ŋĴƘŋ�ā�dŋłùũÖ̇�ŭŋłŋ�ùĢƑāłŶÖŶĢ�ũāÖķŶç�
ÖłóĞā�Ö�mĢķÖłŋ�ŨŽāĢ�ķŋóÖķĢ�óĞā�ŭĢ�ťŋłėŋłŋ�óŋĿā�óŋłŶāłĢŶŋũĢ�Öķ�óŋłŶāĿťŋ�ùĢ�ĿĢƗŋ̟
ķŋėƘ̇�ũĢŭŶŋũÖơĢŋłā�ā�ĿŽŭĢóÖ̍�
mŋāðĢŽŭ̇� ĕŋłùÖŶŋ� ùÖ� dŋũāłơŋ� �ŽāũóĢ̇� ď� Öù� āŭāĿťĢŋ� Žł� ùĢłÖĿĢóŋ� óŋłóāťŶ�
ŋťāł̟ŭťÖóā�óŋł�óŋóĴŶÖĢķ�ðÖũ̇�Žł�łāėŋơĢŋ�ùĢ�ƑĢłĢķĢ̇�ťāũĕŋũĿÖłóā�ùĢ�ĿŽŭĢóÖ�ıÖơơ�ùÖķ�
ƑĢƑŋ�ā�ùŽā�ũĢŭŶŋũÖłŶĢ̆�Žł�ðĢŭŶũŋŶ�óŋł�ŶÖťÖŭ�ā�Žł�ũĢŭŶŋũÖłŶā�Ʃłā�ùĢłĢłė�ėŽĢùÖŶŋ�ùÖķķŋ�
óĞāĕ�1łũĢóŋ�!ũŋÖŶŶĢ�ā�ťũāĿĢÖŶŋ�óŋł�ŽłÖ�ŭŶāķķÖ�ùÖķķÖ�FŽĢùÖ�mĢóĞāķĢł�ˑ ˏˑ˔̍�Rķ�óŋóĴŶÖĢķ�
ðÖũ̇� ùĢũāŶŶŋ� ùÖ� FĢŋƑÖłłĢ� �ķķÖũĢŋ̇� ď� Žł� ťŽłŶŋ� ùĢ� ũĢĕāũĢĿāłŶŋ� ùāķķÖ�ĿĢŭóāķÖơĢŋłā�
óŋłŶāĿťŋũÖłāÖ�ā�ĕÖ�ùÖ�óŋũłĢóā�Ö�Žł�ÖĿðĢāłŶā�Ģł�óŽĢ�óŋłƑāũėŋłŋ�ĿŽŭĢóÖ̇�óĢðŋ�ā�
ùāŭĢėł̍��ŽĢ�ŭĢ�ƑĢāłā�ťāũ�ŭŋũŭāėėĢÖũā�Žł�óŋóĴŶÖĢķ�ĿÖ�ÖłóĞā�ťāũ�āŭťķŋũÖũā�Ģķ�ƑĢóĢłŋ�
łāėŋơĢŋ�ùĢ�ƑĢłĢķĢ�ŋ�ÖŭóŋķŶÖũā�Ģķ�ıÖơơ�ùÖķ�ƑĢƑŋ�ùŽũÖłŶā�ķÖ�óāłÖ̍�̡dā�ùĢƑāũŭā�ÖłĢĿā�óĞā�
óŋĿťŋłėŋłŋ�mŋāðĢŽŭ�ŭŋłŋ�ĕũŽŶŶŋ�ùĢ�ŽłÖ�ŭāũĢā�ùĢ�ƑĢÖėėĢ�óĞā�ĿĢ�ĞÖłłŋ�ĢŭťĢũÖŶŋ̍�Nŋ�
ùāóĢŭŋ�ùĢ�ťŋũũā�ķ̪ÖóóāłŶŋ�ŭŽķķÖ�ĿŽŭĢóÖ̇�łāķķā�ùŽā�ÖóóāơĢŋłĢ�ùāķ�ũāóŋũù�ŭŶŋũā�ā�ùāķķā�
ťāũĕŋũĿÖłóā�ķĢƑā̍�Rķ�łāėŋơĢŋ�ùĢ�ƑĢłĢķĢ̇�ŋķŶũā�Ö�Ƒŋķāũ�āƑĢùāłơĢÖũā�ŽłÖ�ŭťĢłŶÖ�óŽķŶŽũÖķā�
Ƒāũŭŋ�ķÖ�ĿŽŭĢóÖ�ā�Ƒāũŭŋ�ķ̪ÖŭóŋķŶŋ�ĢĿťāėłÖŶŋ̇�óũāùŋ�ũāŭŶĢŶŽĢŭóÖ�óŋķŋũā�ā�óÖķŋũā�Öķ�
ķŽŋėŋ�ŭŶāŭŭŋ̇�ũāłùāłùŋķŋ�ťĢƄ�ĕÖĿĢķĢÖũā̍�'āķķ̪ÖŭŭŋũŶĢĿāłŶŋ�ŭā�łā�ŋóóŽťÖ�mÖŭŭĢƑā�
mŽŭĢó��Ŷŋũā̇�ŭŶŋũĢóŋ�łāėŋơĢŋ�ùĢ�ƑĢłĢķĢ�óŋł�ŋķŶũā�ƑāłŶ̪ÖłłĢ�ùĢ�āŭťāũĢāłơÖ�óĞā�ŭĢ�ŶũŋƑÖ�
Ģł�ƑĢÖ�DÖũÖ̇�Ö�ùĢāóĢ�ĿĢłŽŶĢ�Ö�ťĢāùĢ�ùÖ�mŋāðĢŽŭ̍�R�ėāłāũĢ�ŶũÖ�óŽĢ�ŭťÖơĢÖũā�ŭŋłŋ�Ŀŋķ̟
ŶāťķĢóĢ̆�ķā�óŋũũāłŶĢ�ĿŽŭĢóÖķĢ�ťĢƄ�łŋŶā�ŭŋłŋ�ðāł�ũÖťťũāŭāłŶÖŶā̇�ùÖķķÖ�ĿŽŭĢóÖ�ĢŶÖķĢÖłÖ�
ÖłłĢ��āŶŶÖłŶÖ�Öķ�ũÖť�ÖłłĢ�'ŽāĿĢķÖ̍��āũ�ŨŽÖłŶŋ�ũĢėŽÖũùÖ�ķÖ�ťũŋėũÖĿĿÖơĢŋłā̇�ŋėłĢ�
ėĢŋƑāùī�ŭāũÖ�Žł�ùı�ŭŽŋłÖ�ĿŽŭĢóÖ�ĕŽłĴƘ̇�ĿāłŶũā�Ģķ�ķŽłāùī�ā�ķÖ�ùŋĿāłĢóÖ�ÖððĢÖĿŋ�
ĿŽŭĢóÖ�ıÖơơ�ķĢƑā�ŭŽķ�ťÖķóŋ̇�ŭťÖơĢÖłŋ�ùÖķķŋ�ŭŶÖłùÖũù�ıÖơơ�Ʃłŋ�ÖķķÖ�ðŋŭŭÖ�łŋƑÖ̇�ťÖŭ̟
ŭÖłùŋ�ÖłóĞā�ťāũ�ŭĕŽĿÖŶŽũā�ùĢ�ĿŽŭĢóÖ�ıÖơơ�ĿŋùāũłÖ̢̍
dŋũāłơŋ��ŽāũóĢ�̞�ĢłŭĢāĿā�Öù��ķðāũŶŋ��ŽāũóĢ̇�DũÖłóāŭóŋ��ĢóĢķĢÖ�ā�pÖŶÖŭóĢÖ�mĢķĢÖ�̞�ď�
ÖłóĞā�ĕŋŽłùāũ�ùĢ�dŽðłÖ̇�łŽŋƑŋ�ķĢŭŶāłĢłė�ũāŭŶÖŽũÖłŶ�ðÖũ�óĞā�ũĢťŋũŶÖ�ÖķķÖ�ƑĢŶÖ�Žł̪Ö̟
ũāÖ�ŽũðÖłÖ�ùĢ�óĢũóÖ�˒ˏˏˏ�ĿāŶũĢ�ŨŽÖùũĢ̇�ũāŭŶĢŶŽāłùŋķÖ�ÖķķÖ�óĢŶŶç̍�pāĢ�ťũāŭŭĢ�ùĢ��ŋũŶÖ�
�ŋĿÖłÖ�ā�DŋłùÖơĢŋłā��ũÖùÖ̇�Ģķ�ťũŋėāŶŶŋ�ƩũĿÖŶŋ�ùÖķķÖ�ŭŨŽÖùũÖ�ƑĢłóāłŶā�ùĢ�mŋā̟
ðĢŽŭ̇�ď�Žł�ĞŽð�ùĢ�ÖłĢĿā�ùĢƦāũāłŶĢ̆�ŽłÖ�óŽóĢłÖ�ĢłóāłŶũÖŶÖ�ŭŽķ�óũŽùŋ�ā�ŭŽķķÖ�óŋŶŶŽũÖ�
ÖķķÖ�ðũÖóā̇�Žł�ðÖłóŋłā�ƑŋŶÖŶŋ�ÖķķÖ�ĿĢŭóāķÖơĢŋłā�ā�ŽłÖ�ťŋŭŶÖơĢŋłā�óŋłóāťĢŶÖ�ťāũ�
ŋŭťĢŶÖũā�ùı�ŭāŶ�ùÖķ�ėĢŋƑāùī�Öķ�ŭÖðÖŶŋ̍�

di MarCo torCasio

L’˜ˠˣ˜˔ˡ˧ˢ�˛˜ʠЃ�
artigianale, a cura 
di Futura Research, 
nell’area listening 
di Gesto. Foto di 
Fabrizio Spucches

inDiRiZZi
Moebius�ƑĢÖ��ķĕũāùŋ�
!ÖťťāķķĢłĢ�ˑ˔�Lubna�ƑĢÖ�
ÁāơơÖ�'̪zėķĢŋ�ː˓�Gesto�ƑĢÖ�
�ĢũŶŋũĢ�ː˔�Dexter Soundbites 
ƑĢÖ�!ÖũĿÖėłŋķÖ�ː˔�
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nUovE ESPERiEnZE 
D’AScoLTo
Gdood#frqwdplqd}lrqh#wud#fxflqd/#pxvlfd#h#plvfhod}lrqh#qdvfrqr#
irupdw#gġlqwudwwhqlphqwr#fkh#udffrqwdqr#xqd#Plodqr#qxryd/#txhood#
gho#ixwxur/#fkh#frqvhuyd#od#vrohqqlwÂ#ghood#vxd#vwruld#h#jxdugd#do#
tempo stesso al continuo rinnovamento degli stili di vita
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Selezione musicale 
su dischi in vinile a 
cura di un deejay 
guest ai decks di 
Moebius

Sotto. Il caratteristico 
bancone bar di 
Dexter Soundbites 
con dischi e bottiglie 
in evidenza

­ķŶāũĢŋũā� óŋłŶāłĢŶŋũā�ùĢ� ėÖŭŶũŋłŋĿĢÖ̇�ĿŽŭĢóÖ� āù� āłŶāũŶÖĢłĿāłŶ� ď�FāŭŶŋ̇� ķŋóÖķā�
óĞā�ėũÖơĢā�Ö�Žł�ũāóāłŶā�ũāŭŶƘķĢłė�ŋũÖ�ƑÖłŶÖ�Žł�ÖķķŽũā�ĢłŶāũłÖơĢŋłÖķā̍�'Öķķ̪ÖťāũĢŶĢ̟
Ƒŋ�Öķ�ùŋťŋ�óāłÖ̇�ėķĢ�ÖĿðĢāłŶĢ�Öóóŋķėŋłŋ�ķÖ�ťũŋťŋŭŶÖ�ĕŋŋù�óŽũÖŶÖ�ùÖķ�ėĢŋƑÖłā�óĞāĕ�
'ÖłĢāķā�dŋùĢėĢÖłĢ�ĢłóāłŶũÖŶÖ�ŭŽ�ťũĢĿĢ�ťĢÖŶŶĢ�ĢŶÖķĢÖłĢ�ā�ŶÖťÖŭ�Ģł�óŋłùĢƑĢŭĢŋłā̍�pāķķÖ�
ơŋłÖ�ťĢƄ�ĢłŶāũłÖ�ùāķ�ķŋóÖķā̇�Ģķ�ðÖũ�ď�ťŽłŶŋ�ù̪ĢłóŋłŶũŋ�ùĢ�ĿŽŭĢóÖ�ā�ĿĢŭóāķÖơĢŋłā̇�ťāũ�
ŽłÖ�ĕŽķķ�ĢĿĿāũŭĢŋł�ŭāłŭŋũĢÖķā�łāĢ�ŭŽŋłĢ�ā�łāĢ�ŭÖťŋũĢ̍�mÖũŶĢłÖ�dŽóÖŶŶāķķĢ̇�ĢùāÖŶũĢóā�
ā� ĕŋŽłùāũ� ĢłŭĢāĿā�Ö�DÖðĢŋ�dŽóÖũāķķĢ̇� ŭťĢāėÖ� óĞā�̡d̪ĢùāÖ�ùĢ� āķāƑÖũā� ķ̪āŭťāũĢāłơÖ�
ŭŋłŋũÖ�Öķķ̪ĢłŶāũłŋ�ùāķ�ðÖũ�ťÖũŶā�ùÖ�Žł�ťāũóŋũŭŋ�ùĢ�ŭóũŽťŋķŋŭÖ�ũĢóāũóÖ�ā�ŋŭŭāũƑÖơĢŋ̟
łā�łÖŶŋ�Ģł�ėĢũŋ�ťāũ�ķ̪1ŽũŋťÖ�ŶũÖ�Ģ�ĿĢėķĢŋũĢ�ĞĢ̟Ʃ�ðÖũ̍�Rł�Žł�ťÖłŋũÖĿÖ�łĢėĞŶķĢĕā�ťāũ�
óāũŶĢ�ƑāũŭĢ�ŭÖŶŽũŋ̇�ķ̪ÖĿðĢơĢŋłā�ď�ŨŽāķķÖ�ùĢ�ĿāŶŶāũā�Ö�ùĢŭťŋŭĢơĢŋłā�Žł�łŽŋƑŋ�ťŽłŶŋ�
ùĢ� ũĢĕāũĢĿāłŶŋ�óĞā�ťŋłėÖ� ķÖ�ĿŽŭĢóÖ�ùĢ�ŨŽÖķĢŶç�ā� ķ̪ÖŭóŋķŶŋ�ÖŶŶĢƑŋ�Öķ� óāłŶũŋ̢̍�!ŋł�
ŽłÖ�ťũŋėũÖĿĿÖơĢŋłā�óĞā�ÖķŶāũłÖ�ùı�ŭāŶ�ā�ŭāũÖŶā�ùÖķ� ķŽłāùī�Öķ�Ƒāłāũùī̇�ŋťŶÖłùŋ�
ĢłƑāóā�ťāũ� Ģķ� ĕŋũĿÖŶ�'Ģŭóŋ�mÖķĢłóŋłĢÖ̇� óŋŭŶũŽĢŶŋ�Öķ� ːˏˏͮ�ŭŽķķÖ�ĿŽŭĢóÖ� ĢŶÖķĢÖłÖ̇�
̡FāŭŶŋ�ĢłŶāłùā�ŋƦũĢũā�Žł̪āŭťāũĢāłơÖ�ÖłÖķŋėĢóÖ�ŽłĢóÖ�łāķ�ŭŽŋ�ėāłāũā�ā�ũĢðÖķŶÖũā� 
Ģķ�ũŽŋķŋ�ùāķķÖ�ĿŽŭĢóÖ�ŶũÖŭĕŋũĿÖłùŋķÖ�ùÖ�Ŀāũŋ�ŭŋŶŶŋĕŋłùŋ�Ö�ťŽłŶŋ�óÖũùĢłā�ùāķķ̪ā̟
ŭťāũĢāłơÖ̇�ÖƧÖłóÖłùŋķÖ�Ģł�ťÖĢũĢłė�Ö�ƑĢłĢ�ā�óŋóĴŶÖĢķ̢̍�
�ķŶũÖ�ƑāłŽā�ĿĢķÖłāŭā�ùāķķÖ�ėÖŭŶũŋłŋĿĢÖ�Ģł�ùĢÖķŋėŋ�óŋł�ķ̪ÖŭóŋķŶŋ�ď�'āƗŶāũ��ŋŽłù̟
ðĢŶāŭ̇�ùÖ�Žł̪ĢùāÖ�ùāķ�ĕŋŽłùāũ�ā�óĞāĕ�FĢŋƑÖłłĢ�'ā�pÖũùĢ̇�łÖŶŋ�ā�óũāŭóĢŽŶŋ�Ö�mĢķÖłŋ�
ĿÖ�ťāũ�ĿāŶç�Ģłėķāŭā̍�Rķ�ķŋóÖķā�ÖťāũŶŋ�ùÖ�ťŋóŋ�ŭĢ�ũĢƑŋķėā�Ö�óĞĢ�ùāŭĢùāũÖ�ĕāũĿÖũŭĢ�Öù�
ÖŭóŋķŶÖũā�ĿŽŭĢóÖ�Ģł�Žł�ťŋŭŶŋ�óĞā�ÖððĢÖ�Öķ�óŋłŶāĿťŋ�ÖłóĞā�ŽłÖ�ðŽŋłÖ�ťũŋťŋŭŶÖ�
ėÖŭŶũŋłŋĿĢóÖ̍�̡dÖ�óŽóĢłÖ�ĿāŭóŋķÖ�ĢłƪŽāłơā�ùÖķ��āũƄ̇�ùÖķ�māŭŭĢóŋ̇�ùÖķķÖ��ťÖėłÖ�
ā�ùÖķ�FĢÖťťŋłā̢�ũÖóóŋłŶÖ�'ā�pÖũùĢ̍�̡d̪ĢùāÖ�ùĢ�ÖťũĢũā�Žł�ķĢŭŶāłĢłė�ðÖũ�ď�łÖŶÖ�ťũŋ̟
ťũĢŋ�ùŽũÖłŶā�Žł�ĿĢŋ�ũāóāłŶā�ƑĢÖėėĢŋ�ùĢ�ķÖƑŋũŋ�Ģł�FĢÖťťŋłā̇��Öāŭā�ĿŋķŶŋ�ÖƑÖłơÖŶŋ�
ŭŽķ�ĕũŋłŶā�ùāķķ̪ĢłłŋƑÖơĢŋłā�ĿÖ�ÖłóĞā�ťũāùÖ�ùĢ�ŽłÖ�ĕŋũŶā�łŋŭŶÖķėĢÖ�ťāũ�ŶŽŶŶŋ�óĢŗ�
óĞā�ď�ÖłÖķŋėĢóŋ̢̍�d̪ĢłŭāėłÖ�łÖŭóā�ùÖ�Žł�ũĢóŋũùŋ�óÖũŋ̍�̡mĢŋ�łŋłłŋ�ŭĢ�óĞĢÖĿÖƑÖ�
`ŋĞł�'āƗŶāũ�̞�ŭťĢāėÖ�'ā�pÖũùĢ�̞�ƑĢƑāƑÖ�Ö�mĢķÖłŋ�āù�āũÖ�ÖťťÖŭŭĢŋłÖŶŋ�ùĢ�ıÖơơ̇�Ģł�
ťÖũŶĢóŋķÖũā�ùĢ�1ũũŋķķ�FÖũłāũ̍��ŽũŶũŋťťŋ�łŋł�ķ̪Ğŋ�ĿÖĢ�óŋłŋŭóĢŽŶŋ̇�ĿÖ�ŨŽÖłùŋ�Ğŋ�
āũāùĢŶÖŶŋ�Ģ�ŭŽŋĢ�ùĢŭóĞĢ�ĿĢ�ŭŋłŋ�ÖóóŋũŶŋ�óĞā�āũÖłŋ�ŶĢĿðũÖŶĢ�óŋł�Ģķ�ŭŽŋ�óŋėłŋĿā̇�óŋŭī�
Ğŋ�ùāóĢŭŋ�ùĢ�ŽŭÖũķŋ�ťāũ�Ģķ�ķŋóÖķā̍�dÖ�ŭāķāơĢŋłā�ùĢ�ƑĢłĢķĢ�ď�ŭŶÖŶÖ�óŽũÖŶÖ�ťāũ�'āƗŶāũ�ùÖķ�
ĿĢŋ�ÖĿĢóŋ�DũÖłóŋĢŭ̇�ͼùũŽĿŭÖłùóĞÖłŶŭ�ŭŽ�RłŭŶÖėũÖĿ̇�ėũÖłùā�óŋķķāơĢŋłĢŭŶÖ�ā�ùı̍�
R�ėāłāũĢ�ŭŋłŋ�ŶÖłŶĢ�ŶũÖ�ıÖơơ̇�ĞĢť�Ğŋť̇�ũŋóĴ�Öłù�ũŋķķ�ÖłłĢ��āŭŭÖłŶÖ̇�āŶó̍�Rķ�ĕŋũĿÖŶ�ď�
ŭāĿťķĢóā̆�ŋėłĢ�ŭāũÖ�óŋĿťŋłĢÖĿŋ�ŽłÖ�ťķÖƘķĢŭŶ�óŋł�Ģ�łŋŭŶũĢ�ÖķðŽĿ̍��ŋũŶā�ÖťāũŶā�Öł̟
óĞā�ÖėķĢ�ÖĿĢóĢ�óĞā�ťÖŭŭÖłŋ�ùÖ�łŋĢ�Ö�ĿāŶŶāũā�ùĢŭóĞĢ�Ģł�ƑāŭŶā�ùĢ�ŭāķāóŶŋũ̢̍�

ģVrqr#glyhqwdwl#uhdowÂ#dqfkh#d#Plodqr#
txhl#orfdol#fkh#vl#srqjrqr#frph#

contenitori al contempo di mixology, 
pxvlfd#hg#hqwhuwdlqphqwĤ
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Ritratto di Titti Santini

Titti Santini, riavvolgendo il nastro, ci può 
raccontare in breve la genesi di Ponderosa e 
la scelta del suo nome?

�ŋłùāũŋŭÖ�łÖŭóā�łāķ�ķŋłŶÖłŋ�ː˘˕˖̇�Ģł�ťũŋƑĢłóĢÖ�ùĢ�
ÁÖũāŭā̇�ŭŋŶŶŋ�ĕŋũĿÖ�ùĢ�ķŋóÖķā̍�1ũÖ�Žł�ķŽŋėŋ�ðŽóŋķĢ̟
óŋ̇�óŋł�ùāĢ� ķÖėĞāŶŶĢ�ā�ĿŋķŶŋ�Ƒāũùā̇�ùŋƑā� ĢłĢơĢÖĿ̟
Ŀŋ�Ö�ĕÖũā�Ģ�ťũĢĿĢ�óŋłóāũŶĢ̇�ťŋũŶÖłùŋóĢ�ÖłóĞā�ÖũŶĢŭŶĢ�
ĢłŶāũłÖơĢŋłÖķĢ̍�Rķ�łŋĿā�ķŋ�ũŽðÖĿĿŋ�Ö�ŽłÖ�ƑāóóĞĢÖ�
ŭāũĢā�ŶƑ�ÖĿāũĢóÖłÖ̆�āũÖ�Ģķ�ũÖłóĞ�Ģł�óŽĢ�ŭĢ�ŭƑŋķėāƑÖłŋ�
ķā�ƑĢóāłùā�ùĢ�Bonanza̍�Nŋ�ùāĢ�ŭŋóĢ�óĞā�ŭŋłŋ�óŋł�Ŀā�
ùÖ�ĿŋķŶĢ� ÖłłĢ̆� ÖķóŽłĢ� ùĢ� ķŋũŋ� ĕũāŨŽāłŶÖƑÖłŋ� ťũŋ̟
ťũĢŋ�Ģķ��ŋłùāũŋŭÖ�ùāķķ̪āťŋóÖ̍�dŋ�ŭťÖơĢŋ�ŭĢ�ťũāŭŶÖƑÖ�
ĿŋķŶŋ�ðāłā�ÖėķĢ�āƑāłŶĢ�ĿŽŭĢóÖķĢ̍�dī�ŋũėÖłĢơơÖĿĿŋ�
Žł�ĕāŭŶĢƑÖķ�ĕŋķĴ̇�ķÖ�ťũĢĿÖ�óŋłƑāłŶĢŋł�ùĢ�ĿŽŭĢóÖ�ŋķù�
ŶĢĿā�ͽ�ðķŽāėũÖŭŭ�óĞā�ũĢóĞĢÖĿŗ�ŭťāŶŶÖŶŋũĢ�ùÖ�ŶŽŶŶā�
ķā�ũāėĢŋłĢ�ā�Ö�óŽĢ�ťÖũŶāóĢťÖũŋłŋ�ĿŽŭĢóĢŭŶĢ�ā�ėĢŋũłÖ̟
ķĢŭŶĢ�óĞā�ŶŽŶŶ̪ŋėėĢ�ŭā�łā�ũĢóŋũùÖłŋ̍

A un certo punto si trasferì a New York. Il suo 
ťũŋėāŶŶŋ�ĢĿťũāłùĢŶŋũĢÖķā�łÖóŨŽā�ķī̎

pāƒ� ÈŋũĴ� ĕŽ� ĕŋłùÖĿāłŶÖķā� ťāũ� ÖķķÖóóĢÖũā� ŋ� óŋł̟
ŭŋķĢùÖũā�ÖķóŽłĢ�ũÖťťŋũŶĢ�óŋł�ĿŽŭĢóĢŭŶĢ�ā�ÖùùāŶŶĢ�ÖĢ�
ķÖƑŋũĢ�óĞā�ĿĢ�ĞÖłłŋ�ťāũĿāŭŭŋ�Ģł�ŭāėŽĢŶŋ�ùĢ�ťŋũŶÖũā�
ŨŽāķķÖ�ĿŽŭĢóÖ�ā�ŨŽāķķā�ƑĢðũÖơĢŋłĢ�ÖłóĞā�Ģł�RŶÖķĢÖ̍��Ž�

ŶŽŶŶĢ��ũŶŋ�dĢłùŭÖƘ̇�`ŋĞł�dŽũĢā̇��ķŋłùā��āùĞāÖù̈
Rķ�ŭŽŋ�łŋĿā�ā�ŨŽāķķŋ�ùāķ�ŭŽŋ�ŶāÖĿ�ŭŋłŋ�ŭŶũāŶ-
tamente legati a due importanti manifesta-
zioni milanesi: Piano City e Jazzmi. È il jazz il 
collante di tutto? 

!ũāùŋ�óĞā�ķÖ�óĞĢÖƑā�ŭĢÖ�ťĢƄ�óĞā�ÖķŶũŋ�ķÖ�ĿŽŭĢóÖ�łŋł�
óŋłƑāłơĢŋłÖķā̇�ŨŽāķķÖ� óĞā�óāũóĞĢÖĿŋ�ÖłóŋũÖ�ŋėėĢ�
ùĢ� ťũŋťŋũũā� Ģł� ŶŽŶŶā� ķā� ŭŽā� ĕŋũĿā̍� �ŽāŭŶĢ� ĕŋũĿÖŶ�
ŭŋłŋ�ùŽā�ŽłĢóŽĿ�ùĢƦŽŭĢ�Ģł�óĢŶŶç�ā�ŋũĿÖĢ�ĿŋķŶŋ�ũÖ̟
ùĢóÖŶĢ̇� łāĢ� ŨŽÖķĢ� ŭĢ� ťŽŗ� ŶũŋƑÖũā�ĿŽŭĢóÖ� ťāũ� ŶŽŶŶĢ� Ģ�
ėŽŭŶĢ̆�ķŋ�ŭóŋũŭŋ�Öłłŋ̇�Öù�āŭāĿťĢŋ̇�ÖððĢÖĿŋ�ÖƑŽŶŋ�
ķÖ�ŶāóĞłŋ�ĕÖŶŶÖ�Öķ�ťĢÖłŋĕŋũŶā�Ö��ĢÖłŋ�!ĢŶƘ�ā�Ŷũā�óŋł̟
óāũŶĢ�ĞĢť̟Ğŋť�Ö�`ÖơơĿĢ̈

Quali sono oggi i settori della vostra attività 
ŭŽ�óŽĢ�ťŽłŶÖŶā�ùĢ�ťĢƄ̆�ĿÖłÖėāĿāłŶ�ùāėķĢ�Öũ-
ŶĢŭŶĢ̇�ŶŋŽũ̇�ĕāŭŶĢƑÖķ̇�āŶĢóĞāŶŶÖ�ùĢŭóŋėũÖƩóÖ̎

�ĢÖĿŋ�ŽłÖ�ùāķķā�ťŋóĞā�ũāÖķŶç�Ģł�RŶÖķĢÖ�óĞā�ŭĢ�óĢĿāł̟
ŶÖ� Ģł� ŶŽŶŶĢ� ŨŽāŭŶĢ� ÖŭťāŶŶĢ� ùāķķ̪ĢłùŽŭŶũĢÖ� ĿŽŭĢóÖķā̍��
�āũ�Žł�ÖũŶĢŭŶÖ�ď�ťĢƄ�ĕÖóĢķā�ķÖƑŋũÖũā�āù�āĿāũėāũā�ŭā�
ŭĢ�ĞÖ�Ģķ�óŋłŶũŋķķŋ�ùāķķ̪ĢłŶāũÖ�óÖŶāłÖ̍��ĢÖĿŋ�Ģł�ėũÖùŋ�
ùĢ�ĕÖũ�ŽŭóĢũā�Žł�ùĢŭóŋ̇�ťũŋĿŽŋƑāũķŋ�ā�ĿÖłùÖũķŋ�Ģł�
ŶŋŽũ̇�ŭťāŭŭŋ�ťÖũŶāłùŋ�ùÖĢ�łŋŭŶũĢ�ĕāŭŶĢƑÖķ̇�óĞā�ŭŋłŋ�
ŽłÖ�ƑāŶũĢłÖ�ťŽũ�ŭāĿťũā�ĢĿťŋũŶÖłŶā̍

Come vede il futuro della musica registrata? 
Ha ancora senso produrre dischi?

R�ùĢŭóĞĢ�ũāŭŶÖłŋ�ùāĢ�ðĢėķĢāŶŶĢ�ùÖ�ƑĢŭĢŶÖ̇�ùāėķĢ�ŋėėāŶ̟
ŶĢ�óŋł�Žł�ƑÖķŋũā�ā�Žł̪ÖłĢĿÖ̇�ÖłóĞā�ŭā�ď�ŭāłơ̪ÖķŶũŋ�
Ƒāũŋ� óĞā� ŭŶÖłłŋ� óÖĿðĢÖłùŋ� ķā� ĿŋùÖķĢŶç� ùĢ� ĕũŽĢ̟
ơĢŋłā�ā�Ģ�ùāƑĢóā̇�ā�óĞā�ťũŋðÖðĢķĿāłŶā�óÖĿðĢāũÖł̟
łŋ�ÖłóŋũÖ̍�pŋł�ŭĢÖĿŋ�ũŋĿÖłŶĢóĢ�ťāũ�ĕŋũơÖ�ùĢ�óŋŭā̇�
óāũóĞĢÖĿŋ�ùĢ�Ŷāłāũā�Žł�ŋóóĞĢŋ�ũĢƑŋķŶŋ�Öķ�ĕŽŶŽũŋ�ŭÖ̟
ťāłùŋ�ðāłā̇�ťāũŗ̇�ùÖ�ùŋƑā�ƑāłĢÖĿŋ̍�

Quali sono i progetti in arrivo nel 2025 che 
può già anticiparci? 

�ððĢÖĿŋ� ùŽā� ťũŋėāŶŶĢ� Ö� óŽĢ� Ŷāłėŋ�ĿŋķŶĢŭŭĢĿŋ� Ģł�
ŽŭóĢŶÖ̍� ­łŋ̇� Ģł� ũāÖķŶç� ̛Sketches of Spaiṅ� ũĢƑĢŭĢŶÖ̟
ơĢŋłā�ùāķ�óāķāðũā�ùĢŭóŋ�ùĢ�mĢķāŭ�'ÖƑĢŭ�Öù�ŋťāũÖ�ùĢ�
mĢóĞÖāķ�dāŋłĞÖũŶ�ā�ùāķ�ðÖķķāũĢłŋ�RŭũÖāķ�FÖķƑÖł̜̇�ķŋ�
ÖððĢÖĿŋ�ėĢç�ťũāŭāłŶÖŶŋ�Ö�`ÖơơĿĢ�ķŋ�ŭóŋũŭŋ�Öłłŋ�ā�
ŭÖũç�Ģł�ŶŋŽũ�ÖłóĞā�ķÖ�ťũŋŭŭĢĿÖ�āŭŶÖŶā̍�­ł�ťũŋėāŶŶŋ�
ŽłĢóŋ�óĞā�ĕŋłùā�ƪÖĿāłóŋ�ā�ıÖơơ̍�d̪ÖķŶũŋ�ŭĢ�óĞĢÖĿÖ�
L’Antidote ā�Ƒāùā�Ŷũā�ĿŽŭĢóĢŭŶĢ�ťũŋƑāłĢāłŶĢ�ùÖ�Öũāā�
ėāŋėũÖƩóĞā�ùĢƑāũŭā�̛�āùĢ�NÖŭÖ̇��ÖĿĢ�bĞÖķĢĕā�ā��Ģ̟
ıÖł�!ĞāĿĢũÖłĢ̜� Ģł�Žł�ùĢÖķŋėŋ�ĿŽŭĢóÖķā�Ö�ĿāŶç�ŶũÖ�
óŋłŶāĿťŋũÖłāÖ�ā�ƒŋũķù�ĿŽŭĢó̍

Com’è oggi il suo rapporto con Milano? Qua-
li rischi e opportunità vede per i giovani che 
ÖũũĢƑÖłŋ�ŨŽĢ�Ģł�óāũóÖ�ùĢ�ĕŽŶŽũŋ�ā�ťāũ�ŨŽāķķĢ�óĞā�
per lo stesso motivo se ne vanno?

!ũāùŋ� óĞā� mĢķÖłŋ� ũāŭŶĢ� ķ̪ŽłĢóÖ� óĢŶŶç� āŽũŋťāÖ� Ģł�
RŶÖķĢÖ̇� ķ̪ŽłĢóÖ� ùŋƑā� ÖƑƑāłėÖłŋ� ùÖƑƑāũŋ� ķā� óŋŭā̇� ā�
ŽłÖ�ùāķķā�ťŋóĞā�óŋł�Žł̪ŋƦāũŶÖ�ŭāĿťũā�ùĢ�ŨŽÖķĢŶç̍�
zƑƑĢÖĿāłŶā� łŋł� ď� ĕÖóĢķā� ƑĢƑāũóĢ̇� ťāũ� ķā� ŨŽāŭŶĢŋłĢ�
āóŋłŋĿĢóĞā�óĞā� ŶŽŶŶĢ�ðāł�óŋłŋŭóĢÖĿŋ̍��łóĞā�ťāũ�
ŨŽāŭŶŋ�óũāùĢÖĿŋ�ĿŋķŶŋ�łāķķÖ�ũĢŨŽÖķĢƩóÖơĢŋłā�ùāķķā�
ťāũĢĕāũĢā�ā�óāũóĞĢÖĿŋ�óŋł�Ģ�łŋŭŶũĢ�ĕāŭŶĢƑÖķ�ùĢ�ÖũũĢ̟
ƑÖũóĢ�Ģł�ĿÖłĢāũÖ�ŭāĿťũā�ťĢƄ�ĢĿťÖŶŶÖłŶā̍

Ha anche lei il classico “sogno nel cassetto”?
�ŶĢÖĿŋ� óāũóÖłùŋ� ùĢ� ũāÖķĢơơÖũā� ùāėķĢ� ŭťÖơĢ� ťāũ� ķÖ�
óũāÖŶĢƑĢŶç̇� óĞā� ťŋŭŭÖłŋ� ťāũĿāŶŶāũā� ÖėķĢ� ÖũŶĢŭŶĢ� ùĢ�
óũāÖũā�ā� óŋķķÖðŋũÖũā̍�'āĢ� ķÖðŋũÖŶŋũĢ�ƑāũĢ� ā�ťũŋťũĢŋ�
Ģł�óŽĢ�ťŋŶāũŭĢ�āŭťũĢĿāũā�ÖƑāłùŋ�Ö�ùĢŭťŋŭĢơĢŋłā� ķÖ�
ĿĢėķĢŋũā� ŭŶũŽĿāłŶÖơĢŋłā�ā� ķā� óŋłùĢơĢŋłĢ�ťĢƄ� Ģùŋ̟
łāā̍��ŋłŋ�ùŽā�ťũŋėāŶŶĢ�ÖĿðĢơĢŋŭĢ̇�Žłŋ�łāķ�ŭŽù�RŶÖ̟
ķĢÖ̇�Ģł��ŽėķĢÖ̇�ā�Žłŋ�Öķ�łŋũù̇�Ģł�ťũŋƑĢłóĢÖ�ùĢ�ÁÖũāŭā̇�
ùÖ�ùŋƑā�ťũŋƑāłėŋ̇�óĞā�ŭťāũĢÖĿŋ�ùĢ�ťŋŶāũ�ÖťũĢũā�Ģł�
ðũāƑā�ŶāĿťŋ̍

MAi DoRMiRE SUGLi ALLoRi. 
Oġrujdql}}d}lrqh#gl#frqfhuwl#Ê#xqd#
yrfd}lrqh#fkh#ylhqh#gd#orqwdqr#shu#
titti santini. Il patron di Ponderosa 
Music&Art oggi produce alcuni 
ghjol#hyhqwl#slÛ#lpsruwdqwl#gho#
panorama italiano, tra cui Piano 
Flw|#h#Md}}pl

di paolo Crespi
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TRA STELLE E LEGGEnDE

Dqwlfr#h#surirqgr#Ê#lo#ohjdph#wud#od#flwwÂ#gl#Plodqr#h#
oġdvwurorjld1#Dqfrud#rjjl#Ê#srvvleloh#dppluduh#lq#oxrjkl#
fhqwudol#ghood#flwwÂ#dofxqh#lpsurqwh#dufklwhwwrqlfkh#fkh#
uhqgrqr#rpdjjlr#d#txhvwd#uhod}lrqh

di alessandra CioCCarelli

ģLo#idvflqr#fkh#oġdvwurorjld#kd#hvhuflwdwr#
vxo#fdsroxrjr#phqhjklqr#Ê#whvwlprqldwr#
dqfkh#gd#rpdjjl#dufklwhwwrqlfl#ylvlelol#lq#

dofxql#oxrjkl#lfrqlflĤ

Il palazzo della Borsa 
di Milano, concepito 
dall'architetto Paolo 
Mezzanotte nel 1931. 
In evidenza le statue 
poste sulla facciata 
principale

mĢķÖłŋ�ĞÖ�ŭāĿťũā�ÖƑŽŶŋ�Žł�ťũŋĕŋłùŋ�ĢłŶāũāŭŭā�ťāũ�ķ̪ÖŭŶũŋķŋėĢÖ�āù�ď�ŭŶÖŶÖ�łāĢ�ŭāóŋķĢ�ŭāùā�
ùĢ�ĢŭŶĢŶŽơĢŋłĢ�ùāùĢóÖŶā�Öķķŋ�ŭŶŽùĢŋ�ùāķķā�ŭŶāķķā�ā�ťÖķóŋŭóāłĢóŋ�ùĢ�óŋłƑāũŭÖơĢŋłĢ�ÖŭŶũŋķŋėĢóĞā̍�
pāķķÖ�óÖŭÖ�ùĢ�FĢŋƑÖłłĢ�ùāķķÖ��ŋũŶÖ̇�ĕŋłùÖŶŋũā�łāķ�ː˔˕˖�ùāķķ̪�óóÖùāĿĢÖ�ùāĢ�¦ũÖŭĕŋũĿÖŶĢ̇�ŭĢ�
ũÖùŽłÖƑÖłŋ�ũāėŋķÖũĿāłŶā�ĢłƑĢŶÖŶĢ�ā�ĿāĿðũĢ�ùāķķ̪�óóÖùāĿĢÖ�ťāũ�ùĢŭóŽŶāũā�ùĢ�ĿĢŭŶāũĢ�óŋ̟
ŭĿĢóĢ�ā�ÖŭŶũŋķŋėĢóĢ�ā�ťāũ�āŭťķŋũÖũā�ķā�ùĢƑāũŭā�ĢłƪŽāłơā�ùāķķā�ŭŶāķķā�łāķķ̪āŭĢŭŶāłơÖ�ŽĿÖłÖ̍�
¦ũÖ�Ģ�óāłŶũĢ�ùĢ�ũĢĕāũĢĿāłŶŋ�ťāũ�ÖťťÖŭŭĢŋłÖŶĢ�ā�ŭŶŽùĢŋŭĢ�ùĢ�ÖŭŶũŋķŋėĢÖ�ó̪āũÖ�ÖłóĞā�ķÖ��ĢðķĢŋ̟
ŶāóÖ��ĿðũŋŭĢÖłÖ̇�ĕŋłùÖŶÖ�łāķ�ː˕ˏ˘̇�óāķāðũā�ťāũ�ŋŭťĢŶÖũā�ŭŶŽùĢŋŭĢ�ā�ĕŋũłĢũā�ķŋũŋ�Žł�ũĢóóŋ�
ÖŭŭŋũŶĢĿāłŶŋ�ùĢ�ĿÖłŋŭóũĢŶŶĢ�ā�ŶũÖŶŶÖŶĢ�ÖŭŶũŋķŋėĢóĢ�ùÖ�óŋłŭŽķŶÖũā̍�
­łÖ�óāũŶÖ�ÖŶŶāłơĢŋłā�Öķķ̪ÖŭŶũŋķŋėĢÖ�āũÖ�ũĢŭāũƑÖŶÖ�ÖłóĞā�ùÖėķĢ�ŭŶŽùĢŋŭĢ�ùāķķ̪ÖłŶĢóÖ��óóÖùā̟
ĿĢÖ�ùāĢ�FŋķĢÖũùĢ̇�ũāÖķŶç�ĕŋłùÖŶÖ�łāķ�ː˕˗˔�óĞā�ŭĢ�ũĢŽłĢƑÖ�Ģł�óÖŭā�ā�ťÖķÖơơĢ�ťũĢƑÖŶĢ̍�
Rķ�ĕÖŭóĢłŋ�óĞā�ķ̪ÖŭŶũŋķŋėĢÖ�ĞÖ�āŭāũóĢŶÖŶŋ�ŭŽķ�óÖťŋķŽŋėŋ�ĿāłāėĞĢłŋ�ď�ŶāŭŶĢĿŋłĢÖŶŋ�ÖłóĞā�
ùÖ�ŋĿÖėėĢ�ÖũóĞĢŶāŶŶŋłĢóĢ�ƑĢŭĢðĢķĢ� Ģł�ÖķóŽłĢ�ķŽŋėĞĢ�ĢóŋłĢóĢ̍�¦ũÖ�Ģ�ťĢƄ�ũĢķāƑÖłŶĢ�ó̪ď�ķÖ�ĿāũĢ̟
ùĢÖłÖ�ùāķ�'ŽŋĿŋ̇�ķÖ�ťĢƄ�ėũÖłùā�ā�ĢĿťŋũŶÖłŶā�ùāķķÖ�dŋĿðÖũùĢÖ̇�óŋŭŶũŽĢŶÖ�ùÖėķĢ�ÖŭŶũŋłŋĿĢ�
ùāķķ̪zŭŭāũƑÖŶŋũĢŋ�ùĢ��ũāũÖ�łāķ� ː˖˗˕̍��Žķ�ťÖƑĢĿāłŶŋ�ùāķ�'ŽŋĿŋ̇� Ģł�óŋũũĢŭťŋłùāłơÖ�ùāķ̟
ķÖ�ťũĢĿÖ�óÖĿťÖŶÖ̇�ŭĢ�ŶũŋƑÖ�ķÖ�ĿāũĢùĢÖłÖ�óĞā�ŭĢ�ťũāŭāłŶÖ�óŋĿā�ŽłÖ�ŭŋŶŶĢķā�ķĢłāÖ�ùĢ�ŋŶŶŋ̟
łā�ùŋũÖŶÖ�ťÖũÖķķāķÖ�ÖķķÖ�óŋłŶũŋĕÖóóĢÖŶÖ̆�ÖĢ�ķÖŶĢ�ùāķķÖ�ķĢłāÖ�ŭĢ�ŶũŋƑÖłŋ�ķā�ĕŋũĿāķķā�Ģł�ĿÖũĿŋ�
ũÖƧėŽũÖłŶĢ�Ģ�ùŋùĢóĢ�ŭāėłĢ�ơŋùĢÖóÖķĢ�ā�ŽłÖ�ķÖťĢùā�Ģł�ĿÖũĿŋ�ùĢ�!ÖłùŋėķĢÖ̇�ũÖƧėŽũÖłŶā�Ģķ�
!ÖťũĢóŋũłŋ�̞�Ģķ�ŭāėłŋ�Ģł�óŋũũĢŭťŋłùāłơÖ�ùāķ�ŭŋķŭŶĢơĢŋ�ĢłƑāũłÖķā�̞�ď�ĢłŭāũĢŶÖ�ŭŽķķÖ�ťÖũāŶā�
ŭāŶŶāłŶũĢŋłÖķā�ùāķ�'ŽŋĿŋ̍�'ĢƑāũŭĢ�ùāŶŶÖėķĢ�ĢŭťĢũÖŶĢ�ÖĢ�ŭĢĿðŋķĢ�ơŋùĢÖóÖķĢ�ŭŋłŋ�ťŋĢ�ŭóŋķťĢŶĢ�ŶũÖ�
Ģ�ťŋũŶÖķĢ�ā�ķā�ėŽėķĢā�ùāķķÖ�óÖŶŶāùũÖķā̍�
!ŋł�ŽłÖ� ðũāƑā� ťÖŭŭāėėĢÖŶÖ� ŭĢ� ũÖėėĢŽłėā� Ģł� ťĢÖơơÖ�māũóÖłŶĢ̇� ùĢ� ĕũŋłŶā� Öķ� �ÖķÖơơŋ� ùāķķÖ�
�ÖėĢŋłā̇�Žł�ÖķŶũŋ�ũĢķāƑÖłŶā�āùĢƩóĢŋ�ùĢ�āťŋóÖ�ĿāùĢāƑÖķā̇� ĢĿťũāơĢŋŭĢŶŋ�ùÖ�ŽłÖ�ĿāũĢùĢÖłÖ�
ơŋùĢÖóÖķā�ŭŽķķÖ�ŭŽÖ�ĕÖóóĢÖŶÖ̍��āððāłā�ĿŋķŶā�ùāķķā�ùāóŋũÖơĢŋłĢ�ťũāŭāłŶĢ�ŭĢÖłŋ�ŭŶÖŶā�ùÖł̟
łāėėĢÖŶā�ùÖķ�ŶāĿťŋ̇�ƑÖķā�ķÖ�ťāłÖ�ÖķơÖũā�ķŋ�ŭėŽÖũùŋ�ā�ÖĿĿĢũÖũā�óĢŗ�óĞā�ũĢĿÖłā�óŋłŭāũƑÖŶŋ�
Öķ�ùĢ�ŭŋťũÖ�ùĢ�ťŋũŶā�ā�ƩłāŭŶũā̍���óāķāðũÖũā�ķÖ�ũāķÖơĢŋłā�ÖłŶĢóÖ�ŶũÖ�ÖŭŶũŋķŋėĢÖ�ā�Ģķ�óÖťŋķŽŋėŋ�
ĿāłāėĞĢłŋ�ď�ÖłóĞā�ķ̪ŋũĢėĢłÖķā�ùāóŋũÖơĢŋłā�Ö�ŶāĿÖ�ÖŭŶũŋķŋėĢóŋ�óĞā��Öŋķŋ�māơơÖłŋŶŶā�ĞÖ�
ŭóāķŶŋ�ťāũ�ķÖ�ĕÖóóĢÖŶÖ�ùāķ��ÖķÖơơŋ�ùāķķÖ��ŋũŭÖ�Ģł��ĢÖơơÖ��ƦÖũĢ̆�ķā�ŭóŽķŶŽũā�ĢłóÖŭŶŋłÖŶā�łāķķÖ�
ĕÖóóĢÖŶÖ�ũÖťťũāŭāłŶÖłŋ�Ģ�ŭāėłĢ�ơŋùĢÖóÖķĢ�ā�łā�ũĢóŋũùÖłŋ�óĢÖŭóŽł�ŭĢĿðŋķŋ�ÖũóĞāŶĢťĢóŋ̍�
­ł�ÖķŶũŋ�ŋĿÖėėĢŋ�ÖŭŶũŋķŋėĢóŋ�ď�óŽŭŶŋùĢŶŋ�łāķķÖ�!ÖŭÖ�ùāėķĢ��ŶāķķÖłĢ̇�Ö�ťŋóĞĢ�ťÖŭŭĢ�ùÖķķÖ�ðÖ̟
ŭĢķĢóÖ�ùĢ��ÖłŶÖ�mÖũĢÖ�ùāķķā�FũÖơĢā̍�pāķķ̪āķāėÖłŶā�ťÖķÖơơŋ�ũĢłÖŭóĢĿāłŶÖķā�ŭĢ�ŶũŋƑÖ�ķÖ�ťŋāŶĢ̟
óÖ��ÖķÖ�ùāķķŋ�ÑŋùĢÖóŋ̇�óŋł�ķā�ùŋùĢóĢ�ķŽłāŶŶā�ũÖƧėŽũÖłŶĢ�Ģ�ùŋùĢóĢ�ŭāėłĢ�ơŋùĢÖóÖķĢ�ā�ķÖ�ƑŋķŶÖ�
ùāóŋũÖŶÖ�óŋł�Ģ�óÖũũĢ�ùāĢ�ťĢÖłāŶĢ̍�'Ö�łŋł�ťāũùāũā�ĢłƩłā�Žł̪ŋóóĞĢÖŶÖ�ÖłóĞā�Ö�ŨŽāķķŋ�óĞā�āũÖ�
ķ̪ÖłŶĢóŋ��Öķŋłā�ùāķķÖ��ĢėķĢāŶŶāũĢÖ�ùāķķÖ��ŶÖơĢŋłā�!āłŶũÖķā�ùĢ�mĢķÖłŋ̆�łāķ�ũĢóóŋ�ũāťāũŶŋũĢŋ�ùĢ�
ùāóŋũÖơĢŋłĢ�Ģł�ŭŶĢķā�dĢðāũŶƘ�ā��ũŶ�'āóŋ�ď�ťŋŭŭĢðĢķā�ùĢŭŶĢłėŽāũā�łĢŶĢùÖĿāłŶā�ķŽłėŋ�ķā�ťÖũāŶĢ�
ķÖŶāũÖķĢ�ùāĢ�ðÖŭŭŋũĢķĢāƑĢ�ũÖƧėŽũÖłŶĢ�Ģ�ùŋùĢóĢ�ũÖťťũāŭāłŶÖłŶĢ�ùāķķŋ�ơŋùĢÖóŋ̍�FķĢ�ÖťťÖũÖŶĢ�ùā̟
óŋũÖŶĢƑĢ�ùāķķŋ�ŭóŽķŶŋũā��ķðāũŶŋ��ÖơơŋłĢ�ŭŋłŋ�ũāÖķĢơơÖŶĢ�óŋł�ŶāółĢóĞā�ùĢƑāũŭā̆�Ģ�ťÖłłāķķĢ�Ö�
ðÖŭŭŋũĢķĢāƑŋ�ũÖƧėŽũÖłŶĢ�ķā�ŭŶŋũĢā�ùĢ��ŋĿÖ�ŭŋłŋ�Ģł�ėāŭŭŋ̇�ĿāłŶũā�ķā�ĕŋũĿāķķā�Ģł�ũĢķĢāƑŋ�ũÖĕ̟
ƩėŽũÖłŶĢ�Ģ�ŭāėłĢ�ùāķķŋ�ơŋùĢÖóŋ�ŭŋłŋ�ũāÖķĢơơÖŶā̇�óŋĿā�ķÖ�ėũÖłùā�ŭŽťāũƩóĢā�óĞā�ķā�ĢłóŋũłĢ̟
óĢÖ̇�Ģł�ŭóÖėķĢŋķÖ̍�RłŶāũāŭŭÖłŶĢ�ĢłĢơĢÖŶĢƑā�ùāùĢóÖŶā�ÖķķÖ�ĿĢŶŋķŋėĢÖ�ùāķ�óĢāķŋ̇�Öķķ̪ÖŭŶũŋķŋėĢÖ�ā�ÖĢ�
ĿĢŭŶāũĢ�óŋŭĿĢóĢ�ŭŋłŋ�ŋŭťĢŶÖŶā�ŋėėĢ�łāķ�ũĢóóŋ�óÖķāłùÖũĢŋ�ùāķ��ķÖłāŶÖũĢŋ�!ĢƑĢóŋ�­ķũĢóŋ�NŋāťķĢ̍



Una bella immagine 
notturna che 
testimonia le 
˦˧˥˔˧˜Ѓ˖˔˭˜ˢˡ˜�˗˘˟�
paesaggio urbano

Nella pagina 
accanto. La 
fotografa milanese 
Simona Pesarini

ŋėėĢ̇�ėĢũÖłùŋ�ťāũ�ķÖ�óĢŶŶç̇�ĿĢ�óÖťĢŶÖ�ŭťāŭŭŋ�ùĢ�łŋŶÖ̟
ũā�óŋŭā�ā�ŭĢŶŽÖơĢŋłĢ�óĞā�ĿĢ�óŋķťĢŭóŋłŋ�ā�ĿĢ�ŭťĢłėŋ̟
łŋ�Ö�ŭóÖŶŶÖũā̇�ÖłóĞā�ŭŋķŋ�ťāũ�Ŀā̍

Che ne pensa del nuovo skyline metropolita-
no? È ancora stimolante?

mĢ�ťĢÖóā̇�óŋłŶĢłŽŋ�Ö�óŋłŭĢùāũÖũā�mĢķÖłŋ�ŽłÖ�óĢŶŶç�
ĿŋķŶŋ�ĢłŶāũāŭŭÖłŶā̇�łŋł�ŭŋķŋ�ťāũóĞĂ̇�ŽłĢóÖ�Ģł�RŶÖ̟
ķĢÖ̇�ťŽŗ�ƑÖłŶÖũā�łŋƑĢŶç�ÖũóĞĢŶāŶŶŋłĢóĞā̇�ĿÖ�ÖłóĞā�
ťāũ�ķÖ�óÖũÖŶŶāũĢŭŶĢóÖ�ùĢ�ÖƑāũā�Ģł�ŭĂ̇�Ģł�óāũŶĢ�ŨŽÖũŶĢāũĢ̇�
ķÖ�óŋĿťũāŭāłơÖ�ùĢ�ťĢƄ�ťĢÖłĢ�ŶāĿťŋũÖķĢ̍�pāķķÖ�ơŋłÖ�
ùāĢ�pÖƑĢėķĢ̇�óĞā�ÖĿŋ̇�ĿÖ�ÖłóĞā� Ģł�ťĢāłŋ�óāłŶũŋ�ā�
łāėķĢ� ĢŭŋķÖŶĢ� ĢłŶŋũłŋ�Öķ�!ŋłŭāũƑÖŶŋũĢŋ̇�óĞā�ėŽÖũùŋ�
ÖłóŋũÖ�óŋł�Žł�ťĢơơĢóŋ�ùĢ�łŋŭŶÖķėĢÖ̍

Tra due grandi passioni ha scelto la fotogra-
ƩÖ̈���ťŋŭŶāũĢŋũĢ̇�łā�ď�ŭŋùùĢŭĕÖŶŶÖ̎

�ĢóŽũÖĿāłŶā� ď� Ģķ� Ŀāơơŋ� óĞā� ĿĢ� ĞÖ� ťāũĿāŭŭŋ� ùĢ�
āŭťũĢĿāũĿĢ�Öķ�ĿāėķĢŋ̍�dÖ�łŋŭŶũÖ�ď�ŽłÖ�ťũŋĕāŭŭĢŋ̟
łā�óĞā�ŭĢ�ĕÖ�Ģł�ŭĢķāłơĢŋ̇�ŭťāŭŭŋ�ÖłóĞā�Ģł�ŭŋķĢŶŽùĢłā̇�
ŭŶÖłùŋ�ùĢāŶũŋ�ķ̪ŋðĢāŶŶĢƑŋ�ā�łŋł�ŭŋŶŶŋ�Ģ�ũĢƪāŶŶŋũĢ̍�1�ķÖ̟
ƑŋũÖũā�ťũāƑÖķāłŶāĿāłŶā�ŭŽķ�ƑāũŭÖłŶā�óŋĿĿāũóĢÖķā�
ĿĢ�ĞÖ�ùÖŶŋ�ķÖ�ťŋŭŭĢðĢķĢŶç�ùĢ�ũÖėėĢŽłėāũā�ũĢŭŽķŶÖŶĢ�ùĢ�
ðŽŋł�ķĢƑāķķŋ�óŋł�Žł�ĿÖėėĢŋũā�ùĢŭŶÖóóŋ�āĿŋŶĢƑŋ̇�Ŷā̟
łāłùŋ�ťāũ�Ŀā�Žłŋ�ŭťÖơĢŋ�ťũĢƑÖŶŋ̇�ùÖ�ùāùĢóÖũā�ÖķķÖ�
ũĢóāũóÖ̍�1�Öķķ̪ĢłŭāėłÖĿāłŶŋ̇�ŨŽÖłùŋ�ťāũ�ŽłÖ�ùāóĢ̟
łÖ�ù̪ÖłłĢ�ŭŋłŋ�ũĢāłŶũÖŶÖ�óŋĿā�ùŋóāłŶā�ÖķķÖ��ÖŽāũ̍�
�łóĞā�ùŋťŋ�ÖƑāũ�ŭĿāŭŭŋ̇�ťāũ�ĿÖłóÖłơÖ�ùĢ�ŶāĿťŋ̇�
Ğŋ� ŭāĿťũā�ĿÖłŶāłŽŶŋ� Žł� ķāėÖĿā� ŭťāóĢÖķā� óŋł� ķÖ�
ŭóŽŋķÖ�ùÖ�óŽĢ�ÖłóĞ̑Ģŋ�ťũŋƑāłėŋ̍

pāķ�óŋũŭŋ�ùāķķÖ�ŭŽÖ�óÖũũĢāũÖ�ĞÖ�ÖƦũŋłŶÖŶŋ�Ģł�
pieno il sorprendente passaggio dall’analo-
ėĢóŋ�Öķ�ùĢėĢŶÖķā̍�!ŋĿā�ĞÖ�ƑĢŭŭŽŶŋ�ŨŽāŭŶÖ�ŶũÖł-
sizione epocale?

!āũŶŋ̇�ķā�ĿĢā�ťũĢĿā�āŭťāũĢāłơā�óŋł�FÖðũĢāķā�ā�Öł̟
óĞā� ķā� ťũĢĿā� ĕÖŭĢ� ùāķ�ĿĢŋ� ķÖƑŋũŋ� ŭŽóóāŭŭĢƑŋ� ŭŋłŋ�
ŭŶÖŶā� Öķķ̪ĢłŭāėłÖ� ùāķķÖ� ŶāółŋķŋėĢÖ� ÖłÖķŋėĢóÖ̇� ŭŋ̟
ťũÖŶŶŽŶŶŋ� Ģķ� ėũÖłùā� ĕŋũĿÖŶŋ̍� �ŋĢ̇� óŋĿā� ŶŽŶŶĢ̇� ĿĢ�
ŭŋłŋ� ÖùāėŽÖŶÖ� Öķ� ùĢėĢŶÖķ� ĢĿÖėĢłė̆� ùŋťŋ� ķŋ� ŭĞŋóĴ�
ĢłĢơĢÖķā�Ğŋ�óŋĿĢłóĢÖŶŋ�Öù�ÖťťũāơơÖũłā�Ģ�ƑÖłŶÖėėĢ�ā�
ÖķķÖ�Ʃłā�Ğŋ�ÖððÖłùŋłÖŶŋ�óŋĿťķāŶÖĿāłŶā�ķÖ�ťāķķĢ̟
óŋķÖ̇�óŋł�ķÖ�ŨŽÖķā�āũŋ�łÖŶÖ̇�ĢĿťÖũÖłùŋ�ťāũŭĢłŋ�Ģ�ŭā̟
ėũāŶĢ�ùāķķŋ�ŭƑĢķŽťťŋ�Ģł�ðĢÖłóŋ�ā�łāũŋ̍��ĢłóāũÖĿāłŶā�
łŋł�ŶŋũłāũāĢ�ĢłùĢāŶũŋ̇�ÖłóĞā�ťāũ�ķÖ�ùĢƧóŋķŶç�ùĢ�ũā̟
ťāũĢũā̇�ŋėėĢ̇�ťāķķĢóŋķā�ā�ĿÖŶāũĢÖķĢ̍�
�ŽÖķĢ�ĕŋŶŋėũÖƩ�ĢŶÖķĢÖłĢ�ùāķ�łŋŭŶũŋ�ŶāĿťŋ�ŭŶĢ-
ma e sono ancora fonte di ispirazione, oltre 
naturalmente a Basilico?

�ťťũāơơŋ�ĿŋķŶŋ�ā�óŋłŭĢėķĢŋ�Ö�ŶŽŶŶĢ�ùĢ�ŭóŋťũĢũā�ķ̪ŋ̟
ťāũÖ� ā� Ģķ� ťāũóŋũŭŋ� ÖũŶĢŭŶĢóŋ� ùĢ� DũÖłóāŭóŋ� �ÖùĢłŋ̇�
dŽĢėĢ�FĞĢũũĢ�ā�­ėŋ�mŽķÖŭ̍�1�ŭŽķ�ĕũŋłŶā�ĕāĿĿĢłĢķā�ķā�
ĢĿĿÖėĢłĢ̇�óŋŭī�ùĢƑāũŭā�ùÖķķā�ķŋũŋ�̛ ā�ùÖķķā�ĿĢā̜̇�ùāķ̟
ķÖ�ėũÖłùā�dāŶĢơĢÖ��ÖŶŶÖėķĢÖ̍�

Che cosa pensa dell'uso della AI?
?�Žł̪ŋťťŋũŶŽłĢŶç�óĞā�ùŋððĢÖĿŋ�ŭÖťāũ�ėāŭŶĢũā̆�óāũ̟
Ŷā�ŭĢŶŽÖơĢŋłĢ�óŋĿťķāŭŭā�ŭÖũāððāũŋ�ùĢƧóĢķĢ�ùÖ�ũāÖ̟
ķĢơơÖũā�ŭāłơÖ�Ģķ�ŭŽŋ�ŭŽťťŋũŶŋ̍�­łÖ�ĿĢłÖóóĢÖ�ťāũ�Ģķ�
łŋŭŶũŋ�ķÖƑŋũŋ̎�Dŋũŭā̇�Öķ�ķĢƑāķķŋ�ťĢƄ�ðÖŭŭŋ̍

pāķ�ŭŽŋ�ťŋũŶĕŋķĢŋ�óĢ�ŭŋłŋ�ŭŋťũÖŶŶŽŶŶŋ�ŭóÖŶŶĢ�ùĢ� Ģł̟
ŶāũĢŋũ� ùāŭĢėł̇� ÖũóĞĢŶāŶŶŽũÖ̇� ťŽððķĢóĢŶç� ā� ŭŶĢķķ� ķĢĕā̇�
ũāÖķĢơơÖŶĢ� ťāũ� ťũŋėāŶŶĢ� óŋĿĿāũóĢÖķĢ� āù� āùĢŶŋũĢÖķĢ̍�
mÖ�ťāũ��ĢĿŋłÖ��āŭÖũĢłĢ�ķÖ�ĕŋŶŋėũÖƩÖ�łŋł�ď�ŭŋķŋ�Žł�
ĿāŭŶĢāũā̇�ŭƑŋķŶŋ�óŋł�ėũÖłùā�óŋĿťāŶāłơÖ�ā�ŭāũĢāŶç̍�
!ŋĿā� ťāũ� ĿŋķŶĢ� ťũŋĕāŭŭĢŋłĢŭŶĢ� ùāķķ̪ĢĿĿÖėĢłā̇� ķÖ�
ŭŽÖ� ŭóāķŶÖ� óŋĢłóĢùā� óŋł� ŽłÖ� ťÖŭŭĢŋłā� ŭðŋóóĢÖŶÖ�
ĿŋķŶŋ�ťũāŭŶŋ�óŋĿā�óŋłŭāėŽāłơÖ̇� Ģł�ťÖũŶā̇�ùĢ�ŽłÖ�
̦ùāķŽŭĢŋłā�ÖũŶĢŭŶĢóÖ̧�Ģł�Žł�óÖĿťŋ�ùĢƑāũŭŋ̇�ŨŽāķķŋ�
ùāķķÖ�ĿŽŭĢóÖ̍

Cosa accadde esattamente?
'Ö�ũÖėÖơơÖ�ÖƑāƑŋ�ťŽłŶÖŶŋ�ŶŽŶŶŋ�ŭŽķ�ĿĢŋ�ŭŶũŽĿāłŶŋ̇�
ķÖ�óĞĢŶÖũũÖ̇�āù�āũŋ�óŋłƑĢłŶÖ�óĞā�ķÖ�óŋŭÖ�ėĢŽŭŶÖ̇�ťāũ�
Ŀā̇�ĕŋŭŭā�ťāũĕāơĢŋłÖũłā�ķŋ�ŭŶŽùĢŋ�Öķ�!ŋłŭāũƑÖŶŋũĢŋ�
ùĢ�mĢķÖłŋ̇�ķÖ�ĿĢÖ�óĢŶŶç̍��ŽũŶũŋťťŋ̇�Öķķ̪āŭÖĿā�ùĢ�Ģł̟
ėũāŭŭŋ�łŋł�ĕŽĢ�ÖĿĿāŭŭÖ�ā�ĿĢ�ŶũŋƑÖĢ�Ö�ùŋƑāũ�ũĢťāł̟
ŭÖũā�ũÖùĢóÖķĿāłŶā�ā�Ģł�ĕũāŶŶÖ�̦óŋŭÖ�ĕÖũā�łāķķÖ�ƑĢŶÖ̧̍�
DŋŶŋėũÖĕÖũā�ĿĢ�ťĢÖóāƑÖ�ėĢç�ĿŋķŶŋ̇�óŋŭī�ĿĢ�ĢŭóũĢŭŭĢ�
ÖķķÖ� ŭóŽŋķÖ� �ÖŽāũ̇� óĞā� ÖķķŋũÖ� ŭĢ� óĞĢÖĿÖƑÖ� ÖłóŋũÖ�
­ĿÖłĢŶÖũĢÖ̍�1ððĢ�ķÖ�ĕŋũŶŽłÖ�ùĢ�ÖƑāũā�ŶũÖ�Ģ�ĿĢāĢ�ùŋ̟
óāłŶĢ� ķÖ�ŭŶŋũĢóÖ�FĢŋƑÖłłÖ�!ÖķƑāłơĢ̆� ŭŽðĢŶŋ�ùŋťŋ� Ģķ�
ùĢťķŋĿÖ�āũŋ�ėĢç�ÖŭŭĢŭŶāłŶā�ùĢ�ŭŶŽùĢŋ�ùĢ�ŭŽŋ�ĿÖũĢŶŋ̇�
Ģķ�ĿÖāŭŶũŋ�FÖðũĢāķā��ÖŭĢķĢóŋ̍�'ŋƑāƑŋ�ŭŽťťŋũŶÖũķŋ�Ģł�
Žł�ĿŋĿāłŶŋ�ùĢ� ŭŽťāũ� ķÖƑŋũŋ̇�ĿÖ�ÖķķÖ�Ʃłā� ũĢĿÖŭĢ�
óŋł�ķŽĢ�ťāũ�ðāł�óĢłŨŽā�ÖłłĢ̇�ťũĢĿÖ�ùĢ�ĿāŶŶāũĿĢ�Ģł�
ťũŋťũĢŋ̍�DŽ�Žł�ťāũĢŋùŋ�ĿŋķŶŋ�ĕŋũĿÖŶĢƑŋ̆� ķ̪āũāùĢŶç�
ùāķķÖ� ŭŽÖ� ĢłùÖėĢłā� ŭŽķķā� ŶũÖŭĕŋũĿÖơĢŋłĢ� ùāķ� ťÖā̟
ŭÖėėĢŋ�ŽũðÖłŋ�ĢłƪŽāłơÖ�ŶŽŶŶŋũÖ�ķÖ�ĿĢÖ�ũĢóāũóÖ�ťāũ̟
ŭŋłÖķā�ā�ķÖ�ĿĢÖ�ÖŶŶĢŶŽùĢłā�óŋĿā�ĕŋŶŋėũÖĕÖ̍

Come nell’immagine del Naviglio Grande, 
con il ponte pedonale in ferro, che abbiamo 
scelto per la copertina di Club Milano?

dī�ŭĢ�ĢłŶũÖƑƑāùā�Ģķ�ƑāóóĞĢŋ�ŭŶÖðĢķĢĿāłŶŋ�FĢłŋũĢ̇�ŋũÖ�
ũĢťũĢŭŶĢłÖŶŋ̇� ā� ŭĢ� ̦ŭāłŶā̧� ķÖ� ťũāŭāłơÖ� ùāĢ� óĢũóŋķĢ�
óÖłŋŶŶĢāũĢ� óĞā�ŋťāũÖłŋ� Ģł�ŨŽāķ� ŶũÖŶŶŋ�ùāķ�pÖƑĢėķĢŋ�
ĢĿĿāũŭŋ�łāķķÖ� ðũŽĿÖ� ÖŽŶŽłłÖķā̍�­ł� ÖķŶũŋ� āŭāĿ̟
ťĢŋ�ùĢ�ŶũÖŭĕŋũĿÖơĢŋłā�ŽũðÖłÖ�ď�ķŋ�ŭóÖŶŶŋ�ùāķķÖ�óÖ̟
ŭŽťŋķÖ� ĢŭŋķÖŶÖ̇� ũĢĿÖŭŶÖ�ĿĢũÖóŋķŋŭÖĿāłŶā� Ģł� ťĢāùĢ�
ĕũÖ�Ģ�ťÖķÖơơŋłĢ�ùĢ�ƑĢÖ�Dŋũơā��ũĿÖŶā̍�­łÖ�ťũāŭāłơÖ�
ŨŽÖŭĢ�ŭŽũũāÖķā̇�ŭā�óĢ�ÖėėĢŽłėĢ�ķÖ�łŋŶŶā�ā�Ģķ�ķÖĿťĢŋ̟
łā� ĕŽŋũĢ� ŭóÖķÖ�óĞā� ķÖ� ĢķķŽĿĢłÖ�ùÖķķ̪ÖķŶŋ̍�1łŶũÖĿðā�
ķā�ĕŋŶŋėũÖƩā�ĕÖłłŋ�ťÖũŶā�ùĢ�Žł�ťũŋėāŶŶŋ�óŋķķāŶŶĢƑŋ�
ĢłŶĢŶŋķÖŶŋ��ũĢĿÖ�ƑĢŭĢŋłā̇�ĢłĢơĢÖŶŋ�ŽłÖ�ùāóĢłÖ�ù̪ÖłłĢ�
ĕÖ�ā�ķāėÖŶŋ�ÖķķÖ�ėÖķķāũĢÖ��āķƑāùāũā�ùĢ�mĢķÖłŋ̍��łóĞā�

Od#pxvlfd#gho#vlohq}lr#ulvxrqd#qhooh#lppdjlql#gl#
siMona pesarini, sia quando produce per i suoi 
committenti, sia quando si aggira per Milano alla 
ulfhufd#gl#qxryh#h#dqwlfkh#hpr}lrql

di paolo Crespi

CM  fotografia fotografia  CM
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a cura di giUliano deidda

DiETRo LA MAScHERA. Uno dei 
shuvrqdjjl#fkh#srsrodqr#oh#survvlph#
sdjlqh/#dood#Ľqh#gho#qrvwur#lqfrqwur#kd#
ghwwr#fkh#oġhvshulhq}d#ghoor#vkrrwlqj#h#
ghood#slffrod#lqwhuylvwd#vxffhvvlyd#Ê#vwdwd#
un po’ come una seduta terapeutica. Si 
Ê#wudwwdwr#qdwxudophqwh#gl#xqd#edwwxwd/#
pd#rļuh#or#vsxqwr#shu#xqd#ulľhvvlrqh1#
Vldpr#wdophqwh#delwxdwl#d#Ľowuduh#od#
frpxqlfd}lrqh#frq#jol#dowul#dwwudyhuvr#
xqr#vfkhupr/#dg#dxwrirwrjudidufl#
shu#prvwuduh#dl#iroorzhu#txhood#fkh#
riteniamo la versione migliore di noi 
vwhvvl/#fkh#shufhsldpr#od#frqqhvvlrqh#
diretta col prossimo come un evento 
fuori dall’ordinario. Per fortuna si tratta 
dqfrud#gl#shufh}lrql#sldfhyrol

foto lUdoViCa arCero
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HUB di CondiVisione di Valori
Frq#xq#sdolqvhvwr#gl#hyhqwl#fkh#suhqghudqqr#irupd#

gxudqwh#wxwwr#oġdqqr/#Yroyr#Vwxglr#Plodqr#whvwlprqld#
xqd#sduwlfroduh#ylflqdq}d#do#whvvxwr#fxowxudoh#ghood#flwwÂ#
collocando la creatività al centro della propria proposta 

I due danzatori 
Cristian Cucco e 
Thomas Van de Ven 
durante la rassegna
Esplorazioni  

�ĢóŋłŋŭóĢŽŶŋ� ùÖĢ�ĿĢķÖłāŭĢ� óŋĿā� ŭťÖơĢŋ� Ģł�
óŽĢ� łŽŶũĢũŭĢ� ùĢ� óũāÖŶĢƑĢŶç� ā� óŽķŶŽũÖ̇� ÁŋķƑŋ�
�ŶŽùĢŋ�mĢķÖłŋ� ėŽÖũùÖ� Öķ� łŽŋƑŋ� Öłłŋ� ĢĿ̟
ťāėłÖłùŋŭĢ� Ģł� ŽłÖ� ũāÖķā� óŋłùĢƑĢŭĢŋłā� ùĢ� 
ƑÖķŋũĢ�ÖŶŶũÖƑāũŭŋ�ŽłÖ�ũĢóóÖ�ťũŋėũÖĿĿÖơĢŋ̟
łā�ùĢ�ÖťťŽłŶÖĿāłŶĢ�ķĢƑā̆�ŶāÖŶũÖķĢ̇�ĿŽŭĢóÖķĢ�
ā�ùĢ�ÖũŶā�óŋłŶāĿťŋũÖłāÖ̍�
dÖ� ũÖŭŭāėłÖ� ùāùĢóÖŶÖ� Öķķā� ŭťāũĢĿāłŶÖơĢŋ̟
łĢ� āķāŶŶũŋłĢóĞā� �ŽĿŋũā� Ģł� �ŶŽùĢŋ� ĞÖ� ùÖŶŋ�
Ģķ� óÖķóĢŋ� ù̪ĢłĢơĢŋ� ÖķķÖ� ŭŶÖėĢŋłā� óŋł� Ģķ� ķĢƑā�
ùāķķ̪ÖũŶĢŭŶÖ� ĢŶÖķŋ̟ùĢŭóŋ� �z��̵̍ �āėŽĢŶŋ� ùÖ�
ÖķŶũĢ� ÖťťŽłŶÖĿāłŶĢ� ŶŽŶŶĢ� Öķ� ĕāĿĿĢłĢķā� óŽ̟
ũÖŶĢ�ùÖ����1�mĢķÖłŋ�Ģł�óŋķķÖðŋũÖơĢŋłā�óŋł�
dā�!ÖłłĢðÖķā̆�ùÖ�!ŋóÖ��ŽĿÖ�̛ˑˏ�ĕāððũÖĢŋ̜�
Ö�mÖũŶÖ�ùāķ�FũÖłùĢ�̛˕�ĿÖũơŋ̜̇�Ö��łƘ�zŶĞāũ�
̛ː˕�ÖťũĢķā̜̍�pāķķÖ�ťũŋėũÖĿĿÖơĢŋłā�ó̪ď�ťŋĢ�
Ģķ� ĕŋũĿÖŶ� ùāłŋĿĢłÖŶŋ� ¦ÖłùāĿ� óĞā� ĕÖũç�
ĢłóŋłŶũÖũā� ÖũŶĢŭŶĢ� ÖƦāũĿÖŶĢ� ùāķ� ťÖłŋũÖĿÖ�
ťŋť� ĢŶÖķĢÖłŋ� āù� āĿāũėāłŶĢ� óĞā� ŭĢ� ŭŶÖłłŋ�
ùĢŭŶĢłėŽāłùŋ�ťāũ� Ģķ� ķŋũŋ�ťāũóŋũŭŋ�Ö� ķĢƑāķķŋ�

ĢłùĢťāłùāłŶā̍�mŋķŶŋ�ÖŶŶāŭŋ�ď�Ģķ�ķĢƑā�ùĢ�Rũāłā�
FũÖłùĢ� óŋł� �ŽėłĢ� ťũāƑĢŭŶŋ� ťāũ� Ģķ� ː˘�ĿÖũ̟
ơŋ̍���ĿÖėėĢŋ�ŭÖũç�ķÖ�ƑŋķŶÖ�ùāķķ̪ÖŶŶāŭĢŭŭĢĿÖ�
ŨŽĢłùĢóāŭĢĿÖ�āùĢơĢŋłā�ùĢ��ĢÖłŋ�!ĢŶƘ�mĢķÖ̟
łŋ̵̛óĞā�ÖťťũŋùÖ�ťāũ� ķ̪ŋŶŶÖƑŋ�Öłłŋ�óŋłŭā̟
óŽŶĢƑŋ�Öķ�ÁŋķƑŋ��ŶŽùĢŋ̜�óŋł�ùŽā��ĢÖłŋ�dāŭ̟
ŭŋł�ù̪āóóāơĢŋłā�ā�ùŽā�óŋłóāũŶĢ�ťŋĿāũĢùĢÖłĢ�
ùĢ�ėĢŋƑÖłĢ�ŶÖķāłŶĢ�āĿāũėāłŶĢ�ùāķ�ťĢÖłŋĕŋũ̟
Ŷā̵̍1�ÖłóŋũÖ�`ÖơơĿĢ�óŋł�ŨŽÖŶŶũŋ�óŋłóāũŶĢ�ŶũÖ�
ŋŶŶŋðũā�ā�łŋƑāĿðũā̍�
̡zėłĢ�Öłłŋ�óāũóĞĢÖĿŋ�ùĢ�ĿĢėķĢŋũÖũóĢ�ťũŋ̟
ťŋłāłùŋ�ťũŋėāŶŶĢ�óĞā�ŭŶĢĿŋķÖłŋ�ķÖ�óũāÖŶĢ̟
ƑĢŶç�ÖũŶĢŭŶĢóÖ�ā�ƑÖķŋũĢơơÖłŋ�Ģ�ėĢŋƑÖłĢ�ŶÖķāłŶĢ̍�
Rķ�ŶāĿÖ�ŭóāķŶŋ�ťāũ�Ģķ�ˑˏˑ˔̇�̦�ŋŭŭĢðĢķā��ùĢÖ̟
óāłŶā̧̇� ĢĿťķĢóÖ� ŨŽāķķŋ� ùāķķ̪ĢłóŋłŶũŋ� ā� ùāķ�
óŋłĕũŋłŶŋ�ĕũÖ�Ģùāā̇�ťāłŭĢāũĢ�ā�ŭŶĢķĢ̍�­ł�ťāł̟
ŭĢāũŋ�ťĢƄ�óĞā�ĿÖĢ�Ģł�ķĢłāÖ�óŋł�ķ̪ÖťťũŋóóĢŋ�ùĢ�
ÁŋķƑŋ�ÖķķÖ�ťũŋťũĢÖ�ÖŶŶĢƑĢŶç�óĞā�ƑÖ�Ö�ŭŋŶŶŋķĢ̟
łāÖũā�ķ̪āŭĢėāłơÖ�ĢĿťũāŭóĢłùĢðĢķā�ťāũ�ÁŋķƑŋ�
ùĢ� ùÖũā� óāłŶũÖķĢŶç� ùāķķÖ� ťāũŭŋłÖ̍� Rķ� ÁŋķƑŋ�
�ŶŽùĢŋ� mĢķÖłŋ� ĞÖ� óŋĿā� ĿĢŭŭĢŋłā� ĕŋłùÖ̟
ĿāłŶÖķā� ŨŽāķķÖ� ùĢ� ťũŋĿŽŋƑāũā� ķÖ� !ŽķŶŽũÖ̇�
óĞā� ď� ŭŶũŽĿāłŶŋ� ĢĿťŋũŶÖłŶā� ťāũ� ķÖ� ùĢƦŽ̟
ŭĢŋłā�ùāĢ�ƑÖķŋũĢ̇� ā� ķā�łŋƑĢŶç�ùĢ�ŨŽāŭŶ̪Öłłŋ�
óŋł� ķā� ŭťāũĢĿāłŶÖơĢŋłĢ� óĞā� ťũŋťŋłėŋłŋ�
ŭŶÖðĢķĢŭóŋłŋ� Žł� ťÖũÖķķāķŋ� óŋł� ķā� ĢłłŋƑÖ̟
ơĢŋłĢ�ŶāółŋķŋėĢóĞā�ĢłŶũŋùŋŶŶā�ùÖ�ÁŋķƑŋ�łāĢ�
ŭŽŋĢ�łŽŋƑĢ�ťũŋùŋŶŶĢ̢�ĞÖ�ùĢóĞĢÖũÖŶŋ�!ĞĢÖũÖ�
�łėāķĢ̇�'ĢũāŶŶŋũā�!ŋĿĿāũóĢÖķā�ùĢ�ÁŋķƑŋ�!Öũ�
RŶÖķĢÖ�ā�ũāŭťŋłŭÖðĢķā�ùāķķ̪ÖŶŶĢƑĢŶç�ùāķ�ÁŋķƑŋ�
�ŶŽùĢŋ�mĢķÖłŋ̍
volvostudiomilano.com
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̦Rķ�ùĢŭóŋ�óĞā�ĿĢ�ĞÖ�ĕÖŶŶŋ�óÖťĢũā�óĞā�ƑŋķāƑŋ�ĕÖũā�ĿŽŭĢóÖ�
ď�ŭŶÖŶŋ�(What’s the Story) Morning Glory?�ùāėķĢ�zÖŭĢŭ̍�
�ŋóĞĢ�ÖłłĢ�ùŋťŋ̇�ÖłóŋũÖ�ÖùŋķāŭóāłŶā̇�ŭŽŋłÖƑŋ�Ģķ�ðÖŭŭŋ�
Ģł�ŽłÖ�ðÖłù̇�ķÖ�ŭŶāŭŭÖ�Ģł�óŽĢ�óÖłŶÖƑÖ�FĢÖłóķÖŽùĢÖ�
̛DũÖłóĞĢłĢ̇�NdṘ̜�óĞā�ď�ÖłóŋũÖ�ŋėėĢ�ķÖ�ĿĢÖ�ťÖũŶłāũ̇�
łāķ�ķÖƑŋũŋ�ā�łāķķÖ�ƑĢŶÖ̍�zķŶũā�Ö�óŋłùĢƑĢùāũā�Ģķ�ťũŋėāŶŶŋ�
�āũťāłŶĢ̇�ùĢ�óŽĢ�ÖððĢÖĿŋ�ÖťťāłÖ�ťŽððķĢóÖŶŋ�Ģķ�łŽŋƑŋ�
ÖķðŽĿ�Titani̇�ķÖƑŋũĢÖĿŋ�ĢłŭĢāĿā�ÖĢ�ťāơơĢ�óĞā�ŭóũĢƑĢÖĿŋ�
ā�ťũŋùŽóĢÖĿŋ�ťāũ�ÖķŶũĢ̍�d̪ÖŭťāŶŶŋ�ùāķ�ĿĢŋ�ķÖƑŋũŋ�óĞā�
ÖłóŋũÖ�ĿĢ�āĿŋơĢŋłÖ�ď�ķÖ�ũāėĢŭŶũÖơĢŋłā�ùāķķÖ�Ƒŋóā̍�Rł�
ŨŽāķ�ĿŋĿāłŶŋ�ŭĢ�ĢłŭŶÖŽũÖ�ŽłÖ�óŋłłāŭŭĢŋłā�ĢłŶĢĿÖ�ŶũÖ�
óÖłŶÖłŶā�ā�ťũŋùŽŶŶŋũā̧̍�

Giacca monopetto 
due bottoni in piquet 
di cotone dipinto a 
mano AvAnT Toi,
camicia in denim 
con bottoni a 
pressione e 
cinquetasche in 
denim 555, tutto 
LEvi’S, Chelsea 
boots in pelle 
spazzolata con suola 
in gomma Vibram, 
nicK WooSTER X 
ScARoSSo

PRODUTTORE, MUSICISTA E COMPOSITORE

lUCa serpenti

location 
Serpenti Music 
Studio�ƑĢÖ�ťũĢƑÖŶÖ�
dāŋłÖũùŋ��ũŽłĢ�ːˏ
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roBerto MaraZZini

̦pÖŭóŋ�óŋĿā�ĢĿťũāłùĢŶŋũā�ùĢėĢŶÖķā̇�Ğŋ�ķÖƑŋũÖŶŋ�ťāũ�
ŭƑÖũĢÖŶā�ŭŶÖũŶŽť�ĢłŶāũłÖơĢŋłÖķĢ̍�pāķ�ˑˏː˗�Ğŋ�óũāÖŶŋ��ŋŋķāÖł̇�

Žł̪ÖóóÖùāĿĢÖ�ŋłķĢłā�ťāũ�ŶŽŶŶā�ķā�ťũŋĕāŭŭĢŋłĢ�ùĢėĢŶÖķĢ̇�óĞā�
ùŽũÖłŶā�Ģ�ķŋóĴùŋƒł�ď�óũāŭóĢŽŶÖ�ĿŋķŶĢŭŭĢĿŋ̇�ŶÖłŶŋ�óĞā�łāķ�
ˑˏˑː�ķ̪Ğŋ�ƑāłùŽŶÖ�Ö�Žł�ĕŋłùŋ̇�ÖŭŭŽĿāłùŋ�Ģķ�ũŽŋķŋ�ùĢ�!1z�

ùāķ�ėũŽťťŋ̍��ŽāŭŶÖ�ŭóāķŶÖ�ĿĢ�ĞÖ�ŭóŋłƑŋķŶŋ�ķÖ�ƑĢŶÖ̇�ťāũ�óŽĢ�Ğŋ�
ùāóĢŭŋ�ùĢ�ķÖŭóĢÖũā�ŶŽŶŶŋ�ā�ŭāĢ�ĿāŭĢ�ĕÖ�ŭŋłŋ�ũĢťÖũŶĢŶŋ�óŋł�ùāĢ�

ťũŋėāŶŶĢ�óĞā�ĿĢ�ÖťťÖŭŭĢŋłÖłŋ̇�ĢłƑāŭŶāłùŋ�Ģł�Ŷũā�łŽŋƑā�ũāÖķŶç̍�
¦āłėŋ�ĿŋķŶŋ�Ö�ŽłÖ�Ģł�ťÖũŶĢóŋķÖũā̇��āŭĢķĢÖ̇�ŽłÖ�ťĢÖŶŶÖĕŋũĿÖ�

óĞā�ŭŽťťŋũŶÖ�óĞĢ�ĞÖ�ťāũŭŋ�Ģķ�ũÖťťŋũŶŋ�ùĢ�óŋťťĢÖ̇�óŋł�ķ̪ÖĢŽŶŋ�ùĢ�
ťŭĢóŋķŋėŋ̇�óŋÖóĞ�ā�óŋĿĿŽłĢŶƘ�óŋł�óŽĢ�óŋłĕũŋłŶÖũŭĢ̧̍

Giubbino con 
cappuccio in 

tessuto stretch 
impermeabile 

cAnADiAn, camicia 
in denim con 

tasche applicate e 
ˣ˔ˡ˧˔˟ˢˡ˜�Є˔˧ʠ˙˥ˢˡ˧�

in tela di cotone 
e canapa TELA 

GEnovA, sneakers in 
pelle bottolata con 
suola a cassetta in 

gomma SAnToni

location 
Alzaia Naviglio 

Grande

IMPRENDITORE

giaMpaolo grossi

̦zėėĢ�Ģ�óķĢāłŶĢ�ŭŋłŋ�ĿŋķŶŋ�ťĢƄ�ÖŶŶāłŶĢ�ũĢŭťāŶŶŋ�Öķ�ťÖŭŭÖŶŋ̍�
R�łŋŭŶũĢ�ũĢŭŶŋũÖłŶĢ�ŭĢ�ùĢŭŶĢłėŽŋłŋ�ťāũóĞĂ�ŭŋłŋ�ùÖ�ŭāĿťũā�
ėÖũÖłơĢÖ�ùĢ�ƑÖķŋũĢ�ťũāóĢŭĢ̆�āķāėÖłơÖ̇�óŋłƑĢƑĢÖķĢŶç�ā�ŭāĿťķĢóĢŶç�
ùāĢ�ťĢÖŶŶĢ̍��āũ�łŋĢ�Ģķ�óķĢāłŶā�ùāƑā�ťŋŶāũ�ũĢóŋłŋŭóāũā�ķÖ�ŨŽÖķĢŶç�
ā�Ģķ�ėŽŭŶŋ�ùāĢ�ťũŋùŋŶŶĢ�óĞā�ŭŶÖ�ĿÖłėĢÖłùŋ̍��łóĞā�ťāũ�ŨŽāŭŶŋ�
ķÖ�ĕÖĿĢėķĢÖ��ŋƑÖŶĢ̇�ťũŋťũĢāŶÖũĢÖ�ùĢ�FĢÖóŋĿŋ�mĢķÖłŋ�ùÖķ�ˑˏˑˏ̇�
ĞÖ�ĢłƑāŭŶĢŶŋ�Ģł�¦ŽāŶāũÖ̇�Žł�ťũŋėāŶŶŋ�ùĢ�ÖťťũŋƑƑĢėĢŋłÖĿāłŶŋ�
Ö�ĴĿ�ơāũŋ̇�óŋł�Žł�ƑĢķķÖėėĢŋ�ÖėũĢóŋķŋ�ÖƑƑĢÖŶŋ�Ģł�Žł�Ŷāũũāłŋ�
ùĢ�ĕÖĿĢėķĢÖ�Ģł�ťũŋƑĢłóĢÖ�ùĢ��!ŋĿŋ̇�óĞā�ťāũ�ŋũÖ�ũĢĕŋũłĢŭóā�Ģķ�
ũĢŭŶŋũÖłŶā�ùĢ�ƑĢÖ��ŋŶŶŋóŋũłŋ̇�ĿÖ�āłŶũŋ�Ģķ�ˑˏˑ˕�óŋĢłƑŋķėāũç�
ŶŽŶŶā�ķā�Ģłŭāėłā�ĿĢķÖłāŭĢ̧̍

Abito monopetto tre 
bottoni in lino, lana e 
seta con pantaloni 
due pince KiTon,
camicia in cotone 
Ѓ˔ˠˠ˔˧ˢ�XAcUS

AMMINISTRATORE DELEGATO DI GIACOMO MILANO

location 
Da Giacomo Arengario - 
Museo del Novecento�ƑĢÖ�
FŽėķĢāķĿŋ�mÖũóŋłĢ�ː
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MODELLO PER I LOVE MODELS MANAGEMENT

̦Nŋ�ĢłĢơĢÖŶŋ�Ö�ĕÖũā�Ģķ�Ŀŋùāķķŋ�ťāũ�óÖŭŋ̍�mĢ�ĞÖ�ŭóŋťāũŶŋ�
ķÖ�ťāũŭŋłÖ�óĞā�ď�ÖłóŋũÖ�ŋėėĢ�Ģķ�ĿĢŋ�ÖėāłŶā̇�Ģł�Žł�

ĿŋĿāłŶŋ�ťÖũŶĢóŋķÖũā�ùāķķÖ�ĿĢÖ�ƑĢŶÖ̍�Rł�ũāÖķŶç�ĿĢ�āũÖ�
ŭŶÖŶŋ�ėĢç�óĞĢāŭŶŋ�ťũĢĿÖ̇�ĿÖ�āũŋ�ĿŋķŶŋ�ŭŋŭťāŶŶŋŭŋ̇�

ƑāùāƑŋ�ŨŽāŭŶŋ�ŭāŶŶŋũā�óŋĿā�ŨŽÖķóŋŭÖ�ùĢ�ĿŋķŶŋ�ĢłóāũŶŋ̍�
�ŋłŋ�ĕāķĢóā�ùĢ�ťŋŶāũ�ùĢũā�óĞā�ĿĢ�ŭŋłŋ�ùŋƑŽŶŋ�ũĢóũāùāũā̍�
'āķ�ũāŭŶŋ�Ģķ�ĿĢŋ�ťũĢĿŋ�ķÖƑŋũŋ�ď�ŭŶÖŶŋ�Žł̪āŭóķŽŭĢƑÖ�ťāũ�
ķÖ�ŭĕĢķÖŶÖ�ùĢ��ŋŶŶāėÖ�ÁāłāŶÖ̇�ťāũ�óŽĢ�ŭŽðĢŶŋ�Žł�ĢĿťāėłŋ�
ùĢ�ÖķŶŋ�ķĢƑāķķŋ̍��ŋłŋ�óŋŭī�óŋĿĢłóĢÖŶĢ�ùāėķĢ�ÖłłĢ�ĢłŶāłŭĢ�
ĿÖ�ÖłóĞā�āŭŶũāĿÖĿāłŶā�ùĢƑāũŶāłŶĢ̍�d̪ŽłĢóŋ�łāŋ�ď�óĞā�
Ğŋ�Ŀāŭŭŋ�ùÖ�ťÖũŶā�ķā�ĿĢā�ťÖŭŭĢŋłĢ�ķāėÖŶā�Öķķ̪ÖũŶā�ťāũ�

ĿÖłóÖłơÖ�ùĢ�ŶāĿťŋ̧̍

FederiCo Froldi

Peacoat in denim 
con bottoni in 
metallo SEALUP, polo 
in maglia di cotone 
con lavorazione 
tridimensionale 
LoREnZoni, 
ˣ˔ˡ˧˔˟ˢˡ˜�Є˔˧ʠ˙˥ˢˡ˧�
in cotone BERWicH, 
penny loafers in 
pelle con costruzione 
mezzo sacchetto 
e suola in cuoio 
francese DoUcAL’S

location 
Voghera 
ː˓̵̇ÁÖķāłŶĢłÖ�
Ottone PR - 
Riccardo Benedini 
ƑĢÖ�ÁŋėĞāũÖ�ː˓

˅˘Є˘˖˧˜ˢˡʟ�˧˔ˣˣ˘˧ˢ�
in seta botanica 280 
x 135 cm., 2021 cELo1 
STUDio. Lampada 
Andromeda in resina 
epossidica colorata 
˖ˢˡ�˦˨ˣ˘˥Ѓ˖˜˘�
lucida, abbinata a 
una base a LED e 
a un telecomando 
AZiMUT DESiGn



50 51

CM  volti volti  CM

LEONARDO DAINELLI

“Devo probabilmente ringraziare mio nonno 
che da piccolo quasi mi obbligava a giocare 
con i mattoncini della Lego. La mia fantasia 
si è sviluppata allora, creando forme non 
convenzionali con le costruzioni. Nel 2007 ho 
fondato Dainelli Studio con mia moglie Marzia, a 
Pontedera, l’abbiamo poi trasferito a Milano nel 
2019. Siamo specializzati nel design di prodotto e 
nell’interior design, per spazi pubblici e privati, 
oltre a collaborare con importanti aziende 
di arredamento. La novità è che al prossimo 
Fuorisalone debutteremo con la prima collezione 
di prodotti con il nostro brand, Dainelli Studio 
Atelier, disponibili solo su ordinazione”.

Giubbino in 
seersucker e pull 
girocollo in maglia 
di seta, tutto PAUL 
SMITH, pantaloni 
due pince in Mineral 
Denim TRC

location 
Dainelli Studio via 
Fatebenefratelli 4

DESIGNER

STE BLESSED

“Da piccolo avevo già la passione per il disegno, 
soprattutto riproducevo i cartoni, da Dragon Ball ai 

Pokemon. Sono arrivato qui grazie al mio tatuatore di 
fiducia, che oltre a decorare la mia pelle mi ha trasmesso 

l’amore per quest’arte e mi ha stimolato, una decina 
d’anni fa. Mi sono iscritto alla Milano Tattoo School e ho 

cominciato a lavorare per conto mio, all’inizio a domicilio 
con materiale base. Quando sono migliorato sono entrato 

in uno studio a Piola. Ora lavoro con i miei amici di Lil’ 
Tattoo Milano, siamo tre tatuatori. Decoriamo diversi 

artisti e trapper, da Chiello a  Lazza, passando per Axos”.

Camicia e shorts in 
raso stampato, tutto 
FILA

TATTOO ARTIST

location 
Lil’ Tattoo 
Milano via 
Monte Cimone 1
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dÖ�ũāóāłŶā�mĢķÖłŋ�DÖŭĞĢŋł�ÂāāĴ�ùāùĢóÖŶÖ�Öķķŋ�ŭŶĢķā�ĿÖŭóĞĢķā�ď�ŭŶÖŶÖ�óÖũÖŶŶāũĢơơÖŶÖ�ùÖ�Žł�
óÖķāłùÖũĢŋ̇�ÖĞĢĿď̇�Žł�ťŋ̪�ŭóÖũĢóŋ̍��Ģ�ď�ťāũóāťĢŶÖ�ķ̪ÖŭŭāłơÖ�ùĢ�ùĢƑāũŭā�ėũĢƦā�ŭĢĿðŋķŋ�ùāķķÖ�
ĿŋùÖ�ĢŶÖķĢÖłÖ̇�óĞā�ĞÖłłŋ�ťũāĕāũĢŶŋ�ŋťŶÖũā�ťāũ�ŽłÖ�ŭƩķÖŶÖ�óŋ̟āù�ùŽũÖłŶā�ķÖ�ĿÖłĢĕāŭŶÖơĢŋ̟
łā�ùāùĢóÖŶÖ�ÖķķÖ�ùŋłłÖ̍�dā�ũÖėĢŋłĢ�ŭŋłŋ�ŭŶÖŶā�ùĢ�ùŽā�ŋũùĢłĢ�ùĢƑāũŭĢ̍�'Ö�Žł�ķÖŶŋ�ó̪ď�ķÖ�łŋł�
ĕāķĢóĢŭŭĢĿÖ�óŋłėĢŽłŶŽũÖ�āóŋłŋĿĢóÖ�óĞā�óŋĢłƑŋķėā�Ģķ�ŭāŶŶŋũā̇�łŋłŋŭŶÖłŶā�ķ̪ÖððĢėķĢÖĿāłŶŋ�
ĿÖŭóĞĢķā� ũĢŭāłŶÖ�ùĢ�ŨŽāŭŶŋ� ĕāłŋĿāłŋ�ŭŋķŋ�ĿÖũėĢłÖķĿāłŶā̍�'Öķķ̪ÖķŶũŋ� ŭĢ� ŭŋłŋ�ƑāũĢƩóÖŶā�
ŨŽāŭŶĢŋłĢ�óŋłŶĢłėāłŶĢ�óĞā�ĞÖłłŋ�ũĢėŽÖũùÖŶŋ�ùĢƑāũŭĢ�ðũÖłù̇�óŋĿā�ķā�ùĢĿĢŭŭĢŋłĢ�ũāóāłŶĢ�ùĢ�
ÖķóŽłĢ�ùĢũāŶŶŋũĢ�óũāÖŶĢƑĢ�ŋ�ÖłłĢƑāũŭÖũĢ�ĢĿťŋũŶÖłŶĢ̇�ùÖ�óāķāðũÖũā�ÖùāėŽÖŶÖĿāłŶā̍�Áŋķāłùŋ�
ėŽÖũùÖũā�Ģķ�ðĢóóĞĢāũā�Ŀāơơŋ�ťĢāłŋ̇�óĞĢ�ó̪āũÖ�ĞÖ�ŭĢóŽũÖĿāłŶā�ėŋùŽŶŋ�ùĢ�ŽłÖ�ƑĢŭĢðĢķĢŶç�ĿÖė̟
ėĢŋũā�ũĢŭťāŶŶŋ�Öù�ÖķŶũā�āùĢơĢŋłĢ�ťĢƄ�ÖƦŋķķÖŶā̇�Ģł�ťÖũŶĢóŋķÖũā�Ģ�ðũÖłù�ėĢŋƑÖłĢ̇�āĿāũėāłŶĢ�ā�ùĢ�
łĢóóĞĢÖ̇�óŋĿā��'Ḋ�mÖėķĢÖłŋ̇�'ĞũŽƑ�bÖťŋŋũ�ŋ�`ŋũùÖłdŽóÖ̍��ũŋťũĢŋ�`ŋũùÖł��ŋƒāł�ā�dŽóÖ�
mÖũóĞāŶŶŋ̇�ĕŋłùÖŶŋũĢ�ùāķ�ĿÖũóĞĢŋ�óĞā�ŽłĢŭóā�ĿÖłĢĕÖŶŶŽũÖ�ĢŶÖķĢÖłÖ�ā�ÖƑÖłėŽÖũùĢÖ��ũĢŶĢŭĞ̇�
ŭŋłŋ�ŭŶÖŶĢ�ŶũÖ�Ģ�ťũŋŶÖėŋłĢŭŶĢ�ùāķķÖ�ĿÖłĢĕāŭŶÖơĢŋłā̇�óāķāðũÖłùŋ�Ģķ�ķŋũŋ�ĿÖŶũĢĿŋłĢŋ�ŭŽķ�ƩłÖķā�
ùāķķÖ�ŭƩķÖŶÖ̍�pŋł�āũÖ�ĿÖĢ�ŭŽóóāŭŭŋ�Ģł�łāŭŭŽłÖ�ŭāŶŶĢĿÖłÖ�ùāķķÖ�ĿŋùÖ̇�łāĿĿāłŋ�Ģł�ŨŽāķķā�
ťĢƄ�Öķķ̪ÖƑÖłėŽÖũùĢÖ̇�ťāũ�óŽĢ�ķ̪āƑāłŶŋ�ĞÖ�ÖƑŽŶŋ�ŽłÖ�ùĢŭóũāŶÖ�ũĢŭŋłÖłơÖ̇�ŭƩùÖłùŋ�ÖłóĞā�Ģķ�
ũĢŭóĞĢŋ�ùĢ�ĕÖũ�ťÖŭŭÖũā�ĢłŋŭŭāũƑÖŶÖ�ķÖ�óŋķķāơĢŋłā̇�óŋĿťŋŭŶÖ�ùÖ�ũĢāùĢơĢŋłĢ�ùĢ�óÖťĢ�ù̪ĢĿťÖŶŶŋ�
ùāķķÖ�ŭŶŋũĢÖ�ùāķ�ĿÖũóĞĢŋ̇� ĢłùŋŭŭÖŶĢ� Ģł�ťÖŭŭāũāķķÖ�ùÖ�ÖĿĢóĢ�ā�ťāũŭŋłā�óÖũā�ùāĢ�ùŽā�ŭťŋŭĢ̍�
�Žāķķŋ�óĞā�ĞÖ�ŭƩķÖŶŋ�ď�ŭŶÖŶŋ�ĢłĕÖŶŶĢ�Ģķ�ėŽÖũùÖũŋðÖ�̀ ŋũùÖłdŽóÖ�ťāũ�āóóāķķāłơÖ̇�ùāėłŋ�ùĢ�łŋŶÖ�
óŋł�ŋ�ŭāłơÖ�ķā�łŋơơā̍��Ģ�ď�ŶũÖŶŶÖŶŋ�ùĢ�ŽłÖ�óÖũũāķķÖŶÖ�ĕāŭŶŋŭÖ�ùĢ�ťũŋťŋŭŶā�āŭŶũāĿÖĿāłŶā��ũĢ̟
ŶĢŭĞ̇�Ö�ťÖũŶĢũā�ùÖĢ�ŶāŭŭŽŶĢ�ùĢ�NÖũũĢŭ�¦ƒāāù�ā�mÖũŶŋł�mĢķķŭ̍�dÖ�ƑāũŭĢŋłā�ÖėėĢŋũłÖŶÖ�ùāĢ�óÖťĢ̟
ŭťÖķķÖ�ĢłėķāŭĢ�ď�ŭŶÖŶÖ�ĢłĕÖŶŶĢ�Ģķ�Ʃķŋ�óŋłùŽŶŶŋũā�ùāķķÖ�óŋķķāơĢŋłā̇�ùÖĢ�ĿŋłŶėŋĿāũƘ�ÖĢ�ŶũāłóĞ̍
d̪ÖťāũŶŽũÖ� ùāķķÖ� ĿÖłĢĕāŭŶÖơĢŋłā� ď� ŭŶÖŶÖ� ÖƧùÖŶÖ� ĢłƑāóā� Öķķ̪ŽłĢƑāũŭŋ� ťŋāŶĢóŋ� ùĢ� �Ģāũ̟
ũā̟dŋŽĢŭ�mÖŭóĢÖ̇�óĞā�ĞÖ�ŽŶĢķĢơơÖŶŋ�ŽłÖ�ťÖŭŭāũāķķÖ�ŭóÖũłÖ�ā�óŋłŭÖťāƑŋķĿāłŶā�ĕũāùùÖ�ťāũ�
ĕÖũ�ũĢŭÖķŶÖũā�ķÖ�ĿŋũðĢùāơơÖ�ÖƑƑŋķėāłŶā�ùāķķā�ťũŋťũĢā�óũāÖơĢŋłĢ̍��Ģ�ď�ÖŭŭĢŭŶĢŶŋ�Öķķŋ�ŭƑĢķŽťťŋ�
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ťŋŭŶĢ�łāķķÖ�óŋķķāơĢŋłā�ùĢ��ũÖùÖ�ŭŋłŋ�ŋŽŶƩŶ�ÖŭŭāĿðķÖŶĢ� Ģł�Ŀŋùŋ�ĿÖłĢÖóÖķĿāłŶā�óÖŭŽÖķā̇�
óĞā�ðāł�ũÖťťũāŭāłŶÖłŋ�ķā�óŋłŶũÖùùĢơĢŋłĢ�āŭĢŭŶāłơĢÖķĢ�ā�āŭŶāŶĢóĞā�ùāķķÖ�óŋłŶāĿťŋũÖłāĢŶç̍�
�ķ�óŋłŶũÖũĢŋ̇�ŽłÖ�ùāķķā�óÖũÖŶŶāũĢŭŶĢóĞā�ùĢ�Žł�ĿÖũóĞĢŋ�óŋĿā�ÑāėłÖ�ď�ķÖ�ũĢóāũóÖ�ùāķķ̪āŨŽĢķĢ̟
ðũĢŋ̍�Rķ�ùĢũāŶŶŋũā�óũāÖŶĢƑŋ��ķāŭŭÖłùũŋ��ÖũŶŋũĢ�ĞÖ�ŭƑĢķŽťťÖŶŋ�ŨŽāŭŶÖ�ťāóŽķĢÖũĢŶç�Ģł�ŽłÖ�ŭƩķÖŶÖ�
ĢłŶĢŶŋķÖŶÖ�ÁāķķŽŭ��ŽũāŽĿ̇�łŋĿā�ùāķ�ėĢŋĢāķķŋ�łāķķÖ�óŋũŋłÖ�ùāķķā�ķÖłā�ùāķ�ðũÖłù̍��ĢŭŽķŶÖŶŋ�
ùĢ�Žł�ťũŋėāŶŶŋ�ĢłÖŽėŽũÖŶŋ�łāķ�ː˘˕˒�ùÖķ�ĕŋłùÖŶŋũā�1ũĿāłāėĢķùŋ�ÑāėłÖ�ťāũ�ŭŽťťŋũŶÖũā�ėķĢ�
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ķĢơơÖũā̇�óŋķķāơĢŋłā�ùŋťŋ�óŋķķāơĢŋłā̇�Žł�łŽŋƑŋ�ŶũĢðŽŶŋ�Öķķā�ũÖùĢóĢ̇�ũĢŭťāŶŶŋŭŋ�łāķķŋ�ŭťĢũĢŶŋ�
ā�ķĢðāũŋ�łāķķ̪ĢłŶāũťũāŶÖơĢŋłā̍��łóĞā��ÖũŶŋũĢ�ĞÖ�ŨŽĢłùĢ�ŭóāķŶŋ�ķÖ�ŭŶũÖùÖ�ùāķķÖ�ŭťŋłŶÖłāĢŶç�
ťũŋťŋłāłùŋ�Žł�ėŽÖũùÖũŋðÖ�ùÖķķ̪āķāėÖłŶā�łŋłóĞÖķÖłóā̇�ĢłŶāũťũāŶÖŶŋ�Ģł�ťÖŭŭāũāķķÖ�ùÖ�Žł�
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ŭāũƑÖũā�ķÖ�ťũŋťũĢÖ�ĢùāłŶĢŶç�ā�ũĢŽŭóĢũā�ŭŶÖėĢŋłā�ùŋťŋ�ŭŶÖėĢŋłā�Ö�ĕÖũķÖ�āƑŋķƑāũā�Öķ�ťÖŭŭŋ�óŋł�
Ģ�ŶāĿťĢ�ď�Ģķ�ŭāėũāŶŋ�ùāķ�ŭŽóóāŭŭŋ�ùĢ�ŽłÖ�ėũĢƦā̍��āũ�Žł�ƑāŶāũÖłŋ�óŋĿā�FĢŋũėĢŋ��ũĿÖłĢ�ťāũ�
āŭāĿťĢŋ�Ģķ�ŶŽŶŶŋ�ťÖŭŭÖ�ÖŶŶũÖƑāũŭŋ�ķÖ�ťāũŭŋłÖķĢŶç̇�ŨŽāķķÖ�ùāķķŋ�ŭŶĢķĢŭŶÖ�ĿÖ�ÖłóĞā�ŨŽāķķÖ�ùĢ�
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ŭĢ�łāķķŋ�ŭŶĢķā�ùĢ�ŽłÖ�ĿÖĢŭŋł�ùÖķķ̪ĢĿĿÖėĢłÖũĢŋ�ŭŋķĢùŋ̍�!ā� ķŋ�ĞÖłłŋ�ũĢóŋũùÖŶŋ�ÖłóĞā�'ŋķ̟
óāͽFÖððÖłÖ�óĞā̇�ťāũ�ķÖ�ťũŋŭŭĢĿÖ�ŭŶÖėĢŋłā̇�ĞÖłłŋ�ũāóŽťāũÖŶŋ�Ģķ�ėķÖĿŋŽũ�Öķ�ĿÖŭóĞĢķā�óĞā�
ď� ķŋũŋ�ĿÖũóĞĢŋ�ùĢ� ĕÖððũĢóÖ�ùÖ�ŭāĿťũā̍�pŋł�Ö�óÖŭŋ� ķÖ�ŭƩķÖŶÖ�ŭĢ� ĢłŶĢŶŋķÖƑÖ��ÖťÖũÖơơĢ�ā�ĞÖ�
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ŶāĿťĢ̇�łāķķÖ�ťũĢĿÖ�ťÖũŶā�ĞÖ�ƑĢŭŶŋ�ÖƑƑĢóāłùÖũŭĢ�ťũŋťŋŭŶā�ũĢķÖŭŭÖŶā�ťāũ�ķÖ�ŨŽŋŶĢùĢÖłĢŶç̇�ťāķ̟
ķĢóóā�āóŋķŋėĢóĞā̇�ıāÖłŭ�ðÖėėƘ�ā�ĿÖƗĢ�óÖũùĢėÖł̍�dÖ�ťÖũŶā�ƩłÖķā̇�óŋĿā�ùÖ�ŶũÖùĢơĢŋłā̇�ď�ŭŶÖŶÖ�
ùāùĢóÖŶÖ�Öķķā�ťũŋťŋŭŶā�ťāũ�ķŋ�ŭĞŋƒŋƦ�ŭŽķ�ũāù�óÖũťāŶ̇�óŋł�Žł�ŶũĢŋłĕŋ�ùĢ�ŭĿŋĴĢłė̍�



Nel 2025 Sealup compie novanta anni. Quali 
sono i valori delle origini che sono soprav-
ƑĢŭŭŽŶĢ�Ʃłŋ�Ö�ŋėėĢ̎

mĢ� ťĢÖóā� ťāłŭÖũā� óĞā� ÖððĢÖĿŋ� óāłŶŋ� ÖłłĢ� Ŀāłŋ�
ùĢāóĢ̍��ũũĢƑÖũā�Ö�óāłŶŋ�ď�Žł�ĿĢŋ�āłŋũĿā�ùāŭĢùāũĢŋ̍�
�Žāķķŋ�óĞā�ď�ũĢĿÖŭŶŋ�ùÖ�ÖķķŋũÖ�ď�ŽłÖ�óŋŭÖ�ŭŶũÖłĢŭŭĢ̟
ĿÖ̍�R�ĿĢāĢ�łŋłłĢ�ĞÖłłŋ�ƑĢŭŭŽŶŋ�ķÖ��āóŋłùÖ�FŽāũũÖ�
mŋłùĢÖķā̍�dā�óũĢŭĢ�ùĢ�ĿāũóÖŶŋ�ĞÖłłŋ�ŭāĿťũā�ùāķķā�
ŋťťŋũŶŽłĢŶç�ťāũ�óĞĢ�ķā�ŭÖ�ũĢóŋłŋŭóāũā�ā̇�ŋėėĢ�óŋĿā�
ÖķķŋũÖ̇� ðĢŭŋėłÖ� ũĢĿðŋóóÖũŭĢ� ķā�ĿÖłĢóĞā̍� Rķ� óķĢāłŶā�
ƩłÖķā�łŋł�ď�ŭŶŽťĢùŋ�ā�ùāƑā�āŭŭāũā�Ģķ�łŋŭŶũŋ�ĢłŶāũ̟
ķŋóŽŶŋũā�ťũĢłóĢťÖķā̍�pŋĢ�ŭŶāŭŭĢ�ùŋððĢÖĿŋ�ũÖėĢŋłÖũā�
ùÖ� óķĢāłŶĢ̍��ĢŭŋėłÖ�ŽŭÖũā�ėāłŶĢķāơơÖ̇� ÖŶŶāłơĢŋłā�ā�
ũĢŭťāŶŶŋ�ťāũ�óĞĢ�ĢłƑāŭŶā�ŭŽĢ�łŋŭŶũĢ�ťũŋùŋŶŶĢ̍�'Ö�łŋĢ�
ũāŭĢŭŶā�ķÖ�ėũÖłùĢŭŭĢĿÖ�ťÖŭŭĢŋłā�ùĢ�óĞĢ�ķÖƑŋũÖ�łāķķÖ�
ĿÖłĢĕÖŶŶŽũÖ�óŋł�ėũÖłùā�ŭāũĢāŶç̍
!ŋĿā�óāķāðũāũāŶā�ŨŽāŭŶŋ�ÖłłĢƑāũŭÖũĢŋ̎�

RłłÖłơĢ� ŶŽŶŶŋ� ŶÖłŶĢ�ŋťāł�ùÖƘ� Ģł�ÖơĢāłùÖ̍�dÖ� óāķā̟
ðũÖơĢŋłā� óŋĢłƑŋķėāũç� ùĢƑāũŭĢ� ĕũŋłŶĢ̍� Rķ� łāėŋơĢŋ� ùĢ�
�ũāũÖ�ŋŭťĢŶāũç�ùāķķā�ũĢāùĢơĢŋłĢ�ŭťāóĢÖķĢ�ùĢ�óÖťĢ�ù̪Öũ̟
óĞĢƑĢŋ�ā�ĿŋķŶŋ�ťũŋðÖðĢķĿāłŶā�óĢ�ŭÖũç�ÖłóĞā�Žł�ķĢ̟
ðũŋ�óāķāðũÖŶĢƑŋ̍
�āÖķŽť�ď�ŭĢłŋłĢĿŋ�ùĢ�ĿÖùā� Ģł� RŶÖķƘ�ā�ƩķĢāũÖ�
a chilometro zero. Avete fatto nuovi investi-
ĿāłŶĢ�Ģł�ŨŽāŭŶŋ�ÖĿðĢŶŋ�ùĢ�ũāóāłŶā̎

Öķķā�ėĢŋƑÖłĢ�óĞā�ķÖƑŋũÖłŋ�ťāũ�łŋĢ�Ģķ�ĿāŭŶĢāũā̇�Ģķ�óĞā�
ťāũĿāŶŶā�ķŋũŋ�ùĢ�ŭāłŶĢũŭĢ�ÖŽŶŋŭŽƧóĢāłŶĢ�łāķķÖ�ƑĢŶÖ̍�
�ķķ̪ĢłĢơĢŋ�ùāƑŋłŋ�ĢĿťāėłÖũŭĢ�ĿŋķŶŋ̇�ťāũ�ŨŽāŭŶŋ�ƑÖ�
ùÖŶŋ�ķŋũŋ�ùāķ�ŶāĿťŋ̍��łóĞā�Ģŋ�ŨŽÖłùŋ�Ğŋ�ĢłĢơĢÖŶŋ�Ö�
ː˗�ÖłłĢ�łŋł�ŭÖťāƑŋ�ĕÖũā�łĢāłŶā̍� Rł�ėāłāũā�ÖƧÖł̟
óĞĢÖĿŋ� ķā� ũÖėÖơơā�ĿŋķŶŋ� ėĢŋƑÖłĢ� Öķķā� ùĢťāłùāłŶĢ�
ťĢƄ�ÖłơĢÖłā̇�Ģķ�óŽĢ�ŭāłŭŋ�ĿÖŶāũłŋ�ķā�ũāłùā�ťĢƄ�ùĢ̟
ŭťŋłĢðĢķĢ�Ö�ĢłŭāėłÖũā̍��Ģ�ŶũÖŶŶÖ�ùĢ�ŽłÖ�óŋķķÖðŋũÖơĢŋ̟
łā� óĞā� ĕŽłơĢŋłÖ�ĿŋķŶŋ� ðāłā̍� ÁŋėķĢÖĿŋ� óāķāðũÖũā�
ķ̪ÖłłĢƑāũŭÖũĢŋ�óŋł�ùāėķĢ�ŋťāł�ùÖƘ�Ģł�ÖơĢāłùÖ�Ö�!Ö̟
ķŽŭóŋ�ù̪�ùùÖ̇�ťũŋťũĢŋ�ťāũóĞĂ�óũāùŋ�ŭĢÖ�ðāķķŋ�Ƒāùāũā�
ķÖ�ėāłŶā�óĞā�ķÖƑŋũÖ�ðāłā̍

Di recente avete aperto un nuovo monomarca 
Ö�FāłŋƑÖ̍�!Ģ�ŭŋłŋ�ùĢƦāũāłơā�ũĢŭťāŶŶŋ�Ö�ŨŽāķķŋ�
di Milano, a livello di percezione e pubblico?

!Ģ�ŭŋłŋ�ùĢƦāũāłơā�óŽķŶŽũÖķĢ�ŶũÖ�ķā�ùŽā�óĢŶŶç̍�mĢķÖłŋ�
ťāũ�āŭāĿťĢŋ�ĞÖ�Žł�āłŋũĿā�ŭāũðÖŶŋĢŋ�ùĢ�ŶŽũĢŭĿŋ�Ö�
óŽĢ�FāłŋƑÖ�ÖũũĢƑāũç�ŭĢóŽũÖĿāłŶā�Ģł�ĕŽŶŽũŋ̍�!Ģ�ŭŋłŋ�
ùāķķā� ŋŶŶĢĿā� ťũŋŭťāŶŶĢƑā� ĢłĕÖŶŶĢ̇� ŭŋťũÖŶŶŽŶŶŋ� óŋł�
ķ̪ÖũũĢƑŋ�ùāķķ̪ÖķŶÖ�ƑāķŋóĢŶç̍��ððĢÖĿŋ�ŽłÖ�ðāķķĢŭŭĢĿÖ�
ķŋóÖŶĢŋł�łāķ�óÖťŋķŽŋėŋ�ķĢėŽũā̇� Ģł��ÖķĢŶÖ��ÖłŶÖ�!Ö̟
ŶāũĢłÖ̇� łāķ� óāłŶũŋ� ŭŶŋũĢóŋ̇� ťÖũŶā� ùāķ� ŭĢŶŋ� ťũŋŶāŶŶŋ�
ùÖķķ̪­łāŭóŋ̍� !Ģ� Ƒŋũũç� ùāķ� ŶāĿťŋ� ťāũóĞĂ� ĕŽłơĢŋłĢ�
óŋĿā�ŭťāũĢÖĿŋ̍��āũ�ŋũÖ�ĞÖ� ŭŽŭóĢŶÖŶŋ�Žł�ðŽŋł� ũĢ̟
ŭóŋłŶũŋ�ŶũÖ�Ģ�ũāŭĢùāłŶĢ̇�ĿÖ�FāłŋƑÖ�óŋĿťũāłùā�Öł̟

�ððĢÖĿŋ�ĢłƑāŭŶĢŶŋ�ŭŽ�ùāĢ�ėĢŋƑÖłĢ�ƩėķĢ�ù̪ÖũŶā�ĿŋķŶŋ�
ĿŋŶĢƑÖŶĢ�óĞā�ƑŋķāƑÖłŋ�ŽŭóĢũā�ùÖķķ̪ÖĿðĢŶŋ�ÖũŶĢėĢÖ̟
łÖķā̇� ÖƧÖłóÖłùŋķĢ� āóŋłŋĿĢóÖĿāłŶā̍� Rł� Žł� óÖŭŋ�
ÖððĢÖĿŋ� óũāÖŶŋ�ŽłÖ� ŭŋóĢāŶç� ùĢ� ŶÖėķĢŋ� RłŶāķķĢėāłơÖ�
�ũŶĢƩóĢÖķā̍��Ģ�ŶũÖŶŶÖ�ùĢ�ũÖėÖơơĢ�ùĢ�ˑ˔�ÖłłĢ�ėũÖơĢā�ÖĢ�
ŨŽÖķĢ�ÖððĢÖĿŋ�ŋŶŶāłŽŶŋ�ŽłÖ�ťũŋùŽŶŶĢƑĢŶç�āóóāơĢŋ̟
łÖķā̇�ÖŶŶũÖƑāũŭŋ�ĿÖóóĞĢłā�ũŋðŋŶĢơơÖŶā�óĞā�ŶÖėķĢÖ̟
łŋ�óŋł�ŽłÖ�ťũāóĢŭĢŋłā�ĿĢķķĢĿāŶũĢóÖ̇�ùĢĿĢłŽāłùŋ�Ģ�
óŋłŭŽĿĢ� ā� ÖơơāũÖłùŋ� ėķĢ� ŭťũāóĞĢ̍� Rķ� łŋŭŶũŋ� ŭĢŭŶā̟
ĿÖ� ĢłùŽŭŶũĢÖķā� ď� ĢłŶāėũÖŶŋ̇� āƧóĢāłŶā� ā̇� ùĢ� óŋł̟
ŭāėŽāłơÖ�ťĢƄ�óŋłƑāłĢāłŶā̍�­łŋ�ùāĢ�ĿŋŶĢƑĢ�ťāũ�óŽĢ�
Ģķ� ĕÖŶŶŽũÖŶŋ� ùāķķÖ�ĿŋùÖ� ď� ŭóāŭŋ� ũāóāłŶāĿāłŶā� ď� Ģķ�
ùāóāłŶũÖĿāłŶŋ̇� óĞā� ĢłùāðŋķĢŭóā� ķÖ� ƩķĢāũÖ̍� pŋĢ� Öķ�
óŋłŶũÖũĢŋ�ŭĢÖĿŋ�Ģł�óŋŭŶÖłŶā�óũāŭóĢŶÖ�ùÖ�Ŷũā�ÖłłĢ̍�R�
łŋŭŶũĢ� ŭŋłŋ� óÖťĢ�ťũāơĢŋŭĢ̇� ĢóŋłĢóĢ̇� óĞā�ùŽũÖłŋ�łāĢ�
ėŽÖũùÖũŋðÖ̍��ÖŭŶĢ�ťāłŭÖũā�óĞā�Ģ�łŋŭŶũĢ�óķÖŭŭĢóĢ�óŋł̟
ŶĢłŽÖŶĢƑĢ�ÖŽŶŽłłŋ�ĢłƑāũłŋ�ŭŋłŋ�ùĢŭťŋłĢðĢķĢ� Ģł�łā̟
ėŋơĢŋ�ŶŽŶŶŋ�ķ̪Öłłŋ̍��ððĢÖĿŋ�ũāóāłŶāĿāłŶā�óĞĢŽŭŋ�
ķ̪ā̟óŋĿĿāũóā� ťāũóĞĂ� ŭĿĢłŽĢƑÖ� ķÖ� ťāũóāơĢŋłā� ùĢ�
ŨŽÖķĢŶç�ùāĢ�łŋŭŶũĢ�óÖťĢ̍

Avete investito anche nella formazione. È 
complicato come dicono trovare professio-
nalità adatte?

pŋ̇�łŋł�ď�óŋŭī̍�Rķ�ťũŋðķāĿÖ�ď�óĞā�ó̪ď�ŭŶÖŶŋ�Žł�ùāóÖ̟
ùĢĿāłŶŋ�ùāķķā�ŭóŽŋķā�ťũŋĕāŭŭĢŋłÖķĢ̍�pŋĢ�ĢłŭāėłÖĿŋ�

óĞā�Ģķ�ťŽððķĢóŋ�ùāėķĢ�ÖũĿÖŶŋũĢ̇�łŋł�ùĢĿāłŶĢóĞĢÖĿŋ�
ťŋĢ�óĞā�Ö�ŭāŶŶāĿðũā�ŭĢ�ŶĢāłā�Ģķ��Öķŋłā�pÖŽŶĢóŋ̍�!ŋĿā�
ĕÖóóĢÖĿŋ�óŋķ�łāėŋơĢŋ�ùĢ��ũāũÖ̇�óāũóĞāũāĿŋ�ÖłóĞā�
ŨŽĢ� ùĢ� ĿŋłĢŶŋũÖũā� Ģ� óķĢāłŶĢ� ƩłÖķĢ� ā� ùĢÖķŋėÖũā� óŋł�
ķŋũŋ̍�dÖ�óŋāũāłơÖ�ùĢ�Žł�ðũÖłù�ťÖėÖ�ŭāĿťũā̍�pŋĢ�łŋł�
ėŽÖũùĢÖĿŋ�óŋŭÖ�ĕÖłłŋ�Ģ�łŋŭŶũĢ�óŋĿťāŶĢŶŋũ̇�ĿÖ�óŋŭÖ�
ŭŽóóāùā� Ģł� ÖķŶũĢ� ÖĿðĢŶĢ̍� �ā� ƑŋėķĢŋ� ŶũŋƑÖũā� ĢŭťĢũÖ̟
ơĢŋłā�ťāũ�ķ̪ÖķķāŭŶĢĿāłŶŋ�ùāĢ�łŋŭŶũĢ�łāėŋơĢ�ƑÖùŋ�ùÖ�
�āóĴ̇�ťāũ�āŭāĿťĢŋ̍��ķ�óŋłŶũÖũĢŋ�ùĢ�ÖķŶũĢ� ĢłĕÖŶŶĢ�łŋĢ�
ÖððĢÖĿŋ�ťŽłŶÖŶŋ�ŭŽķķÖ�ũĢóóĞāơơÖ�ùāķķ̪āŭťŋŭĢơĢŋłā̇�
óĢ�ťĢÖóā�ũĢāĿťĢũā�Ģķ�łāėŋơĢŋ�ùĢ�óÖťĢ̍�

Quali sono gli highlights della collezione 
primavera estate appena arrivata nei negozi?

�ĢóŽũÖĿāłŶā�Ģķ�Ŀŋłùŋ�ùĢ�ĢŭťĢũÖơĢŋłā�ĿÖũĢłÖ�óĞĢó̇�
Ģł�ťÖũŶĢóŋķÖũā�Ģ�ťāÖóŋÖŶ�FāłŋƑÖ�ā��ĿÖķƩ̇�ũāÖķĢơơÖŶĢ�
Ģł�ùāłĢĿ�ėĢÖťťŋłāŭā�ā�ŶāķÖ�ùĢ�ķĢłŋ�ā�óŋŶŋłā
�ŽÖķĢ� ĢłƑāóā� Ģ� ťŽłŶĢ� ùĢ� ĕŋũơÖ�ùĢ� ŨŽāķķÖ�ťāũ� Ģķ�
prossimo autunno inverno appena presen-
tata durante la Fashion Week? 

�ĢóŽũÖĿāłŶā� Ģ� ŶāŭŭŽŶĢ̇�ŭāĿťũā�ťĢƄ�ťũāơĢŋŭĢ̇� Ģł�Öķ̟
óŽłĢ�óÖŭĢ�ŽŶĢķĢơơÖŶĢ�ùÖ��āÖķŽť�ťāũ�ķÖ�ťũĢĿÖ�ƑŋķŶÖ̍�Rķ�
ðÖðƘ�óÖĿĿāķķŋ�ťāũ�āŭāĿťĢŋ�ď�ŽłÖ�ƩðũÖ�ĕÖłŶÖŭŶĢ̟
óÖ̇�óŋł�ŽłÖ�ðāķķĢŭŭĢĿÖ�ũāŭÖ�ÖłóĞā�Ģł�ðķŽ̍�!Ģ�ŭŶĢÖĿŋ�
óŋłóāłŶũÖłùŋ�ŭŽ�ĿÖŶāũĢÖķĢ�ťĢÖóāƑŋķĢ�Öķ�ŶÖŶŶŋ�ťāũóĞĂ�
ƑāŭŶĢũŭĢ�ùāƑā�āŭŭāũā�Žł̪āŭťāũĢāłơÖ�ĿŽķŶĢŭāłŭŋũĢÖķā̍

di giUliano deidda

conFEZionE Di LUSSo. È il 1935 
quando quando Piero e Germana 
Fklhvd#lqdxjxudqr#xqġdwwlylwÂ#gl#
surgx}lrqh#gl#lpshuphdelol#lq#yld#
Eurq}hwwl/#fkldpdqgrod#Vhdoxs1#Fl#sduod#
dell’importante anniversario Filippo 
CHiesa/#suhvlghqwh#ghooġd}lhqgd#gl#idpljold
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A destra. Il negozio 
monomarca Sealup 
in via Brera 3

A sinistra. Filippo 
Chiesa, presidente  
di Sealup
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TRASGRESSionE cRoMATicA

?�ùāùĢóÖŶŋ�Öķķ̪ÖŶĿŋŭĕāũÖ�āĕĕāũƑāŭóāłŶā�ùĢ��ŋŽŶĞ��āÖóĞ̇�Ģł�DķŋũĢùÖ̇�Ģķ�łŽŋƑŋ�
ŨŽÖùũÖłŶā�DķÖĿĢłėŋ��ķŽā�ùĢ��ķÖóĴ��ÖƘ�!Ğũŋłŋ�ùĢ�¦Žùŋũ̍�!ŋĿā�ŶŽŶŶĢ�ŭÖłłŋ̇�
Ģ�ĕāłĢóŋŶŶāũĢ�łŋł�ŭŋłŋ�ðķŽ̇�ĿÖ�ŨŽāŭŶÖ�ŭĕŽĿÖŶŽũÖ�ùĢ�ŶŽũóĞāŭā�ď�óĞĢÖĿÖŶÖ�
óŋŭī�Ģł�ũĢĕāũĢĿāłŶŋ�Öķ�óŋķŋũā�ùāķķā�ÖóŨŽā�ŶũŋťĢóÖķĢ�óĞā�ĕÖłłŋ�ťÖũŶā�ùāķ�
ķŋũŋ�ĞÖðĢŶÖŶ̍��ŽāŭŶŋ�łŽŋƑŋ�Ŀŋùāķķŋ�ď�Žł�ÖłŶĢùŋŶŋ�ÖķķÖ�ðÖłÖķĢŶç̇�łÖŶŋ�ťāũ�
ŭťĢóóÖũā�ŶũÖ�ŶŽŶŶĢ�ėķĢ�ÖķŶũĢ̇�ėũÖơĢā�Öķ�ŭŽŋ�ŨŽÖùũÖłŶā�ùÖķķÖ�ƑĢƑÖóā�ŶŋłÖķĢŶç�
óĞā�łŋł�ÖŭŭŋĿĢėķĢÖ�Ö�łāŭŭŽł̪ÖķŶũÖ�łāķķ̪ĢłŶāũÖ�ėÖĿĿÖ�¦Žùŋũ̍�!ŋĿā�Ģķ�
�ķÖóĴ��ÖƘ�!Ğũŋłŋ��ĢłĴ�ķÖłóĢÖŶŋ�łāķ�ˑˏˑ˓̇�óŋł�óŽĢ�óŋłùĢƑĢùā�Ģķ�!ÖķĢðũŋ�
óũŋłŋėũÖĕŋ̇�óŋł�ũŽŋŶÖ�Ö�óŋķŋłłā�ā�ĕũĢơĢŋłā�ƑāũŶĢóÖķā̇�ā�Ģķ�ðũÖóóĢÖķā�Ö�
óĢłŨŽā�ĿÖėķĢā̇�óŋł�óĞĢŽŭŽũÖ�ùŋŶÖŶÖ�ùĢ�ŭĢŭŶāĿÖ�ùĢ�ũāėŋķÖơĢŋłā�¦ĕĢŶ̇�ŨŽāŭŶŋ�
ŋũŋķŋėĢŋ�ď�ùāùĢóÖŶŋ�Ö�óŋķŋũŋ�óĞā�ŋŭÖłŋ�ùĢŭŶĢłėŽāũŭĢ̍�Rķ�Ŀŋùāķķŋ�ũĢƑĢŭĢŶÖ�ķā�
ķÖłóāŶŶā��łŋƒĕķÖĴā̇�ŭāėłŋ�ùĢŭŶĢłŶĢƑŋ�ùāėķĢ�ŋũŋķŋėĢ�ŭŽðÖóŨŽāĢ�ùāķ�ĿÖũóĞĢŋ�
ùÖķ̵ː˘˕˘̇�óŋł�ŽłÖ�ƑāũŭĢŋłā�ťāũĕāơĢŋłÖŶÖ�ťāũ�ÖŭŭĢóŽũÖũā�ŽłÖ�ķāėėĢðĢķĢŶç�
ŋŶŶĢĿÖķā�ùāķ�ŨŽÖùũÖłŶā�ðŋĿðÖŶŋ̇�óĞā�ŋŭťĢŶÖ�ùŽā�óŋłŶÖŶŋũĢ�óŋłóÖƑĢ�łāũĢ̍�
dÖ�óÖŭŭÖ�Ģł�ÖóóĢÖĢŋ�ùĢ�˓ː̵ĿĿ�ùĢ�ùĢÖĿāŶũŋ̇�ùÖķķÖ�ĕĢłĢŶŽũÖ�ŭÖŶĢłÖŶÖ�ā�ķŽóĢùÖ̇�
ťũāŭāłŶÖ�Öłŭā�ŭĿŽŭŭÖŶā�ā�ŽłÖ�óŋũŋłÖ�ùĢ�óÖũĢóÖ�óŋł�ķÖ�ũŋŭÖ�¦Žùŋũ̍�

DEniM cHic
�āĿťũā�ÖķķÖ�ũĢóāũóÖ�ùĢ�łŽŋƑā�ŭŶũÖùā�ťāũ�ŭƑĢķŽťťÖũā�

ķÖ�ťũŋťũĢÖ�ƑĢŭĢŋłā�ùāķķ̪āķāėÖłơÖ̇��Ģłŋ�dāũÖũĢŋ̇�
ùĢũāŶŶŋũā�óũāÖŶĢƑŋ�ùĢ�¦ÖėķĢÖŶŋũā̇�ťŽłŶÖ�ŨŽāŭŶÖ�

ŭŶÖėĢŋłā�ŭŽķ�ùāłĢĿ̍�Rķ�ŶāŭŭŽŶŋ�ŭĢĿðŋķŋ�ùāķ�ƒŋũĴƒāÖũ�
ď�óŋŭī�ũāĢłŶāũťũāŶÖŶŋ�ťāũ�ũĢŭťŋłùāũā�Öķķā�āŭĢėāłơā�
āŭŶāŶĢóĞā�óŋłŶāĿťŋũÖłāā̇�Ģł�ťāũĕāŶŶŋ�āŨŽĢķĢðũĢŋ�
ŶũÖ�ÖũŶĢėĢÖłÖķĢŶç�ā�ĿŋùāũłĢŶç̍�dÖ�ŶāķÖ�ùĢ�FāłŋƑÖ�
ď�ŽŶĢķĢơơÖŶÖ�ťāũ�óŋŭŶũŽĢũā�óÖťĢ�ŭŋƩŭŶĢóÖŶĢ̇�ðķÖơāũ̇�
ŭÖĞÖũĢÖłā�ā�ťÖłŶÖķŋłĢ�óÖũėŋ�óŋł�ùŋťťĢÖ�ťĢłóā̇�

ŭĕũŽŶŶÖłùŋ�Öķ�ĿÖŭŭĢĿŋ�ķÖ�ƑāũŭÖŶĢķĢŶç�ùĢ�ŨŽāŭŶŋ�ŶāŭŭŽŶŋ�
ÖłóĞā�łāķķā�ťũŋťŋŭŶā�ťĢƄ�ĕŋũĿÖķĢ̇�óŋĿťũāŭÖ�ķÖ�ŭāũÖ̍

cLASSic 2.0
�ŋłŋ�ķÖ�ŨŽĢłŶāŭŭāłơÖ�ùāķķ̪āķāėÖłơÖ�óÖķơÖŶŽũĢāũÖ�

ĿÖŭóĞĢķā̍�dā�!ŋłŭŽķ�ùĢ�!ĞŽũóĞ̪ŭ�ŭŋłŋ�ŭŶÖŶā�óũāÖŶā�
łāķ�ː˘˓˔�ā�ĞÖłłŋ�ŨŽāŭŶŋ�łŋĿā�ťāũóĞĂ�Öķķ̪āťŋóÖ�ķā�
ĢłùŋŭŭÖƑÖłŋ�ėķĢ�ÖĿðÖŭóĢÖŶŋũĢ�ā�Ģ�ťŋķĢŶĢóĢ�ĢłėķāŭĢ̍�
�ĢťũŋťŋŭŶā�Ģł�ƑāũŭĢŋłā�ˑ̍ˏ̇�óŋłŭāũƑÖłŋ�Ģ�ŶũÖŶŶĢ�

ùĢŭŶĢłŶĢƑĢ�ùāķ�óķÖŭŭĢóŋ�ÖũŶĢėĢÖłÖŶŋ�Ģłėķāŭā�ā̇�
ėũÖơĢā�ÖķķÖ�óŋŭŶũŽơĢŋłā�FŋŋùƘāÖũ̇�ťŋŭŭŋłŋ�āŭŭāũā�
ũĢŭŽŋķÖŶÖ�ťāũ�ùŽũÖũā�łāķ�ŶāĿťŋ̍�dÖ�łŋƑĢŶç�ď�óĞā�
ķÖ�óķÖŭŭĢóÖ�ŭŽŋķÖ�Ģł�óŽŋĢŋ�ķÖŭóĢÖ�ŭťÖơĢŋ�Öù�ŽłÖ�

łŽŋƑÖ�Ģł�ėŋĿĿÖ̇�ŋƦũāłùŋ�ĿÖėėĢŋũĢ�ƪāŭŭĢðĢķĢŶç�
ā�óŋĿĕŋũŶ̍��ũŋùŋŶŶā�łāķķŋ�ŭŶŋũĢóŋ�ŭŶÖðĢķĢĿāłŶŋ�ùĢ�

pŋũŶĞÖĿťŶŋł̇�ŭŋłŋ�ùĢŭťŋłĢðĢķĢ�ùÖ�ĕāððũÖĢŋ̍

EFFoRTLESS STYLE
zũĿÖĢ�mÖłŽāķ��ĢŶơ�ď�ŭĢłŋłĢĿŋ�ùĢ�ťũāťťƘ�Öķķ̪ĢŶÖķĢÖ̟
łÖ̍�dÖ�óŋķķāơĢŋłā�ťũĢĿÖƑāũÖ�āŭŶÖŶā�ˑˏˑ˔�ťũŋťŋłā�

óŋāũāłŶāĿāłŶā�Žł�ĿĢƗ�ùĢ�āķāĿāłŶĢ�ŶāółĢóĢ�ā�łÖŶŽũÖķĢ̇�
ĕŋũĿÖķĢ�ā�ƒŋũĴƒāÖũ̇�ÖóóŋŭŶÖłùŋ�ŶāŭŭŽŶĢ�ùÖķķā�óŋł̟
ŭĢŭŶāłơā�ùĢƑāũŭā̍�R�óÖťĢ�ùĢ�ĢŭťĢũÖơĢŋłā�ƒŋũĴƒāÖũ�ùÖķ�
ėŽŭŶŋ�ĕũÖłóāŭā�ŭŋłŋ�óÖũÖŶŶāũĢơơÖŶĢ�ùÖķķ̑Žŭŋ�ĢłłŋƑÖ̟
ŶĢƑŋ�ùāķķÖ�ŶāķÖ�Ģł�ķÖłÖ�ťāũ�ðķÖơāũ̇�ťÖłŶÖķŋłĢ�ĕÖŶĢėŽā�
ā�ŋƑāũıÖóĴāŶ�ŽŶĢķĢŶƘ̇�ťũŋťŋŭŶĢ�łāĢ�ŶŋłĢ�ùāķ�ŭÖķƑĢÖ̇�ùāķ�
łÖƑƘ�ā�ùāķķ̪āóũŽ̍��ÖũÖķķāķÖĿāłŶā̇�Ģķ�Ŀŋłùŋ�ŶāóĞ�óŋũā�
ťũŋťŋłā�Žł�łŽŋƑŋ�ŶāŭŭŽŶŋ�ùĢ�ťŋťāķĢłā�ķāėėāũĢŭŭĢĿŋ�
Ģł�łƘķŋł�ðĢŭŶũāŶóĞ̇�ťāũ�ÖðĢŶĢ̇�ėĢÖóóĞā�ùŋťťĢŋťāŶŶŋ̇�

ðāũĿŽùÖ�óÖũėŋ�ā�óÖťĢŭťÖķķÖ�ŭťŋũŶĢƑĢ̍



�ŋłŋ�Ģł�ÖũũĢƑŋ�Ģł�ŨŽāŭŶĢ�ėĢŋũłĢ�Ģ�łŽŋƑĢ�ŋóóĞĢÖķĢ�ùÖ�
ŭŋķā�ĕĢũĿÖŶĢ�mƘĴĢŶÖ̍��Ģ�ŶũÖŶŶÖ�ùĢ�błŋƗ̇�Žł�Ŀŋùāķķŋ�
ĢðũĢùŋ�óÖũÖŶŶāũĢơơÖŶŋ�ùÖķķ̪Žŭŋ�ĢłāùĢŶŋ�ùĢ�ĿÖŶāũĢÖķĢ�
ùĢƑāũŭĢ̍��łāķķĢ�ùĢ��óāŶÖŶā��āłāƒ�̛ÖóāŶÖŶŋ�ũĢėāłāũÖŶŋ̜�
ŭĢ�ŽłĢŭóŋłŋ�ÖķķÖ�ĿŋłŶÖŶŽũÖ�Ģł�ÖóóĢÖĢŋ�ĢłŋŭŭĢùÖðĢķā�
ũĢóĢóķÖŶŋ̇�óũāÖłùŋ�ŽłÖ�óŋĿťŋŭĢơĢŋłā�óĞā�ėĢŋóÖ�óŋł�
ķÖ�ťũŋĕŋłùĢŶç�ùāķķā�ŭŽťāũĕĢóĢ̍��āÖķĢơơÖŶĢ�Ö�ĿÖłŋ�Ö�
�āũķĢłŋ̇�ŭĢ�ŶũÖŶŶÖ�ùĢ�ÖƑĢÖŶŋũ�ùÖķķÖ�ŭĢķĞŋŽāŶŶā�ù̪ĢĿťÖŶŶŋ̇�
ùĢŭťŋłĢðĢķĢ�Ģł�óŋķŋũÖơĢŋłĢ�ùāóĢŭā̇�óŋĿā�Ģķ�łāũŋ�ŋťÖóŋ�
ā�Ģķ�ðķŽ�łÖƑƘ̇�Ģł�ÖððĢłÖĿāłŶŋ�Öķķ̪ÖóāŶÖŶŋ�ĞÖƑÖłÖ�ŋ�Ģł�
ŶŋłĢ�ŭāĿĢŶũÖŭťÖũāłŶĢ̇�Ģł�Žł�ėĢŋóŋ�ùĢ�ũÖĕĕĢłÖŶĢ�óŋłŶũÖŭŶĢ̍�
RłŭĢāĿā�Ö�ŨŽāŭŶā�ŭŋĕĢŭŶĢóÖŶā�ƑÖũĢÖłŶĢ�óũŋĿÖŶĢóĞā̇�ķā�
ķāłŶĢ�ŭĕŽĿÖŶā̇�óĞā�ėÖũÖłŶĢŭóŋłŋ�ŽłÖ�ťũŋŶāơĢŋłā�ŶŋŶÖķā�
ùÖĢ�ũÖėėĢ�­Á��ā�­Á�̇�ŭŋłŋ�ĢŭťĢũÖŶā�Öķ�Ŷũāłù�ùāķ�ķÖƘāũĢłė�
ùāķķā�óŋķķāơĢŋłĢ�ù̪ÖððĢėķĢÖĿāłŶŋ�óŋłŶāĿťŋũÖłāā̍

DESiGn PER GLi occHi

Occhiali da sole 
in Acetate Renew 
˖˘˥˧˜Ѓ˖˔˧ˢ�ʼˆʶʶ�
PLUS e acciaio 
inossidabile riciclato 
con lenti fumé 
˔ˡ˧˜˥˜Є˘˦˦ˢ�MYKiTA

foto H2o

CM PER MykITA 
  

stili stili  CM

60 61



SnoB MiLAno
Occhiali da vista con doppio ponte, montatura in 
˧˜˧˔ˡ˜ˢ�˘�˖˟˜ˣʠˢˡ�˗˔�˦ˢ˟˘�ˍ˘˜˦˦

PREMiATA
Sneakers in tessuto con dettagli in suede e pelle di 
vitello con suola in gomma ed EVA

Con una giacca in pelle il look acquisisce subito 
carattere, personalità e stile decisi

BERWicH
˃˔ˡ˧˔˟ˢˡ˜�Є˔˧ʠ˙˥ˢˡ˧�˔�˩˜˧˔�˔˟˧˔ʟ�˚˔ˠ˕˔�˗˥˜˧˧˔�˜ˡ�˧˘˦˦˨˧ˢ� 
di lana, seta e lino Loro Piana 

DSQUARED2
ˇ˥˨˖˞˘˥�˝˔˖˞˘˧�˥˘˚˨˟˔˥�Ѓ˧�˜ˡ�ˠˢ˥˕˜˗˔�ˡ˔ˣˣ˔�˖ˢˡ�
cuciture decoro e bottoni a pressione

Prada porta in 
passerella un 
cappotto in pelle 
sopra pantaloni 
in lana tecnica e 
sneakers in Re-Nylon 
e pelle scamosciata

Ultimate Evergreen

di MoniCa Codegoni Bessi

chi non ne ha almeno uno nel proprio 
guardaroba? il capospalla in pelle, che 
sia un giubbino, una giacca o un trench 
è sinonimo di versatilità e per questo si 
ˣ˥˘˦˧˔�˔�˜ˡЃˡ˜˧˜�ˠˢˢ˗

Žł�ťŋũŶĕŋķĢŋ�ùĢ�ŶāŭŶĢĿŋłĢÖķ�ù̪āóóāơĢŋłā�óĞā�
ĞÖłłŋ�ÖŶŶũÖƑāũŭÖŶŋ�Ģ�ùāóāłłĢ̇�ùÖ�`ŋĞł�¦ũÖ̟
ƑŋķŶÖ̇�łāķ�ƩķĿ�óŽķŶŋ̵FũāÖŭā�ùāķ�ː˘˖˗�Ö�mÖũ̟
ķŋł��ũÖłùŋ�ĿŋŶŋóĢóķĢŭŶÖ�łā̵Rķ��āķƑÖėėĢŋ̵ùāķ�
ː˘˔˒̇� ťÖŭŭÖłùŋ�ťāũ� Ģķ� ũŽðÖóŽŋũĢ� DŋłơĢā̇� Ģķ�
ťāũŭŋłÖėėĢŋ� ĢłŶāũťũāŶÖŶŋ� ùÖ� NāłũƘ� ÂĢł̟
Ĵķāũ� Ģł̵NÖťťƘ�'ÖƘŭ̇� ŭāũĢā� ŶƑ� ŭŽķķ̪�ĿāũĢóÖ�
ÖłłĢ�!ĢłŨŽÖłŶÖ�ÖłùÖŶÖ� Ģł�ŋłùÖ�ŶũÖ� Ģķ� ː˘˖˓�
ā�Ģķ�ː˘˗˓̍��āũ�Ģ�óÖťĢŭťÖķķÖ�Ģł�ťāķķā�Ģķ�ŭĢťÖũĢŋ�
ŭāĿðũÖ�āŭŭāũā�ùāŭŶĢłÖŶŋ�Ö�łŋł�óÖķÖũā�ĿÖĢ̍�
dŋ� ĞÖłłŋ� ùĢĿŋŭŶũÖŶŋ� ķā� ťÖŭŭāũāķķā� ùāķķÖ�
ťũĢĿÖƑāũÖ� āŭŶÖŶā� ˑˏˑ˔̍� �ÖðÖŶŋ� 'ā� �Öũłŋ̇�
ťāũ�āŭāĿťĢŋ̇�óĞā�ĞÖ�ùÖ�ťŋóŋ�ķÖŭóĢÖŶŋ�ķÖ�ùĢ̟
ũāơĢŋłā� óũāÖŶĢƑÖ� ùĢ� FŽóóĢ̇� ĞÖ� ĕÖŶŶŋ� ŭƩķÖũā�
Žł�ŭŋťũÖðĢŶŋ�Ģł�ťāķķā�Ģł�ŽłÖ�ùāóĢŭÖ�óŋķŋũÖ̟
ơĢŋłā�Ƒāũùā�ÖóĢùŋ̇�óÖũÖŶŶāũĢơơÖŶŋ�ùÖ�ŶÖėķĢŋ�
ķĢłāÖũā̇�ťŋũŶÖŶŋ�ŭŽ�Žł�ťÖĢŋ�ùĢ�ŭĞŋũŶŭ�ŭÖũŶŋ̟
ũĢÖķĢ̍��āũ�'ŽłĞĢķķ�ĢłƑāóā�Ģķ�ĿŽŭŶ�ùĢ�ŭŶÖėĢŋłā�
ťāũ�Ģķ�óŋłŶāĿťŋũÖłāŋ�ùÖłùƘ�Ģłėķāŭā�ď�ŽłÖ�
ŭÖĞÖũĢÖłÖ� óĢŶŶÖùĢłÖ� ùÖķķ̪āķāėÖłŶā� āƦāŶŶŋ�
Žŭāù�óŋł�ĿÖƗĢ�ŶÖŭóĞā�ĕũŋłŶÖķĢ̍��ĢķƑĢÖ�Áāł̟
ŶŽũĢłĢ�DāłùĢ�ĞÖ�ÖťťķĢóÖŶŋ�Öķķ̪ÖððĢėķĢÖĿāłŶŋ�
ķÖ�ķÖƑŋũÖơĢŋłā��āķķāũĢÖ�ŶĢťĢóÖ�ùāėķĢ�Öóóāŭŭŋ̟
ũĢ̵ùāķķÖ�ĿÖĢŭŋł̇�ĿÖłùÖłùŋ�Ģł�ŭóāłÖ�Žł�ŭŋ̟
ťũÖðĢŶŋ�óÖũÖŶŶāũĢơơÖŶŋ�ùÖ�ŽłÖ�ŭāũĢā�ùĢ�óŽóĢ̟
ŶŽũā�óĞā�ŭĢ�ĢłŶāũŭāóÖłŋ̇�óũāÖłùŋ�Žł�ĿŋŶĢƑŋ�
ŨŽÖùũāŶŶÖŶŋ̍�dā�ĢŭťĢũÖơĢŋłĢ�ùāĢ�óÖťĢŭťÖķķÖ�Ģł�
ťāķķā� ŭŋłŋ�ĿŋķŶāťķĢóĢ̇� Ģł�Ŀŋùŋ� ùÖ� ÖłùÖũā�
ĢłóŋłŶũŋ�Ö�ŶŽŶŶĢ�ėķĢ�ŭŶĢķĢ�ùĢ�ƑĢŶÖ̍�Rķ�ŭāėũāŶŋ�ď�
ėĢŋóÖũā�óŋł�Ģ�ėĢŽŭŶĢ�ÖððĢłÖĿāłŶĢ̇�óĞā�ŭĢÖłŋ�
ŶũÖùĢơĢŋłÖķĢ�ŋ�ĢłāùĢŶĢ̍�pÖŶŽũÖķĿāłŶā�ď��ũÖùÖ�
Ö�āķāƑÖũķŋ�Öķ�ĿÖŭŭĢĿŋ�ķĢƑāķķŋ�ùāķķŋ�óĞĢó̇�ťŋ̟
łāłùŋ�ķ̪ÖóóāłŶŋ�ŭŽķķÖ�ŨŽÖķĢŶç�ùāĢ�ĿÖŶāũĢÖķĢ̇�
ŽłĢŶĢ�Öķ�ŶÖėķĢŋ�ťāũĕāŶŶŋ�ā�Ö�ùāŶŶÖėķĢ�ũĢóāũóÖŶĢ̍�
dā�łŽÖłóā�ŭťÖơĢÖłŋ�ùÖ�ŨŽāķķā�ťĢƄ�óķÖŭŭĢóĞā�
óŋĿā� ĿÖũũŋłā� ā� ðŋũùāÖŽƗ� Ö� āŭťāũĢĿāłŶĢ�
óũŋĿÖŶĢóĢ� ùāóĢŭÖĿāłŶā� ù̪ĢĿťÖŶŶŋ̍�mÖ� ď� Ģķ�
łāũŋ�Ö�āŭŭāũā�Ģķ�Ƒāũŋ�ťũŋŶÖėŋłĢŭŶÖ̇�ĢāũĢ̇�ŋėėĢ�
ā�ÖłóĞā�ùŋĿÖłĢ̍�­ł�ėŽððĢłŋ�Ģł�ťāķķā�łāũŋ�ď�
ùāķ�ũāŭŶŋ�Ģķ�óÖťŋ�ťĢƄ�ıŋķķƘ�óĞā�óĢ�ŭĢÖ̇�ŽłÖ�ŭĢ̟
óŽũāơơÖ�ťāũ�ŶŽŶŶā�ķā�ŋóóÖŭĢŋłĢ̇�ŨŽÖķŭĢÖŭĢ�ŭĢÖ�
Ģķ�ťāũŭŋłÖėėĢŋ�óĞā�ŭĢ�ƑŋėķĢÖ�ĢłŶāũťũāŶÖũā̍

?�Žłŋ�ùĢ�ŨŽāėķĢ� āķāĿāłŶĢ� óĞā� ŶũÖŭóāłùŋłŋ�
ķā�ŭŶÖėĢŋłĢ�ā�ķā�āťŋóĞā̇�óŋł�ŽłÖ�ŭŶŋũĢÖ�ũĢóóÖ�
ùĢ�ĿŋĿāłŶĢ�ŭĢĿðŋķĢóĢ̍���ťÖũŶĢũā�ùÖķķÖ�ðĢĴāũ�
ıÖóĴāŶ̇�āĿðķāĿÖ�ùāķķā�ŭŋŶŶŋóŽķŶŽũā�ťĢƄ�ùĢ̟
ŭťÖũÖŶā̇�ťÖũŶā�ùāķķÖ�ùĢƑĢŭÖ�ùāķ�ťŋťŋķŋ�ũŋóĴ�ā�
ùāĢ�ťŽłĴ̇�ťÖŭŭÖłùŋ�ťāũ�Ģķ�ðŋĿðāũ�ùāũĢƑÖŶŋ�
ùÖķķ̪ÖƑĢÖơĢŋłā̇�Ģ�óÖťĢŭťÖķķÖ�Ģł�ťāķķā�ŭĢ�ŭŋłŋ�
ėŽÖùÖėłÖŶĢ�łāķ�ŶāĿťŋ�Žł�ťŋŭŶŋ�ù̪ŋłŋũā�Ģł�
ŋėłĢ�ėŽÖũùÖũŋðÖ̍��ŽÖķŭĢÖŭĢ�Ŀŋùāķķŋ�ŭĢ�ŭóāķ̟
ėÖ̇�ŭĢ�ŶũÖŶŶÖ�ùĢ�ėĢÖóóĞā�óĞā�ŭĢ�ťũāŭŶÖłŋ�Ö�ŋėłĢ�
Ŀŋŋù̇�ùÖķ�ťĢƄ�óÖŭŽÖķ�Öķ�ťĢƄ�ŭĿÖũŶ̍�ÁÖłŶÖłŋ�

CM  stili stili  CM
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coToPAXi
Felpa girocollo in cotone organico e poliestere 
riciclato con motto Do Good stampato



CM  motori motori  CM
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Fascino youngtimer

di ilaria salZano 

auto diventate iconiche negli anni, 
ma ancora non considerate d’epoca. 
Un fascino che anche in tempi di 
emissioni zero e Ztl è in grado di 
conquistare tutti

ŭŶŋũĢÖ�ùāĢ�ũÖķķƘ�ùŋťŋ�ķā�ƑĢŶŶŋũĢā�ŭŶŋũĢóĞā�łāķ�
!ÖĿťĢŋłÖŶŋ�ùāķ�mŋłùŋ�̛Â�!̜̍�zėėĢ�óŋł�Ģķ�
ŭŽŋ�ĿŋŶŋũā� ŶŽũðŋ� ā� ķÖ� ŶũÖơĢŋłā� ĢłŶāėũÖķā̇�
óŋłŶĢłŽÖ�Ö�āŭŭāũā�Žł�ŋėėāŶŶŋ�ùÖ�óŋķķāơĢŋłā̇�
ŋķŶũā�óĞā�ŽłÖ�ùāķķā�ÖŽŶŋ�ťĢƄ�ŭťāŶŶÖóŋķÖũĢ�ā�
ťāũĕŋũĿÖłŶĢ�ĿÖĢ�ťũŋùŋŶŶā�Ģł�RŶÖķĢÖ̍�dā�Ƒāũ̟
ŭĢŋłĢ� ː˕Á� āù� 1ƑŋķŽơĢŋłā� ŭŋłŋ� ťÖũŶĢóŋķÖũ̟
ĿāłŶā�ùāŭĢùāũÖŶā̍��ĢƄ�ťũÖŶĢóÖ�ā�ťĢƄ�ťĢóóŋķÖ̇�
ĢłƩłā̇� ķÖ� �ÖłùÖ� ˓Ɨ˓� ̛ː˘˗˒̟ˑˏˏ˒̜̆� Ģķ� ŭŽŋ�
ùāŭĢėł�ŭāĿťķĢóā�ĿÖ�ÖƦÖŭóĢłÖłŶā̇�ũĢóĞĢÖĿÖ�
ķ̪āťŋóÖ�ù̪ŋũŋ�ùāķ� ĕŽŋũĢŭŶũÖùÖ�óĢŶŶÖùĢłŋ̍�dÖ�
�ÖłùÖ̇� ùāķ� ũāŭŶŋ̇� ď� ŭťāŭŭŋ� ƑĢŭŶÖ� łŋł� ŭŋķŋ�
óŋĿā�ƑāĢóŋķŋ�ĢłÖũũāŭŶÖðĢķā�ĿÖ�ÖłóĞā�óŋĿā�
ķ̪ÖŽŶŋ�óĞā�ĞÖ�ŭāėłÖŶŋ�ķÖ�ŭŶŋũĢÖ�ùāķķā�óĢŶƘ�óÖũ�
ĢŶÖķĢÖłā̍� 1ƦāŶŶĢƑÖĿāłŶā̇� ŭŋķŶÖłŶŋ� óĞĢ� łŋł�
óĢ�ď�ĿÖĢ�ŭÖķĢŶŋ�ŭŋťũÖ̇�ĕŋũŭā̇�ťŋŶũāððā�ùĢũā�Ģķ�
óŋłŶũÖũĢŋ̈

˒ˑ˔Ģ�ā�ķÖ�m˒�̞�ď�ÖłóŋũÖ�ĿŋķŶŋ�ÖťťũāơơÖŶÖ̍
RłŋķŶũĢÖĿŋóĢ�łāķ�Ŀŋłùŋ�ùāķ�ķŽŭŭŋ̍�­łŋ�ùāĢ�
ĿŋùāķķĢ�ťĢƄ�ùāŭĢùāũÖŶĢ�ď�ķÖ�mÖŭāũÖŶĢ�FĞĢðķĢ�
̛ː˘˘ˑ̟ː˘˘˖̜̍� !ŋł� Ģķ� ŭŽŋ� ùāŭĢėł� āķāėÖłŶā̇�
ĿŋŶŋũĢ�ťŋŶāłŶĢ�ā�ŽłÖ�ėŽĢùÖ�ŭťŋũŶĢƑÖ�ũÖƧ̟
łÖŶÖ̇�Ģķ�Ŀŋùāķķŋ�Ģł�ťÖŭŭÖŶŋ�ĞÖ�ķÖŭóĢÖŶŋ�Ģķ�ŭā̟
ėłŋ̒�ŋėėĢ�óŋłŶĢłŽÖ�Ö�āƑŋóÖũā�ŨŽāķ�ùāóāłłĢŋ�
ŶũÖ�ėķĢ�ÖťťÖŭŭĢŋłÖŶĢ�ťĢƄ�łŋŭŶÖķėĢóĢ̍�DÖóāłùŋ�
Žł�ťÖŭŭŋ�ĢłùĢāŶũŋ̇�łāėķĢ�ÖłłĢ�zŶŶÖłŶÖ̇�ĢłƑā̟
óā�ķÖ�ŭóāķŶÖ�ùāĢ�ĿŋŶŋũĢŭŶĢ�óŋłŶĢłŽÖ�Ö�óÖùāũā�
ŭŽ��ŋũŭóĞā�˘ːː�̛ː˘˗˘̟ː˘˗˗̜̍�¦ũÖ�ŨŽāŭŶā̇�ķÖ�
˘˘˒� ̛ķ̪ŽķŶĢĿÖ� ˘ːː� óŋł�ĿŋŶŋũā� ũÖƦũāùùÖŶŋ�
Öù�ÖũĢÖ̜�ď�ŽłÖ�ùāķķā�ťĢƄ�ÖóóāŭŭĢðĢķĢ̇�óŋł�Žł�
ƑÖķŋũā�ùĢ�ĿāũóÖŶŋ� óũāŭóāłŶā̇�ťāũ� óĞĢ� ƑŽŋ̟
ķā�āłŶũÖŶā�łāķ�Ŀŋłùŋ�ùĢ��ŶŋóóÖũùÖ̍�1�ŶũÖ�ķā�
ÖŽŶŋ�ùāķ�!ÖƑÖķķĢłŋ̎�zėłĢ�DāũũÖũĢ�ÖƑũāððā�Žł�
ĿŋŶĢƑŋ�ƑÖķĢùŋ�ťāũ�ķ̪ÖóŨŽĢŭŶŋ̇�ĿÖ�óŋłŶĢłŽÖ�
Öù�āŭŭāũā�ķÖ�˒˓˗�̛ː˘˗˘̟ː˘˘˔̜�ťāũ�ĿŋķŶĢ�Öť̟
ťÖŭŭĢŋłÖŶĢ� ķÖ� ƘŋŽłėŶĢĿāũ� ťāũ� āóóāķķāłơÖ̆�
ũÖťťũāŭāłŶÖ�ķ̪Ģłėũāŭŭŋ�łāķ�Ŀŋłùŋ�DāũũÖũĢ̇�
ùāŶŶÖłùŋ� ķāėėā�óŋł� Ģķ�ŭŽŋ�ĿŋŶŋũā�Á˗�óāł̟
ŶũÖķā� ā� ėŽÖùÖėłÖłùŋ� óũāŭóāłŶā� ťŋťŋķÖũĢ̟
Ŷç� ŶũÖ� Ģ� óŋĿťũÖŶŋũĢ� ĢŶÖķĢÖłĢ�ā�ŭŶũÖłĢāũĢ̍�'āķ�
ũāŭŶŋ̇�óĞĢ�łŋł�Ƒŋũũāððā�łāķ�ťũŋťũĢŋ�ðŋƗ�Žł�
ťāơơŋ�ùĢ�RŶÖķĢÖ̎�
māłŋ� ťũāŶāłơĢŋŭÖ� ĿÖ� Öķķŋ� ŭŶāŭŭŋ� Ŀŋùŋ�
ÖĿÖŶÖ̇�ķ̪�ķĕÖ��ŋĿāŋ�˖˔�̛ː˘˗˔̟ː˘˘ˑ̜̍�!ŋł�Ģķ�
ŭŽŋ�ŭŶĢķā�ùĢŭŶĢłŶĢƑŋ�ď�óŋłŭĢùāũÖŶÖ�ŽłÖ�ùāķ̟
ķā� ðāũķĢłā� ťĢƄ� āķāėÖłŶĢ� ā� ťāũĕŋũĿÖłŶĢ�ĿÖĢ�
ťũŋùŋŶŶā� ùÖķķÖ� óÖŭÖ� ĿĢķÖłāŭā̍� Rķ� Ŀŋùāķķŋ�
˖˔̇� ŭŋťũÖŶŶŽŶŶŋ� łāķķā� ƑāũŭĢŋłĢ� ťĢƄ� ťŋŶāłŶĢ�
óŋĿā� ķÖ� ˒̍ˏ� Á˕� ŋ� ķÖ� ¦Žũðŋ�'Ģāŭāķ̇� ď�Ŀŋķ̟
Ŷŋ�ũĢóāũóÖŶŋ̇�ėũÖơĢā�ÖłóĞā�Öķ� ŭŽŋ�óÖũÖŶŶāũā�
ŭťŋũŶĢƑŋ�ā�ÖķķÖ�ŭŽÖ�ťŋŭĢơĢŋłā�ùĢ�̦óķÖŭŭĢóŋ̧�
Ģł�ùĢƑāłĢũā̍��āũ�ėķĢ�ÖĿÖłŶĢ�ùāķķŋ�ŭťŋũŶ̇�Ģł̟
Ƒāóā̇�óŋĿā�ùĢĿāłŶĢóÖũā�ķÖ�DĢÖŶ�dÖłóĢÖ�'āķŶÖ�
RłŶāėũÖķā�̛ ː˘˗˖̟ː˘˘˓̜̆�ĞÖ�ĕÖŶŶŋ�Žł�ťāơơŋ�ùĢ�

�āłŶŋũłÖŶĢ� ŭĢĿðŋķĢ� ùāķķÖ� ĿŋŶŋũĢơơÖơĢŋłā�
ĢŶÖķĢÖłÖ� ÖłłĢ� zŶŶÖłŶÖ� ā� pŋƑÖłŶÖ̍� zũÖ� ťĢƄ�
óĞā�ĿÖĢ� ķā� ƘŋŽłėŶĢĿāũ� ŭŋłŋ� ŶŋũłÖŶā� ŭŽķķā�
ŭŶũÖùā̇� ťũŋłŶā� Ö� āŭŭāũā� ũĢóŋłŋŭóĢŽŶā̇� łŋł�
ŭŋķŋ�ùÖėķĢ�ÖťťÖŭŭĢŋłÖŶĢ�ā�ùÖĢ�óŋķķāơĢŋłĢŭŶĢ̆�
ŭŋłŋ� Ƒāũā� ā� ťũŋťũĢā� Ģóŋłā̇� Ö� ƑŋķŶā� ƑāŶŶŽũā�
ũĢóāũóÖŶā�ťāũ�Ģķ�ķŋũŋ�ùāŭĢėł�ŋ�ŨŽāķķŋ�óĞā�ũÖť̟
ťũāŭāłŶÖłŋ̇� ťĢƄ� óĞā� ũÖũĢŶç̍� ­ł� ĕāłŋĿāłŋ� 
óĞā�ùÖ�ŨŽÖķóĞā�Öłłŋ�ŭŶÖ�ĢłŶāũāŭŭÖłùŋ�ķ̪RŶÖ̟
ķĢÖ̇�ŋķŶũā�ÖķķÖ�FāũĿÖłĢÖ̇�ķÖ�DũÖłóĢÖ�ā�Ģķ��ā̟
ėłŋ�­łĢŶŋ̆�ũāłùāłùŋ�ùāĢ�ĿŋùāķķĢ�ťĢƄ�ÖĿðĢŶĢ�
ùĢ� ÖķŶũĢ̍� 1óóŋ� ŨŽāķķĢ� óĞā̇� ŭā� óÖťĢŶÖ̇� ď� ðāłā�
ĕÖũóĢ�Žł�ťāłŭĢāũĢłŋ̍
�ÖũŶĢÖĿŋ� ùÖ� ĿŋŭŶũĢ� ŭÖóũĢ̍� dÖ� ÁŋķĴŭƒÖ̟
ėāł�Fŋķĕ�F¦R�mĴˑ�̛ː˘˗˓̟ː˘˘ˑ̜�ď�ŽłÖ�ùāķķā�
ĞŋŶ� ĞÖŶóĞ� ťĢƄ� ĢóŋłĢóĞā� ùāėķĢ� ÖłłĢ� zŶŶÖł̟
ŶÖ̍� ­łÖ� ùāķķā� ťĢāŶũā� ĿĢķĢÖũĢ� łāķ� ŭāėĿāłŶŋ�
ùāķķā� ðāũķĢłā� óŋĿťÖŶŶā� ŭťŋũŶĢƑā� ̞� ėũÖơĢā�
ÖķķÖ� ŭŽÖ�ĿÖłāėėāƑŋķāơơÖ̇� Ģķ� ùāŭĢėł� ŭŋðũĢŋ�
ĿÖ� ŭťũĢłŶ� ā� ķÖ� ŨŽÖķĢŶç� óŋŭŶũŽŶŶĢƑÖ� ̞� ŋėėĢ�
óŋłŶĢłŽÖ� Ö� āŭŭāũā� Žł� ŋėėāŶŶŋ� ùĢ� óŽķŶŋ� ŶũÖ�
ėķĢ� ÖťťÖŭŭĢŋłÖŶĢ� ùĢ� ÖŽŶŋ� ŭťŋũŶĢƑÖ� ƑĢłŶÖėā̍�
pāķķÖ�ĿāùāŭĢĿÖ�ķĢŭŶÖ�ùāķķā�ÖŽŶŋ�ŭťŋũŶĢƑā�ùĢ�
ŨŽÖķĢŶç̆� ķÖ��mÂ��āũĢā� ˒� ̛1˒ˏ� ː˘˗ˑ̟ː˘˘˓̜̍�
dā�1˒ˏ�ŭŋłŋ�ùĢƑāłŶÖŶā�ƑāũĢ�ā�ťũŋťũĢ�ŋėėāŶŶĢ�
ùĢ�óŽķŶŋ�ťāũ�ķÖ�ķŋũŋ�ėŽĢùÖ�óŋĢłƑŋķėāłŶā�ā�ķÖ�
ķŋũŋ�āŭŶāŶĢóÖ�ŭāłơÖ�ŶāĿťŋ̍�dÖ�ƑāũŭĢŋłā�˒ː˗Ģ�
̞�ĢłŭĢāĿā�Öķķā�ƑāũŭĢŋłĢ�ťĢƄ�ťŋŶāłŶĢ�óŋĿā�ķÖ�
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THonET
Sedia 243 impilabile ultra leggera. In acciaio e legno, 
si distingue per lo schienale aperto 

coLico
Struttura in legno di frassino e base in acciaio 
verniciato per il tavolo V6 in grès porcellanato

�ŽƑĢùŋ̇� ĢĿťāũĕāŶŶŋ̇� ÖŽŶāłŶĢóŋ̍� Rķ� ĕÖŭóĢłŋ�
ùāķ�ĿÖŶŶŋłā�ď�ŶŽŶŶŋ�ŨŽĢ̆�Žł�ĿÖŶāũĢÖķā�ÖłŶĢóŋ�
óĞā�ŋėėĢ�ŭĢ�ũāĢłƑāłŶÖ̇�ùĢƑāłŶÖłùŋ�ķ̪āĿðķā̟
ĿÖ�ùāķķŋ�ŭŶĢķā�ÖðĢŶÖŶĢƑŋ�ŽũðÖł̟ũÖƒ̇�óũāÖł̟
ùŋ�ķÖ�ťāũĕāŶŶÖ�ŭĢłāũėĢÖ�ŶũÖ� ĢŭťĢũÖơĢŋłĢ�Ŀā̟
ŶũŋťŋķĢŶÖłā�ā�ĿÖŶāũĢÖķĢ�ƑŋķŽŶÖĿāłŶā�ėũāơơĢ̍�
Rł� ŨŽāŭŶŋ� óŋłŶāŭŶŋ� ķ̪Žŭŋ� ùāķ� ĿÖŶŶŋłā� ùĢ̟
ƑāłŶÖ� ŽłÖ� ũĢƑāłùĢóÖơĢŋłā� ùĢ� ťāũŭŋłÖķĢŶç�
ÖŽŶāłŶĢóÖ�ā�ùĢ�ùāŭĢùāũĢŋ�ùĢ�ŶŋũłÖũā�Öķķā�ŋũĢ̟
ėĢłĢ̇�ŭťŋėķĢÖłùŋŭĢ�ùĢ�ŭŋƑũÖŭŶũŽŶŶŽũā�ā�ťÖŶĢ̟
łā̍�d̪ĢùāÖ�ÖķķÖ�ðÖŭā�ùāķķŋ�ŭŶĢķā�ŽũðÖł̟ũÖƒ̇�
óŋł�ťũŋŶÖėŋłĢŭŶĢ�Ģ�ĿÖŶŶŋłĢ�Ö�ƑĢŭŶÖ̇�ĿÖ�łŋł�
ŭŋķŋ̇�ď�ŨŽāķķŋ�ùĢ�ũĢĕŽėĢ�ŽũðÖłĢ�ùÖķ�óÖũÖŶŶāũā�
ŭóĞĢāŶŶŋ�ā�ùāóĢŭŋ̍���óāķāðũÖũā�ŨŽāŭŶÖ�ƑĢŭĢŋ̟
łā�āŭŶāŶĢóÖ�ā�óŋŭŶũŽŶŶĢƑÖ�ď�Ģķ�łŽŋƑŋ�ķĢðũŋ�ùĢ�
¦ÖŭóĞāł̇�Contemporary Brick Buildingṡ� Žł�
ĢłƑĢŶŋ� Ö� āŭťķŋũÖũā� ķÖ� ťŋŶāłơÖ� óũāÖŶĢƑÖ� ùāķ�
ĿÖŶŶŋłā�ÖŶŶũÖƑāũŭŋ�ťũŋėāŶŶĢ�ÖũóĞĢŶāŶŶŋłĢóĢ�
Öù�ÖķŶŋ� ŶÖŭŭŋ�ùĢ� ĢłłŋƑÖơĢŋłā̍�dÖ� ŶāłùāłơÖ�
ŽũðÖł̟ũÖƒ�ťũŋŭāėŽā�ŭŽĢ�ŭŋóĢÖķ̇�ŶũÖ�ĢĿĿÖ̟
ėĢłĢ�ĢŭťĢũÖơĢŋłÖķĢ�ùĢ�ŭťÖơĢ�ùŋĿāŭŶĢóĢ�ƑŋŶÖŶĢ�
Ö�ŨŽāŭŶÖ�āŭŶāŶĢóÖ̇�ŭóŋũóĢ�ùĢ� ķŋĕŶ�ā�ÖťťÖũŶÖ̟
ĿāłŶĢ� ŽũðÖłĢ� óÖũÖŶŶāũĢơơÖŶĢ� ùÖ� ĿÖŶŶŋłĢ� Ö�
ƑĢŭŶÖ̇� ķÖĿťÖùā� Ģł� ŭŶĢķā� ĕÖóŶŋũƘ� ā�ĿÖŶāũĢÖķĢ�
ėũāơơĢ� óĞā�ĞÖłłŋ� ŶŽŶŶÖ� ķ̪ÖũĢÖ�ùĢ� ťũŋƑāłĢũā�
ùÖ� Žł� ƑāóóĞĢŋ� ĿÖėÖơơĢłŋ� ĢłùŽŭŶũĢÖķā̍� �ā�
ķŋ�ŭŶĢķā�ŽũðÖł̟ũÖƒ�ťĢÖóā�óŋŭī�ŶÖłŶŋ�ď�ťāũ�ķÖ�
ŭŽÖ� óÖťÖóĢŶç� ùĢ� ŽłĢũā�Ŀŋùāũłā� ÖŶĿŋŭĕāũā�
ĿāŶũŋťŋķĢŶÖłā�ā�ŶŋóóĞĢ�ùĢ�ÖũŶĢėĢÖłÖķĢŶç�óĞā�
āƑŋóÖłŋ� Žł� ťÖŭŭÖŶŋ� łŋŭŶÖķėĢóŋ̍� Rł� ŨŽāŭŶŋ�
ŭāłŭŋ�ƑĢłóŋłŋ� ķā� ŶāƗŶŽũā�łŋł� ķÖƑŋũÖŶā̇�ėķĢ�
ÖũũāùĢ�ùÖķ�ĕÖŭóĢłŋ�ƑĢŭŭŽŶŋ̇�ėķĢ�ÖóóŋŭŶÖĿāł̟
ŶĢ� óũŋĿÖŶĢóĢ� ùÖũĴ̇� óŋł� ŶũĢťŽùĢŋ� ùĢ� ėũĢėĢŋ� ā�
łāũŋ̍��ķŶũŋ� óŋłóāŶŶŋ� óĞĢÖƑā�ùāķķŋ� ŭŶĢķā�Žũ̟
ðÖł̟ũÖƒ� ĞÖ� Ö� óĞā� ĕÖũā� óŋł� ķ̪ĢĿťāũĕāơĢŋ̟
łā� óĞā̇� Ģł� ŨŽāŭŶŋ� óÖŭŋ̇� ùĢƑāłŶÖ� ŭĢłŋłĢĿŋ�
ùĢ�ŽłĢóĢŶç̇� Ģł�óŋłŶũÖťťŋŭĢơĢŋłā�ÖĢ�ťāơơĢ� Ģł�
ŭāũĢā�ā�ÖĢ�ĿÖŶāũĢÖķĢ�ķĢŭóĢ�ŽķŶũÖ�ŶũÖŶŶÖŶĢ̍�!ŋĿā�
ÖłŶĢóĢťÖŶŋ̇�ķŋ�ŭŶĢķā�ŽũðÖł̟ũÖƒ�łŋł�ŭĢ�ķĢĿĢ̟
ŶÖ� óāũŶŋ� Öķķā� ťÖũāŶĢ̍� RĿĿÖėĢłÖŶā� Žł� ķĢƑĢłė�
ũŋŋĿ�ùŋĿĢłÖŶŋ�ùÖ�Žł�ŶÖƑŋķŋ�Ģł�ĕāũũŋ�ŭťÖơ̟
ơŋķÖŶŋ̇� ũŽƑĢùŋ� óŋĿā�ŨŽāķķŋ�ùĢ�Žł̪ŋƧóĢłÖ̇�
óĢũóŋłùÖŶŋ� ùÖ� ŭāùĢā� Ģł� ķāėłŋ� ĿÖŭŭāķķŋ� ùĢ�
ŭāóŋłùÖ� ĿÖłŋ̍� zťťŽũā� ŽłÖ� óŽóĢłÖ� Ģķ� óŽĢ�
ťĢÖłŋ�ùĢ�ķÖƑŋũŋ�ď�ĢķķŽĿĢłÖŶŋ�ùÖ�ķÖĿťÖùā�Ģł�
ĿāŶÖķķŋ� ŋťÖóŋ̇� ŭŋŭťāŭā� óŋĿā� Ģł� ŽłÖ� ĕÖð̟
ðũĢóÖ�ÖłłĢ�!ĢłŨŽÖłŶÖ̍��ùùĢŋ�ťāũĕāơĢŋłĢŭĿŋ�
ā�ĿĢłĢĿÖķĢŭĿŋ�ķāƑĢėÖŶŋ̇�ðāłƑāłŽŶÖ�ĿÖŶā̟
ũĢóĢŶç�óÖũĢŭĿÖŶĢóÖ�ā�ėāłŽĢłÖ̍��

Il carisma 
ghooġlpshuih}lrqh

di MarZia niColini

mattoni a vista e dettagli industriali: 
lo stile urban-raw domina l’interior 
design con la complicità di materiali 
grezzi e tocchi factory. consigli e 
ispirazioni per portare dentro casa 
un tocco volutamente ruvido 

CM  interni interni  CM

6766

Dalla forte presenza 
scenica, la cucina 
a isola Lingotto 
Inox Hand Brushed 
Nero di Xera by Arex 
si distingue per 
la rotondità degli 
angoli e l’elemento 
materico dell’acciaio

Od#ulylvlwd}lrqh#ghoor#vwloh#ylqwdjh#vl#edvd#
sulla matericità degli elementi d’arredo

KARE DESiGn
Madia Glenn con ripiano in marmo chiaro e corpo in 
legno massello di mango laccato

MAnTELLASSi 1926
Elegante divano Lazy in pelle vintage, con silhouette 
rigorosa e cuciture a taglio vivo 

FERRoLUcE
Lampada Industrial a sospensione in ceramica con 
˗˘˧˧˔˚˟˜ˢ�˗˘˟˟˘�˩˜˧˜�˜ˡ�Ѓˡ˜˧˨˥˔�˖ˢ˥˧˘ˡ



Rķ�ıāŶ�ķÖė�̛óĞĢÖĿÖŶŋ�ÖłóĞā�ùĢŭũĢŶĿĢÖ�óĢũóÖ̟
ùĢÖłÖ̜� ď� Žł̵ ùĢŭŶŽũðŋ� ùāķ� ũĢŶĿŋ� óĢũóÖùĢÖłŋ�
ùāķ� ŭŋłłŋ̵ óĞā� ŭĢ� ťũāŭāłŶÖ� Ģł� óĞĢ� ƑĢÖėėĢÖ�
ťāũ�ķŽłėĞā�ŶũÖŶŶā�ā�ÖŶŶũÖƑāũŭŋ�ťĢƄ�ĕŽŭĢ�ŋũÖ̟
ũĢ̍�1Ŀāũėā�óķÖŭŭĢóÖĿāłŶā�łāķ�ĿŋĿāłŶŋ� Ģł�
óŽĢ̵ ķ̪ŋũŋķŋėĢŋ�ĢłŶāũłŋ̵óĞā�ũāėŋķÖ� Ģ�ũĢŶĿĢ�ùĢ�
ŭŋłłŋ̟ƑāėķĢÖ̵ łŋł� ũĢāŭóā� Ö� ŭĢłóũŋłĢơơÖũŭĢ�
ũÖťĢùÖĿāłŶā� óŋł� Ģķ� łŽŋƑŋ� óĢóķŋ� ķŽóā̟ðŽĢŋ�
ùāķ�ķŽŋėŋ�ùĢ�ùāŭŶĢłÖơĢŋłā̍�d̪ĢłóÖťÖóĢŶç�ùāķ�
łŋŭŶũŋ�ŋũėÖłĢŭĿŋ�ùĢ�ÖùÖŶŶÖũŭĢ�ÖĢ�łŽŋƑĢ�ũĢŶ̟
ĿĢ� óĢũóÖùĢÖłĢ� ĞÖ� āƦāŶŶĢ� āƑĢùāłŶĢ� łŋł� ŭŋķŋ�
ŭŽķ� ŭŋłłŋ̇�ĿÖ�ÖłóĞā�ŭŽ�ťũŋóāŭŭĢ�ðĢŋķŋėĢóĢ�
óŋĿā�ĿāŶÖðŋķĢŭĿŋ�ā�ùĢĕāŭā�ĢĿĿŽłĢŶÖũĢā̍�
�āũ� ũĢŶũŋƑÖũā� ķ̪āłāũėĢÖ� ƑĢŶÖķā� ŽłÖ� ƑŋķŶÖ�
ėĢŽłŶĢ�Ö�ùāŭŶĢłÖơĢŋłā�ď�ťŋŭŭĢðĢķā�ũĢƑŋķėāũ̟
ŭĢ�Ö�Žł�ŶāũÖťĢŭŶÖ�ŭťÖ�óĞā�Öłùũç�Öù�ÖėĢũā�ŭŽĢ�
ĿāũĢùĢÖłĢ�óŋł�ĿÖłŋƑũā�ũĢķÖŭŭÖłŶĢ̍�1ŭĢŭŶŋłŋ�
ťāũŗ� ėāŭŶĢ� óĞā� ŭĢ� ťŋŭŭŋłŋ� ũĢťāŶāũā� Ö� óÖŭÖ̆�
ũĢÖķķĢłāÖũŭĢ� ÖķķÖ� ķŽóā� łÖŶŽũÖķā̇� ŶũŋƑÖũā� Ģķ�
ũāķÖƗ� Ģł� Žł� ÖĿðĢāłŶā� ŭāũāłŋ̇� óŋłóāùāũŭĢ�
Žłŋ� ŭóũŽð� ťāũ� ŭŶĢĿŋķÖũā� ķÖ� óĢũóŋķÖơĢŋłā� ŋ�
Žł�ðÖėłŋ� ũĢķÖŭŭÖłŶā�łāėķĢ� ŋķĢ� āŭŭāłơĢÖķĢ̍� 1�
ÖơĢŋłĢ�ŽŶĢķĢ�ùÖ�ĕÖũā�ťũĢĿÖ�ùĢ�ťÖũŶĢũā̆�óŋł�Žł�
ťŋ̪�ùĢ�ťĢÖłĢƩóÖơĢŋłā̇�ď�ťŋŭŭĢðĢķā�Öù�āŭāĿ̟
ťĢŋ�̦ÖłŶĢóĢťÖũā�ķÖ�ĕÖŭā�ùĢ�ÖóóķĢĿÖŶÖơĢŋłā�Öķ�
ķŽŋėŋ�ùĢ� ùāŭŶĢłÖơĢŋłā�ùĢ� ŨŽÖķóĞā�ėĢŋũłŋ̧̇�
ÖƦāũĿÖ�Â̍�!ĞũĢŭ�ÂĢłŶāũ̇�łāŽũŋķŋėŋ�ā�ÖŽ̟
Ŷŋũā�ùāķ� ķĢðũŋ̵The Sleep Solution: Why Your 
Sleep Is Broken and How to Fix It̍�
�ķŶũā� ŭĢ� ťŋŭŭŋłŋ� óŋĿťĢāũā� ùĢũāŶŶÖĿāłŶā�
Ģł� Ƒŋķŋ̆� āƑĢŶÖũā� óÖƦāĢłÖ̇� óĢŋóóŋķÖŶŋ� ā� óĢðĢ�
ėũÖŭŭĢ�ùŽũÖłŶā� Ģķ� ƑĢÖėėĢŋ�ā�ŽŶĢķĢơơÖŶā� ŶŽŶŶŋ�
óĢŗ�óĞā�ťŽŗ�ŭāũƑĢũā�ťāũ�ũāłùāũā�ķÖ�ŶũÖŭĕāũ̟
ŶÖ� ťĢƄ� ťĢÖóāƑŋķā� ā� ŶũÖłŨŽĢķķÖ̵̍ �ù� āŭāĿťĢŋ�
Žł� óŽŭóĢłŋ̇� ŭĢÖ� Žłŋ� ùĢ� ŨŽāķķĢ� ŶũÖùĢơĢŋłÖķĢ�
ùÖ�ƑĢÖėėĢŋ�ŭĢÖ�Žłŋ�ùĢ�ŨŽāķķĢ�ťĢƄ�ÖƑƑŋķėāłŶĢ̇�
óŋĿā� Ģķ�¦ũŶķ̵ŋ� ķ̪zŭŶũĢóĞ̇� óĞā�ÖŭŭŋĿĢėķĢÖłŋ�
Ö� ŭóĢÖũťā� ĢĿðŋŶŶĢŶā�ā�ŋƦũŋłŋ�Žł�ŭŽťťŋũŶŋ�

Ö� ˒˕ˏ� ėũÖùĢ� ťāũ� ķÖ� ŶāŭŶÖ̍� d̪ÖŭŭŽłơĢŋłā� ùĢ�
ĿāķÖŶŋłĢłÖ̇� ŽłÖ� ŭŋŭŶÖłơÖ�ťũŋùŋŶŶÖ� ÖłóĞā�
łÖŶŽũÖķĿāłŶā� ùÖķķ̪ŋũėÖłĢŭĿŋ̇� ťŽŗ� ÖĢŽŶÖ̟
ũā� ķ̪ĢłùŽơĢŋłā�ùāķ� ŭŋłłŋ�ùŽũÖłŶā� Ģķ�Ƒŋķŋ�ŋ�
ŽłÖ� ƑŋķŶÖ� ÖũũĢƑÖŶĢ� Ģł� Žł� ķŽŋėŋ� óŋł� Žł� ùĢ̟
Ƒāũŭŋ� ĕŽŭŋ� ŋũÖũĢŋ̍� FķĢ� ĢłŶāėũÖŶŋũĢ� ùĢ� Ŀā̟
ķÖŶŋłĢłÖ� ŭŋłŋ� ťũŋùŋŶŶĢ� ùÖ� ðÖłóŋ̇� ĿÖ� ėķĢ�
āŭťāũŶĢ�óŋłŭĢėķĢÖłŋ�ùĢ�óŋłŭŽķŶÖũā�Ģķ�ťũŋťũĢŋ�
ĿāùĢóŋ� ťũĢĿÖ� ùĢ� ŽŶĢķĢơơÖũķĢ̍� R� ƑĢÖėėĢÖŶŋ̟
ũĢ� ĞÖłłŋ� Ö� ùĢŭťŋŭĢơĢŋłā� ÖłóĞā� Žł� łŽŋƑŋ�
ŭŶũŽĿāłŶŋ̇� óĞā� ķĢ� ÖĢŽŶāũç� Ö�̦ťũā̟ÖðĢŶŽÖũ̟
ŭĢ̧� Öķ� łŽŋƑŋ� ĕŽŭŋ� ŋũÖũĢŋ̆� ķÖ�ĿÖŭóĞāũÖ� ťāũ�
ùŋũĿĢũā� ĢłŶāķķĢėāłŶā̵ dŽĿŋŭ� �ĿÖũŶ� �ķāāť�
mÖŭĴ̇� ŭƑĢķŽťťÖŶÖ� ŭŽķķÖ�ðÖŭā�ùāķķā� ũĢóāũóĞā�
ùĢ�ÑāĢŶơāũ̇�óĞā�āĿāŶŶā�ƪÖŭĞ�ĿĢũÖŶĢ�ùĢ� ķŽóā�
Ö� ðÖŭŭÖ� ĢłŶāłŭĢŶç�ĿāłŶũā� ŭĢ� ùŋũĿā̍� �Ģ� ŽŭÖ�
ķÖ�ŭāũÖ�ťũĢĿÖ�ùāķ�Ƒŋķŋ�ā�ķÖ�ťũĢĿÖ�łŋŶŶā�łāķ�
ķŽŋėŋ�ùĢ�ùāŭŶĢłÖơĢŋłā̍��łóĞā�ÖłóĞā�ķÖ�ťāķķā�
ũĢŭāłŶā�ùāķķā�ĿŋķŶā�ŋũā�ŶũÖŭóŋũŭā� Ģł�Öāũāŋ̇�
ùŋƑā�ķ̪ÖũĢÖ�ď�ťũāŭŭŽũĢơơÖŶÖ�ā�óŋłùĢơĢŋłÖŶÖ̍�
?�ťũŋťũĢŋ�ŭŽķķÖ�ŭĴĢłóÖũā�óĞā�ŭĢ�óŋłóāłŶũÖłŋ�
ĢłĕÖŶŶĢ�Ģ�ĿÖėėĢŋũĢ�ŭĕŋũơĢ�ùĢ�óĞĢ�ƑĢÖėėĢÖ̍��ť̟
ťķĢóÖũā� ŽłÖ� óũāĿÖ� ũĢƑĢŶÖķĢơơÖłŶā� ā� ŋťťŽũā�
ŽłÖ�ĿÖŭóĞāũÖ�ƑĢŭŋ�ÖķŶÖĿāłŶā�ťāũĕŋũĿÖłŶā�
ÖťťŋũŶāũç�łŋŶāƑŋķĢ�ðāłāƩóĢ̍�
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A bordo dell'aereo è 
consigliabile fare riposi 
brevi, di 20 - 30 minuti al 
massimo, conservando 
così la stanchezza 
per l'arrivo; eviterete 
problemi di insomnia e 
sarà più facile adattarsi 
ai nuovi ritmi

Lq#wudvihuwd#vhq}d#
travel fatigue 

di MarCo torCasio

˃˜˔ˡ˜Ѓ˖˔˥˘�˦˧˥˔˧˘˚˜˖˔ˠ˘ˡ˧˘�˜˟�˦ˢˡˡˢʟ�
mettere in pratica una corretta 
˔˧˧˜˩˜˧̲�Ѓ˦˜˖˔ʟ�˥˜ˠˢ˗˨˟˔˥˘�˟˔�˦˞˜ˡ˖˔˥˘�
orientandosi verso idratazione intensa 
e trattamenti anti-fatica. così volare a 
destinazione riducendo al minimo gli 
effetti del jet lag diventa possibile

Sopra. Con una 
formulazione infusa 
di acqua di rose 
The Face Mist by 
Augustinust Bader 
protegge la pelle 
dai danni ossidativi 
e dagli agenti 
esterni, supportando 
l’idratazione 

Sotto. La formula 
ibrida di Sensai 
Cellular Performance 
Fresh Cream unisce 
il comfort di una 
crema ricca alla 
freschezza di un gel, 
donando alla pelle 
un aspetto più tonico 
e levigato

TRATTAMEnTo A cinQUE 
STELLE.�Rł�ťĢāłŋ�óāłŶũŋ̇�Ģķ��ÖũĴ�
NƘÖŶŶ�ĿāŶŶā�Ö�ùĢŭťŋŭĢơĢŋłā�ùāĢ�
ťũŋťũĢ�ŋŭťĢŶĢ�ā�ùāĢ�ƑĢÖėėĢÖŶŋũĢ�
ĢłŶāũłÖơĢŋłÖķĢ�Žł�ŶũÖŶŶÖĿāłŶŋ�
ùĢ�óĢũóÖ�ŶũāłŶÖ�ĿĢłŽŶĢ�ŭŶŽùĢÖŶŋ�
ťāũ�óÖłóāķķÖũā�Ģ�ŭāėłĢ�ùāķķŋ�ŭŶũāŭŭ�
ā�ùāķķ̪ÖĕĕÖŶĢóÖĿāłŶŋ�ùÖķ�ƑĢŭŋ̍�
�ķķ̪ĢłŶāũłŋ�ùāķķÖ��ťÖ��ŨŽÖĿ�
ťŋƒāũāù�ðƘ��āÖŽŶĢóĴ̇�ðũÖłù�
ĕŋłùÖŶŋ�ā�ùĢũāŶŶŋ�ùÖ��āťťā�'̪1ķĢÖ̇�
Ģķ�DÖóā�¦ũāÖŶĿāłŶ�mÖłŽÖķ�`āŶ�
dÖė�ũāŭŶĢŶŽĢŭóā�ĕũāŭóĞāơơÖ�ā�
ķŽĿĢłŋŭĢŶç�Öķ�ƑŋķŶŋ�ÖŶŶũÖƑāũŭŋ�
ŶāółĢóĞā�ĿÖłŽÖķĢ�ŭťāóĢĕĢóĞā̍



testo paolo BroVelli 
foto Kel 12

Un mondo antico che stenta 
ad affacciarsi a un presente 
˗˜˙Ѓ˖˜˟˘�˗˔�˔˙˙˥ˢˡ˧˔˥˘ʡ�ʺ˥˔˭˜˘�
alla presenza massiccia 
di nativi, un viaggio in 
guatemala è un’immersione 
tra colori, sapori e situazioni 
ancestrali, congiunzione tra 
il passato coloniale e quello 
ˣ˥˘˖ˢ˟ˢˠ˕˜˔ˡˢʟ�˖˛˘�˔˙Ѓˢ˥˔�
in ogni dove

Guatemala, i colori 
della storia

Donne sulla scalinata 
della chiesa di Santo 
Tomás, nella piazza 
di Chichicastenango 
durante il grande 
mercato del giovedì, 
uno dei più celebri 
del centro America
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paolo BroVelli̇�ķÖŽũāÖ�Ģł�ķāŶŶāũā̇�ŭŶŽùĢ�ėāŋėũÖĕĢóĢ̇�
ŭŶŋũĢóĢ�ā�ķĢłėŽĢŭŶĢóĢ�óŋłùĢŶĢ�óŋł�ŽłÖ�ėũÖł�ťÖŭŭĢŋłā�ťāũ�ķÖ�
ėāŋťŋķĢŶĢóÖ�ā̇�ķÖŭŶ�ðŽŶ�łŋŶ�ķāÖŭŶ̇�ŭóũĢŶŶŋũā̇�ŭŋťũÖŶŶŽŶŶŋ̇�
ĿÖ�łŋł�ŭŋķŋ̇�ùĢ�ƑĢÖėėĢ�ā�ùĢ�ƑĢÖėėĢŋ̍�Rķ�ŶŽŶŶŋ�ťāũ�óāũóÖũā�
ùĢ�óŋĿťŋũũā�Žł�ĿŋŭÖĢóŋ�ŭāĿťũā�ťĢƄ�óĞĢÖũŋ�ùāķķÖ�ėũÖłùā�

óŋĿťķāŭŭĢŶç�ùāķķ̪ŽłĢƑāũŭŋ�Ŀŋłùŋ̍�
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Nella pagina 
accanto. Visione 
della copertura 
forestale delle 
superbe piramidi 
maya di Tikal. 

Sopra. Copricapo 
tradizionale del 
villaggio di Santiago 
Atitlán. Sotto. 
Ragazzini sul lago 
Atitlán. Sullo sfondo il 
vulcano Atitlán, uno 
dei 37 presenti nel 
Paese (di cui una 
decina attivi)

UnA cULTURA AFRocARAiBicA 
Poco conoSciUTA. Rķ�ĿŋŭÖĢóŋ�
ėŽÖŶāĿÖķŶāóŋ�ŭĢ�óŋĿťŋłā�ÖłóĞā�
ùĢ�ŽłÖ�óŽķŶŽũÖ�łāũÖ�ā�ũÖũÖ̍��ŋłŋ�
Ģ�ėÖũĤĕŽłÖ̇�ÖĕũĢóÖłĢ�ŭóũāơĢÖŶĢ�
ù̪ÖĿāũĢłùĢŋ�óŋĿā�ķÖ�ķŋũŋ�
ķĢłėŽÖ̇�ā�ķÖ�óŽķŶŽũÖ̇�ĢłƑŋķŋłŶÖũĢÖ�
óũāÖơĢŋłā�ù̪Žł�łÖŽĕũÖėĢŋ�łāėũĢāũŋ�
ÖłŶĢóŋ�ŭŽķķ̪ĢŭŋķÖ�óÖũĢðĢóÖ�ùĢ��Öł�
ÁĢóāłŶā̇�ťŋĢ�ùāťŋũŶÖŶĢ�ŭŽķķā�óŋŭŶā�
óāłŶũŋÖĿāũĢóÖłā�ùÖĢ�óŋķŋłĢơơÖŶŋũĢ�
ðũĢŶÖłłĢóĢ̍�d̪­p1�!z�ĞÖ�ùÖŶŋ�
ķŋũŋ�Žł�ĢĿťũĢĿÖŶŽũ�óĞā�ķĢ�ĕÖ�
ĢĿťŋũŶÖłŶĢ̇�ĿÖ�ŭŋķŋ�ťāũ�ŨŽÖķóĞā�
ƑĢŭĢŶÖŶŋũā�óŽũĢŋŭŋ�óĞā�ĞÖ�Ģķ�óŽŋũā�
ùĢ�ťŋũŶÖũŭĢ�ĕĢłŋ�Ö�dĢƑĢłėŭŶŋł̇�
ŽłĢóÖ�ķŋũŋ�ťÖŶũĢÖ̇�Ģł�FŽÖŶāĿÖķÖ�̛Ģķ�
ũāŭŶŋ̇�ƑĢƑā�ŶũÖ�NŋłùŽũÖŭ�ā��āķĢơā̜̍
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“La capitale, Città del 
Jxdwhpdod/#Ê#iuhqhwlfd#gl#
grida e fumi, e dei rombi 
ghl#yhffkl#vfxrodexv#
|dqnhh#ydulrslqwlĤ

!ŋŭī̇�óÖķÖũŋłŋ�Ģ�ŭŋķùÖŶĢ�ùĢ��ťÖėłÖ̍�d̪�ķƑÖ̟
ũÖùŋ�Ģł�ŶāŭŶÖ̇� ķŽŋėŋŶāłāłŶā�ùĢ�!ŋũŶĂơ̍�¦ŋ̟
łÖŶĢŽ̇� ķŋ� óĞĢÖĿÖƑÖłŋ� ėķĢ� ÖơŶāóĞĢ̇� Ģķ� DĢėķĢŋ�
ùāķ�ŭŋķā̍�DĢāũŋ�ā�ŭťĢāŶÖŶŋ�óŋĿā�Žł�ùĢŋ̍�!Ö̟
ķÖũŋłŋ�ŨŽĢ̇� ā� ķŋ�ùĢŭŭāũŋ��ŽÖĞŽŶāĿÖķķÖł̇� Ģķ�
̦ķŽŋėŋ�ùÖĢ�ŶÖłŶĢ�ðŋŭóĞĢ̧̇�łāķķÖ�ķŋũŋ�ķĢłėŽÖ̇�
Ģķ�ł×ĞŽÖŶķ̇�ŨŽāķķĢ� ƑāłŽŶĢ�ùÖķ�māŭŭĢóŋ̍�1óóŋ�
Ģķ�FŽÖŶāĿÖķÖ̍�ÁĢ�ŶũŋƑÖũŋłŋ�Ģ�mÖƘÖ̇�ùĢŭóāł̟
ùāłŶĢ� ùĢ� ŨŽāķķĢ� ùāķ�ĿĢŶŋ̇� Ģ� ťĢƄ� ÖłŶĢóĞĢ̇� ŭĢ̟
ėłŋũĢ�ùĢ�¦ĢĴÖķ̇��ŽĢũĢėŽ×̇�ùāķ�mĢũÖùŋũ�ā�ùāķķā�
ÖķŶũā�ĿĢķķā� óĢŶŶç̟ŭŶÖŶŋ� ùāķķ̪āťŋóÖ� óķÖŭŭĢóÖ̇�
ƩŋũĢŶā� łāĢ� ťũĢĿĢ� ŭāóŋķĢ� ùŋťŋ� !ũĢŭŶŋ� ā� ťŋĢ�
ŭóŋĿťÖũŭā� łāķ� ĿĢŭŶāũŋ� āłŶũŋ� Ģķ� Ç� ŭāóŋķŋ̍�
Dŋũŭā�ķÖ�óÖũāŭŶĢÖ̍�Dŋũŭā�Ģķ�pĢŊŋ̍�Rķ�óķĢĿÖ̇�óĞā�
ėĢç�ÖķķŋũÖ�ĿĢāŶĂ�ķā�ŭŽā�ƑĢŶŶĢĿā�ĢķķŽŭŶũĢ̍�zũÖ�
ŭŋł�ķī̇�ėĢėÖłŶĢ�Ģł�Ŀāơơŋ�Öķķā�ĕŋũāŭŶā̇�ťāũ�ķÖ̟
ŭóĢÖũā�Ģķ�Ŀŋłùŋ�Ö�ðŋóóÖ�ÖťāũŶÖ̍�1�ťāũ�ùĢũėķĢ�
óĞā� ķ̪�ĿāũĢóÖ� łŋł� ď� ŭŶÖŶÖ� ŭŋķŋ� óŋķŋłĢÖ̍� z�
ŽłÖ�óŋŭŶŋķÖ�ù̪1ŽũŋťÖ̍
Rķ� FŽÖŶāĿÖķÖ� ď� ÖłóŋũÖ� Žł� Ŀŋłùŋ� mÖƘÖ̍�
'ĢŭŭāĿĢłÖŶŋ� ù̪ÖłŶĢóĞā� ťĢũÖĿĢùĢ� ā� ùĢ� ŭŶāķĢ�
ŶũĢŋłĕÖķĢ̇�ď�Žł��Öāŭā�ùāķķā�ĿāũÖƑĢėķĢā�ùŋƑā�
ŭāłŶĢũā�Ģķ�ŭÖťŋũā�ùāķķÖ�ŭŶŋũĢÖ̍�1�ùŋƑā�ķÖ�ŭŶŋ̟
ũĢÖ� óŋĿťāłāŶũÖ� Ģķ� ťũāŭāłŶā̍� ¦ũÖ� ķā� óĞĢā̟
ŭā� ŭťāơơÖŶā� ù̪�łŶĢėŽÖ̇� ķ̪ÖłŶĢóÖ� óÖťĢŶÖķā�
óĢłŨŽāóāłŶāŭóÖ� ùāƑÖŭŶÖŶÖ� ùÖķ� ŶāũũāĿŋŶŋ�
̛ː˖˖˒̜�ā�ĿÖĢ�óŋĿťķāŶÖĿāłŶā�ũĢóŋŭŶũŽĢŶÖ̇�ŭĢ�
ĞÖ� ķ̪ĢĿťũāŭŭĢŋłā� óĞā� ŭƑŋķŶÖŶŋ� ķ̪Öłėŋķŋ� ùĢ�
óÖŭāŶŶā�ðÖŭŭā�óŋķŋũ�ťÖŭŶāķķŋ�ŭ̪ĢłóŋłŶũāũç�Žł�
ĞĢùÖķėŋ�Ö�óÖƑÖķķŋ̍�mÖ�óĢŗ�ŭŋķŋ�łāķ� ŭĢķāłơĢŋ�
ùāķķ̪ÖóóĢŋŶŶŋķÖŶŋ�ùāķķā�ƑĢā�ťĢƄ�ùĢŭŶÖłŶĢ�ùÖķ̟
ķÖ��ķÖơÖ�ùā��ũĿÖŭ̇�ŨŽāķķÖ�ùāķķÖ�óÖŶŶāùũÖķā�ā�
ùāķ�ĿŽłĢóĢťĢŋ̇� óĞā�ď�óÖŭÖ̇� ĢłƑāóā̇�ùĢ�ƑĢŭĢ̟
ŶÖŶŋũĢ�ùÖ�ŶŽŶŶŋ� Ģķ�Ŀŋłùŋ̍�!Ģ�ŭðÖũóÖłŋ�ťŽũā�
ķā�óũŋóĢāũā̇�Ö��ŽāũŶŋ��ŽāŶơÖķ̇�ŭŽķ��ÖóĢƩóŋ̇�Ö�
Žł̪ŋŶŶÖłŶĢłÖ�ùĢ�óĞĢķŋĿāŶũĢ̍�1�ÖķķŋũÖ�Ģ�łāėŋơĢ�
ùĢ�ėĢÖùÖ�ā�ŶāŭŭŽŶĢ̇�ā� Ģ�ĿāũóÖŶĢłĢ�ĢĿťũŋƑƑĢ̟
ŭÖŶĢ�ŭŽķ�ŭāķóĢÖŶŋ�ùÖ�óĞĢ�ŭóāłùā�ŋėłĢ�ėĢŋũłŋ�
óÖũĢóŋ� ùĢ� ťũŋùŋŶŶĢ� ā� ùĢ� ŭťāũÖłơÖ̇� Ö� ťĢāùĢ̇�
ùÖķķā� óÖĿťÖėłā̇� ŭ̪ÖƦŋķķÖłŋ� Ģł� ŽłÖ� ƑÖĿ̟
ťÖŶÖ�ù̪ÖóŨŽĢŭŶĢ�óŋĿťŽķŭĢƑĢ�ù̪ŽłÖ�ĕŋķķ̛Ģ̜Ö�ùĢ�
ťŽķķĿÖł� Öķķ̪ÖũũāĿðÖėėĢŋ̍� mŋķķĢ� ŭŽĢ� ĿÖũ̟
óĢÖťĢāùĢ̇�ķā�ŭĢėłŋũā�ťÖƦŽŶā�ƑāŭŶĢŶā�Ö�óŋķŋũĢ�
ũĢóĞĢÖĿÖłŋ�Ö�ėŽÖũùÖũ�ķā�ķŋũŋ�ĿāũóĢ̇�ķā�ðŋũ̟
ŭā̇� ķā� ŶŋƑÖėķĢā̇� Ģ�ťŋłóĞŋ̇�óŋł�Žł�ŋóóĞĢŋ�ÖĢ�

ĿĢķķā�ƩėķĢ�óĞā�ŭóŋũũÖơơÖłŋ�ŶũÖ�Ģ�ðÖłóĞāŶŶĢ̍�
mÖ�āóóŋ̇�ÖũũĢƑÖ�Ģķ�ťÖũũŋóŋ̆�ā�Ģ�ĿÖũĢŶĢ�ÖƦÖó̟
óāłùÖŶĢ� ŭĢ� Ŷŋķėŋłŋ� Ģķ� óÖťťāķķŋ�ā� ũāŭŶÖłŋ� ķī̇�
óŋł�ėķĢ�ŋóóĞĢ�ðÖŭŭĢ�ā� Ģķ� ũĢŭťāŶŶŋ� Ģł�ĿÖłŋ̍� R�
ŶŽũĢŭŶĢ�ù̪ÖķŶũĢ�ĿŋłùĢ�ŋóóĞĢāėėĢÖłŋ�ðāłāƑŋ̟
ķĢ̇� ùÖƑÖłŶĢ� Ö� ŨŽāŭŶŋ� ťĢÖłāŶÖ� ù̪ÖķŶũĢ� ŶāĿťĢ̍�
�ŋĢ̇�ŶŽŶŶŋ�ũĢóŋĿĢłóĢÖ̍�1�ŭĢ�ŶũÖŶŶÖ̇�ā�ŭĢ�ťũŋƑÖ̟
łŋ�ťÖėķĢāŶŶā�ā�ėĢķāŶ̇�ā�ĕŋũơÖ�óĞā�ď�ėĢç�ŶÖũùĢ̇�
óĞā�ķÖ�łÖƑā�ũĢťÖũŶā̍�
dÖ� óÖťĢŶÖķā̇� !ĢŶŶç� ùāķ� FŽÖŶāĿÖķÖ� ď� ĕũāłā̟
ŶĢóÖ�ùĢ�ėũĢùÖ�ā�ĕŽĿĢ̇�ā�ùāĢ�ũŋĿðĢ�ùāĢ�ƑāóóĞĢ�
ŭóŽŋķÖðŽŭ� ƘÖłĴāā� ƑÖũĢŋťĢłŶĢ� ũĢóĢóķÖŶĢ� ùÖ�
óāłŶ̪ÖłłĢ� ťāũ� ėķĢ� ŭťŋŭŶÖĿāłŶĢ� ùāķ� ťŋťŋ̟
ķĢłŋ̇� óĞā�ŭÖķŶÖ� ŭŽ�ā� ŭ̪ÖŶŶÖóóÖ� ĕŽŋũĢ̇� ŭā� ŭŋł�
ťĢāłĢ̍��ťťāłÖ�ĕŽŋũĢ�óĢŶŶç̇�ťāũŗ̇�ŶŽŶŶŋ�ŭ̪Öó̟
ŨŽĢāŶÖ̇�ũĢłƑāũùĢŶŋ�ùÖ�óŋķķĢłā�ŶũŋťĢóÖķĢ̍��ŋĢ̇�
ŋķŶũā�ŽłÖ�ƑāŶŶÖ̇�ėĢƄ�ùÖ�ŽłÖ�ŭóÖũťÖŶÖ̇�āóóŋ�Ģķ�
ķÖėŋ̇�ťāũķÖ�ŶũÖ�ƑŽķóÖłĢ�ÖŶŶĢƑĢ�ā�ŭťāłŶĢ̇�óÖŭÖ�
ùĢ�ƑĢķķÖėėĢ�ā�ùĢ�ƑĢķķÖłĢ�óĞā�ŭāĿĢłÖłŋ�Ģ�ũÖó̟
óŋķŶĢ�ùāķķÖ�óŋĿŽłĢŶç̍�dā�ùŋłłā̇�ťŋĢ̇�Ŷāŭŭŋ̟
łŋ�ÖðĢŶĢ�ā�óŋťāũŶā�ùÖ�Ƒāłùāũā�ŭŽķķ̪ŽŭóĢŋ�ŋ�Öķ�
ĿāũóÖŶŋ�ùāķ�ťÖāŭā�ÖóóÖłŶŋ̍�?�Ģķ�ķÖėŋ��ŶĢŶķ×ł̇�
ŶāũũÖ�ùĢ�mÖƘÖ�ùāķķā�āŶłĢā�ŨŽĢóĞ̪Ă�ā�ơŽŶŽĞĢķ̇�
óĞā� ÖłóŋũÖ� ŭ̪ÖũũŋóóÖłŋ� łāķķā� ķŋũŋ� ķĢłėŽā�
ĿÖùũĢ̇�ðāł�ƑĢƑā�łāķ�ťÖāŭā�ťũŋĕŋłùŋ̍�
¦ũÖ�Ģ�ĿāũóÖŶĢ�ũŽũÖķĢ�ùāĢ�ƑĢķķÖėėĢ�ùĢ�ĿŋłŶÖ̟
ėłÖ̇� ŭťĢóóÖ� ŨŽāķķŋ� ùĢ� !ĞĢóĞĢóÖŭŶāłÖłėŋ̇�
ťŽũā�ťÖāŭā�ùāĢ�ŨŽĢóĞ̪Ă�ŋũĿÖĢ�ÖũóĢłŋŶŋ�Öł̟
óĞā�ÖĢ�ťĢƄ� ĢėłÖũĢ̍� �āũ� Ģ� ŭŽŋĢ� óŋķŋũĢ� ā� Ģ� ŭŽŋĢ�
ƑĢŭĢ�óŋŶŶĢ�ùÖķ�ŭŋķā̍��āũ�ķā�ŭŽā�óĞĢāŭā�óŋĢ�ťÖ̟
ƑĢĿāłŶĢ�ŭťÖũŭĢ�ùĢ�ũÖĿÖėķĢā�ŭóĢÖĿÖłĢóĞā�óĞā�
ŭĢ�ĿāŭóŋķÖłŋ�ÖėķĢ�ÖũėŋĿāłŶĢ�ùāķķÖ�ũāķĢėĢŋłā�
óũĢŭŶĢÖłÖ̍��āũ�Ģ�łÖŶĢƑĢ�óŋłŶũĢŶĢ̇�Ģł�ėĢłŋóóĞĢŋ�
ùÖƑÖłŶĢ�Öķķ̪ÖķŶÖũā̍�
!ÖķĢÖĿŋ̇� ùŽłŨŽā̇� ÖłóĞā� łŋĢ̇� ťāũ� ŨŽāŭŶÖ�
ŶāũũÖ�ŭÖťĢùÖ�ùĢ�ŭėŽÖũùĢ�ā�ùĢ�óŋķŋũĢ̇�ā�ŭÖŶŽ̟
ũÖ�ù̪ŋùŋũĢ̍� 1�ťŋĢ� ùÖķķ̪ÖķŶŋ� óŋłŶĢÖĿŋ� Ģ� ŭŽŋĢ�
ŋķŶũā� ŶũāłŶÖ�ƑŽķóÖłĢ̇� ŭāėŽĢÖĿŋ� Ģķ��Ģŋ�'Žķ̟
óā�Ʃłŋ�Öķ�ĿÖũā�ā�ťāũùĢÖĿŋóĢ�łāķķā� ĕŋũāŭŶā�
ùāķ��āŶĂł�ÖķķÖ�ũĢóāũóÖ�ùāķ�ťũāơĢŋŭŋ�ŨŽāŶơÖķ̇�
Žóóāķķŋ� ùāķ�ĿĢŶŋ̍� 1� ťŋĢ̇� ŭā� ÖƑũāĿŋ� ƑŋėķĢÖ̇�
ŭĢāùāũāĿŋ� ùÖƑÖłŶĢ� Öķ� �ÖóĢƩóŋ� Ö� ėŽÖũùÖũā�
ķ̪ÖķŶũŋ�ķÖŶŋ�ùāķ�Ŀŋłùŋ̍

ģLo#Jxdwhpdod#Ê#dqfrud#xq#
mondo Maya. Disseminato 
gġdqwlfkh#sludplgl#h#gl#

vwhol#wulrqidolĤ

Nella pagina accanto. 
Una via di Antigua, 
antica capitale 
guatemalteca. 
Distrutta da un 

terremoto nel 1773, 
è stata nel tempo 
restaurata ed è ora 
la più bella città 
coloniale del Paese



pŋł�ó̪ď�ÖķŶũÖ�óĢŶŶç�ùŋƑā�ķ̪ĢùāÖ�ùĢ�ŭŶũÖŶĢƩóÖ̟
ơĢŋłā�ŭĢÖ�ũÖùĢóÖŶÖ�óŋĿā�Ö��ŋĿÖ̍��ÖŭŶÖ�ŽłÖ�
ťÖŭŭāėėĢÖŶÖ�̞�ŽłÖ�ùāķķā�ťĢƄ�ðāķķā�ŭāóŋłùŋ�
ŶÖłŶĢ�ũŋĿÖłĢ�ď�ŨŽāķķÖ�óĞā�ťÖũŶā�ùÖķ�¦āÖŶũŋ�
ùĢ�mÖũóāķķŋ�Ʃłŋ�Öķ�FĞāŶŶŋ�̞�ťāũ�Öóóŋũėāũ̟
ŭāłā̆�Ö��ŋĿÖ�ŭĢ�óÖĿĿĢłÖ�łāķķÖ�ŭŶŋũĢÖ̍�mÖ�
óĞĢ�ÖŭŭŋóĢÖ�ķÖ�łŋŭŶũÖ�!ÖťĢŶÖķā�ŭŋķŋ�Öķ�ťÖŭŭÖ̟
Ŷŋ�ùŋƑũāððā�óÖĿðĢÖũā�ĢùāÖ̍��ā��ŋĿÖ�ď�óĢŶ̟
Ŷç�āŶāũłÖ�ùāƑā�āŭŭāũā�ťāũ�ĕŋũơÖ�ÖłóĞā�óĢŶŶç�
ŋùĢāũłÖ̇� óĞā� ĢłĕÖŶŶĢ� ď� Ģķ� óķÖĢĿ� ̛Roma città 
eterna odierna̜� ŭóāķŶŋ� ùÖķķā� ùŽā� ĕŋŽłùāũ� 
ùāķ� ĕāŭŶĢƑÖķ� �ŋĿÖ� 'ĢƦŽŭÖ̇� łÖŶŋ� óŋł� ķ̪Ģł̟
ŶāłơĢŋłā�ùĢ�ĿŋùĢƩóÖũā�ķÖ�ťāũóāơĢŋłā�ùāķķÖ�
óĢŶŶç̇�óĞā�ŋėłĢ�ŋŶŶŋðũā�̦ŋóóŽťÖ̧�ŽłÖ�ơŋłÖ�
ùĢƑāũŭÖ� ùāķķÖ� óĢŶŶç� ā� Öù� ÖťũĢķā� ÖƑũç� Ģķ� ŭŽŋ�
ŭťĢł̟ŋƦ��ÖũĢŋķĢ��ŽłĴ̍�
!ŋĿðĢłÖ� ÖũóĞāŋķŋėĢÖ� ā� ÖũŶā� óŋłŶāĿťŋ̟
ũÖłāÖ̇� Dŋũŋĕ̇� ķŋ� ŭťÖơĢŋ� ù̪ÖũŶā� ÖťāũŶŋ� ùÖ�
FĢŋƑÖłłÖ�!ÖũŽŭŋ�DāłùĢ�łāķ�ˑˏˑː̇�łāķķ̪ÖũāÖ�
ùāķ�Dŋũŋ�ùĢ�¦ũÖĢÖłŋ̍�'ŽũÖłŶā�Ģ�ķÖƑŋũĢ�ùĢ�ũā̟
ŭŶÖŽũŋ�ŭŋłŋ�ŭŶÖŶĢ�ũĢłƑāłŽŶĢ�Ģ�ĿÖũĿĢ�óŋķŋũÖ̟
ŶĢ�ùāķ�ťÖƑĢĿāłŶŋ�ùāķķÖ��ÖŭĢķĢóÖ�­ķťĢÖ�ùāķ�RR�
ù̍!̍�óĞā�ŋėėĢ�Ƒāłėŋłŋ�ĿāŭŭĢ�Ģł�ùĢÖķŋėŋ�óŋł�
ĿŋŭŶũā�ŭĢŶā̟ŭťāóĢƩó̍�Rķ�ˑˏˑ˔�ĢłĢơĢÖ�óŋł�ŽłÖ�
ĿŋŭŶũÖ�óĞā�óāķāðũÖ�ķÖ�ķāėėāłùÖũĢÖ�ŭóŽķŶŽũÖ�
Hase/Rabbit/Coniglio�ùāķ�óŋķķāŶŶĢƑŋ�ƑĢāłłā̟
ŭā� FāķĢŶĢł̓FāķÖŶĢł̍� Rķ� ðĢėķĢāŶŶŋ� ù̪Ģłėũāŭŭŋ�
Ö� Dŋũŋĕ� ĢłóķŽùā� ķÖ� ƑĢŭĢŶÖ� ėŽĢùÖŶÖ̍� �āĿťũā�
ķāėÖŶŋ� Öķ� łŋĿā� DāłùĢ� ̛ĿÖ� ŨŽĢ� ď� ŨŽāķķŋ� ùĢ�
�ķùÖ̜� ď� �ÖķÖơơŋ� �ĞĢłŋóāũŋŭ̇� łāķķ̪ÖũāÖ� ùāķ�
Dŋũŋ� �ŋÖũĢŋ̇� ũĢŭŶũŽŶŶŽũÖŶŋ� ùÖķķ̪ÖũóĞĢŭŶÖũ�
`āÖł� pŋŽƑāķ̇� óĞā� ĞÖ� ÖťťÖũŶÖĿāłŶĢ̇� ŽłÖ�
ėÖķķāũĢÖ�ù̪ÖũŶā�ā�dā��āŭŶÖŽ�ͽ��ŋŋĕðÖũ̍�pāėķĢ�
ŭťÖơĢ�ùāķķÖ�ėÖķķāũĢÖ�ŭŋłŋ�Ģł�óŋũŭŋ�FuturBellȧ�
óŽũÖŶÖ�ùÖ��ÖƦÖāķā�!ŽũĢ̇�ā�Oeuvres Choisieṡ�
ŽłÖ�ĿŋŭŶũÖ�óŋķķāŶŶĢƑÖ�Ģł�óŋķķÖðŋũÖơĢŋłā�óŋł�
ķÖ�FÖķāũĢā�pÖŶĞÖķĢā�zðÖùĢÖ�̛�ÖũĢėĢ̜̍�
pÖŭóŋŭŶÖ�Öķķ̪ĢłŶāũłŋ�ùĢ�Žł�óŋũŶĢķā�Ö�¦ũÖŭŶā̟
Ƒāũā�ó̪ď�¦ˑ˘˒̇�óĞā�ŶũÖŶŶÖ�ÖũŶĢŭŶĢ�āĿāũėāłŶĢ�
ā�łŋł̇�óŋĿā�`ÖĿāŭ��āóĴāŶŶ̇�!ķÖĢũā�DŋłŶÖĢ̟
łā̇�NāłũĢĴ�zķÖĢ�bÖÖũŭŶāĢł�ā�RŭÖðāķķÖ�'ŽóũŋŶ̇�
ķā� óŽĢ� ŋťāũā� ÖŶŶŽÖķĿāłŶā� ŭŋłŋ� Ģł� ĿŋŭŶũÖ�
ÖłóĞā� Öķ�mŽŭāŋ� ùāķķā� !ĢƑĢķŶç̇� óĞā� ĞÖ� ŭāùā�
Öķķ̪1­�̍� �� ťŋóĞĢ� ťÖŭŭĢ� Žł� ťŋŭŶŋ� ŭťāóĢÖ̟
ķā�ď��ÖłŶ̪�łùũāÖ�ùā��óÖťĞĢŭ̇�ùāķ�ėÖķķāũĢŭŶÖ�
FÖƑĢł� �ũŋƒł̇� óĞā� ĞÖ� ŭāùā� łāķķ̪ŋĿŋłĢĿÖ�
óĞĢāŭāŶŶÖ�ùāķķ̪˗ˑː̆�Ģķ�łŋĿā�ĕÖ�ũĢĕāũĢĿāłŶŋ�Öķ�
ŭÖłŶŋ�ťũŋŶāŶŶŋũā�ùāķķā�ťĢóóŋķā�ĢĿðÖũóÖơĢŋłĢ�
óĞā�ŶũÖłŭĢŶÖƑÖłŋ�Ģł�ŨŽāŭŶÖ�ťÖũŶā�ùāķ�¦āƑā̟
ũā̍��ķ�ĿŋĿāłŶŋ�ď� Ģł�óŋũŭŋ�Žł̪āŭťŋŭĢơĢŋłā�
ùĢ�FĢŋƑÖłłĢ��łŭāķĿĢ̍�
�ŶŶũÖƑāũŭÖłùŋ� Ģķ� ƩŽĿā� ŭĢ� ÖũũĢƑÖ� łāķķÖ� ĕÖ̟
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ĿŋŭÖ�ťĢÖơơÖ�ùā̪��ĢóóĢ�ùŋƑā�ùÖ�ėĢŽėłŋ�ˑˏˑ˓�
ŭĢ�ď�ŭťŋŭŶÖŶŋ��ťÖơĢŋ�FĢÖķķŋ̇�Žł�Ŀŋłùŋ�óŋķŋ̟
ũÖŶĢŭŭĢĿŋ̇�ĕŋłùÖŶŋ�ùÖ�!ÖũŋķĢłÖ�dāƑĢ̇�Žł�ťŋ̪�
óŋłóāťŶ� ŭŶŋũā� ā� Žł�ťŋ̪� ėÖķķāũĢÖ� ù̪ÖũŶā� óĞā�
óÖĿðĢÖ� ÖķķāŭŶĢĿāłŶŋ� óĢóķĢóÖĿāłŶā̍� ¦ŽŶŶŋ�
ŨŽāķķŋ� óĞā� ď� āŭťŋŭŶŋ� ď� Ģł� ƑāłùĢŶÖ̆� ùĢƑÖłĢ̇�
ŶÖťťāŶĢ̇� ŶÖƑŋķĢ̇� ķÖĿťÖùā̇� ƑÖŭĢ̇� ťĢóóŋķā� ŋ�
ėũÖłùĢ�ŋťāũā�ù̪ÖũŶā̍�
��ùŽā�ťÖŭŭĢ̇�ķÖ�DŋłùÖơĢŋłā�pĢóŋķÖ�'āķ��ŋ̟
ŭóĢŋ�ŋŭťĢŶÖ�ŽłÖ�ĿŋłŋėũÖƩóÖ�ŭŽ�ÈƑāŭ��ÖĢłŶ�
dÖŽũāłŶ�ùĢŭāėłÖŶŋũā�ùĢ�ÖðĢŶĢ�ā�ŭóāłŋėũÖƩā�
ťāũ�Ģķ�ŶāÖŶũŋ�ā�Ģķ�ðÖķķāŶŶŋ̍�māłŶũā�łāėķĢ�ŭťÖơĢ�
ùĢ�ƑĢÖ�ùā̪�!ÖŶĢłÖũĢ�ùŋƑā�ĞÖ�ŭāùā�ķÖ�ėÖķķāũĢÖ�
dŋũóÖł� z̪pāĢķķ� ď� Ģł� ťũŋėũÖĿĿÖ� Žł̪āŭĢðĢ̟
ơĢŋłā�ùāùĢóÖŶÖ�Ö�FĢÖłłĢ��ŋķĢŶĢ̍� RłƩłā̇�Öł̟
ùÖŶā� łāķ� ťÖũóŋ� ùĢ� ÁĢķķÖ� �ŋũėĞāŭā̇� Žłŋ� ùāĢ�
ķŽŋėĞĢ�ťĢƄ�ðāķķĢ�ùāķķÖ�óĢŶŶç̇�ùŋƑā�ĞÖ�ťũāŭŋ�ùÖ�
ťŋóŋ�ƑĢŶÖ�dÖƑĢłĢÖ̇�Žł�ťũŋėāŶŶŋ�ùŋƑā� ķ̪ÖũŶā�
óŋłŶāĿťŋũÖłāÖ� ùĢÖķŋėÖ� óŋł� ķÖ� dŋėėĢÖ� ùāĢ�
ÁĢłĢ̇�ùĢ�óŽĢ�ŭŋłŋ�ĢłĢơĢÖŶĢ�Ģ�ũāŭŶÖŽũĢ�ā�ùŋƑā�ĞÖ�
ÖťťāłÖ�ĢłÖŽėŽũÖŶŋ�Love (Dante Desire Path) 
ùĢ��ŋŭŭ��Ģũũāķķ�ā�'ÖƑĢù�NÖũùĢłė̇�Žł�ŭāłŶĢāũŋ�
ķŽłėŋ�óāłŶŋ�ĿāŶũĢ�óĞā�ÖóóŋĿťÖėłÖ�Ģ�ƑĢŭĢ̟
ŶÖŶŋũĢ�óŋł�ķā�ťÖũŋķā�ùāķķÖ�Vita nuova�ùĢ�'Öł̟
Ŷā̍�1�ŨŽÖłùŋ�łā�ÖƑũāŶā�ÖððÖŭŶÖłơÖ̇�ðÖŭŶāũç�
ĕāũĿÖũŭĢ�ťāũ�Žł�óÖƦď�ŋ�Žł�ðĢóóĞĢāũā�ùĢ�ƑĢłŋ̆�
óĞĢāùāŶā�Ö�Žł�ũŋĿÖłŋ�ùŋƑā�ÖłùÖũā̍�ÁĢ�óŋł̟
ŭĢėķĢāũç�óŋł�ťĢÖóāũā̍

Roma città odierna

di Carolina saporiti

dimenticate i grandi musei e monumenti. a 
roma chi ama l’arte troverà sempre qualcosa di 
nuovo da vedere. se siete appassionati di quella 

contemporanea, segnatevi questi indirizzi
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progetto Lavinia. Foto 
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In che modo riesce a far convivere un ap-
proccio concreto e “territoriale” ai fornelli 
con l’ambiente internazionale del risto-
rante Torre?

!ũāùŋ�óĞā�ťũŋťũĢŋ�łāķķ̪ÖŶŶŋ�ùĢ�óŋłùĢƑĢùāũā�
óĢ�ŭĢÖ�ķÖ�óĞĢÖƑā̆�ŽłĢũā�Ģķ�Ŀŋłùŋ̇�ÖƑāłùŋ�ŽłÖ�
ðÖŭā�óķÖŭŭĢóÖ�óĞā�ŭĢÖ�ũĢóŋłŋŭóĢðĢķā�ùÖ�ŶŽŶŶĢ̍�
dÖƑŋũŋ�óŋł�ĿÖŶāũĢā�ťũĢĿā� ĢłóũāùĢðĢķĢ̇�Öť̟
ťķĢóÖłùŋ�Žł�ŶƒĢŭŶ�Ŀŋùāũłŋ̍

Qual è il cliente tipo del ristorante Torre?
�ððĢÖĿŋ�Žł�ťŽððķĢóŋ�ĿŋķŶŋ�ƑÖũĢāėÖŶŋ̆�ùÖķ�
óũĢŶĢóŋ�ŋ�ÖťťÖŭŭĢŋłÖŶŋ�ù̪ÖũŶā�Öķ�ĕŋŋùĢā̇�Ʃłŋ�
Ö�óĞĢ�óāũóÖ�Žł�ÖĿðĢāłŶā�ŽłĢóŋ�łāķ�ŭŽŋ�ėā̟
łāũā̇�ùŋƑā�ũĢķÖŭŭÖũŭĢ�ā�ėŋùāũā�ùĢ�ŽłÖ�ƑĢŭŶÖ�
ĿŋơơÖƩÖŶŋ̍

Come si compone attualmente il menu?
�� óāłÖ� ŋƦũĢÖĿŋ�Žł�ĿāłŽ� ùāėŽŭŶÖơĢŋłā� Ö�
ĿÖłŋ�ķĢðāũÖ̇�Žł�ĿāłŽ�ç�ķÖ�óÖũŶā�ā�ŽłÖ�óÖũŶÖ�
ùāĢ�ùāŭŭāũŶ̍�Rķ�ťũÖłơŋ�ùāķ�ŭÖðÖŶŋ�ā�ùāķķÖ�ùŋ̟
ĿāłĢóÖ�ĢłƑāóā�ď�óŋĿťŋŭŶŋ�ùÖ�Žł�ŭāŶ�ĿāłŽ̍

Oltre al suo risotto signature, c’è un piatto 
particolarmente amato? 

Rķ�óũŽùŋ�ùĢ�ťāŭóā�ÖððĢłÖŶŋ�Ö�Žł�óŋłŭŋĿĿĂ�
ĕũāùùŋ�ŭŶÖėĢŋłÖķā̍

Che legame ha con la città di Milano?
�ŽũŶũŋťťŋ� łŋł� ķÖ� óŋłŋŭóŋ� ŨŽÖłŶŋ� ƑŋũũāĢ̍�
dÖƑŋũŋ� ùÖķ�Ŀāũóŋķāùī� ÖķķÖ� ùŋĿāłĢóÖ� ā� łāķ�
ŶāĿťŋ� ķĢðāũŋ� Ŷŋũłŋ� Ģł� ¦ŋŭóÖłÖ̇� ŭŽķ�ĿÖũā̇�
ùÖķķÖ�ĿĢÖ�ðÖĿðĢłÖ̍�pŋłŋŭŶÖłŶā�ŨŽāŭŶŋ̇�ĿĢ�
ŭāłŶŋ�ùĢ�ùĢũā�óĞā�óŋł�mĢķÖłŋ�Ğŋ�Žł�ũÖťťŋũ̟
Ŷŋ� ðāķķĢŭŭĢĿŋ̍� pāķ� ťŋóŋ� ŶāĿťŋ� óĞā� ťÖŭŭŋ�
ŨŽĢ̇� Ğŋ� ķÖ� ĕŋũŶŽłÖ� ùĢ� ŭóŋťũĢũā� ťŋŭŶĢ� ùŋƑā�
ĿÖłėĢÖũā�ā�ðāũā�ĿŋķŶŋ�ðāłā̍

Per esempio?
ÁÖùŋ� ƑŋķāłŶĢāũĢ� ùÖ� 'Ģāėŋ� �ŋŭŭĢ� ùĢ� ¦ũĢťťÖ̍�
�ŋĢ� ùÖ�zŭŶāũĢÖ� ÖķķÖ� !ŋłóŋũũāłơÖ̇� ùÖ� 1łũĢ̟
óŋĿÖũĢÖ��ŋũŶÖ̍�'ŋťŋ�Ģķ�ŭāũƑĢơĢŋ̇�ŭā�ũĢāŭóŋ�Ö�
ŶũŋƑÖũķĢ�ÖťāũŶĢ̇�ƑÖùŋ�ùÖĢ�ũÖėÖơơĢ�ùāķ��Öũ��Ö̟
ũÖùĢŭŋ̇�Ö�̦ŭŶũāŭŭÖũā̧��łùũāÖ̍

�ŽÖķ�ď�Ģķ�ŨŽÖũŶĢāũā�Ö�óŽĢ�ŭĢ�ŭāłŶā�ťĢƄ�ÖƧłā̎
Rķ�ĿĢŋ�ŨŽÖũŶĢāũā�ď��ŋũŶÖ��ŋĿÖłÖ̍�!ŋĿā�ùĢ̟
óāƑŋ�łŋł�óŋłŋŭóŋ�ÖłóŋũÖ�ĿŋķŶŋ�ùāķķÖ�óĢŶŶç̇�
Ģł�ťÖũŶĢóŋķÖũā�ťāũ�ŨŽāŭŶĢŋłĢ�ùĢ�ŶāĿťŋ̍�R�ĿĢāĢ�
ťŽłŶĢ�ùĢ�ũĢĕāũĢĿāłŶŋ�ŭĢ�ŶũŋƑÖłŋ�ùŽłŨŽā�ŶŽŶ̟
ŶĢ�Ģł�ŨŽāŭŶÖ�ŭŶŋũĢóÖ�ơŋłÖ�ùĢ�mĢķÖłŋ̍�

Quando ha iniziato a lavorare nel settore 
della ristorazione?

��ŭāùĢóĢ�ÖłłĢ̇�ùÖ�DŽķƑĢŋ��ĢāũÖłėāķĢłĢ�Ö��Öł�
ÁĢłóāłơŋ̍� 1ũÖ� āŭŶÖŶā̇� ĢłŶŋũłŋ� Öķ� ˑˏˏˑ̍� ?�
ŭŶÖŶÖ�ķÖ�ĿĢÖ�ťũĢĿÖ�ƑāũÖ�āŭťāũĢāłơÖ�ĕŋũĿÖ̟
ŶĢƑÖ̇� Žł̪āŭŶÖŶā� ĢĿťāėłÖŶĢƑÖ� ĿÖ� ùāóĢŭĢƑÖ�
ŭóāėķĢāũā�ķÖ�ƑĢŶÖ�óĞā�ÖƑũāĢ�ĕÖŶŶŋ�ùÖ�ķī�Ģł�ťŋĢ̍

!̪ď�ŨŽÖķóŽłŋ�óĞā�óŋłŭĢùāũÖ�Ģķ�ŭŽŋ�ĿÖāŭŶũŋ̎
pŋł� Ğŋ� Žł� ŽłĢóŋ� ĿÖāŭŶũŋ̍� DŽķƑĢŋ� ď� ŭŶÖ̟
Ŷŋ� óāũŶÖĿāłŶā� Ģķ� ĿĢŋ� ĿāłŶŋũā̇� ŽłÖ� ƩėŽ̟
ũÖ� ĕŋłùÖĿāłŶÖķā� ťāũ� Ģķ� ĿĢŋ� ťāũóŋũŭŋ̍� mÖ�
ď� ėũÖơĢā� Öķķ̪āŭťāũĢāłơÖ� Ö� �ÖũĢėĢ� óŋł� �Ƒāł�
!ĞÖũŶĢāũ�óĞā�Ğŋ�ĿŋùāķķÖŶŋ�Ģķ�ĿĢŋ�ėŽŭŶŋ̇�ťāũ�
ùĢƑāłŶÖũā�ķŋ�óĞāĕ�óĞā�ŭŋłŋ�ŋėėĢ�ā�óŋŭŶũŽĢũā�
ŭŋķĢùÖĿāłŶā�ķÖ�ĿĢÖ�ĢùāÖ�ùĢ�óŽóĢłÖ̍

Come è arrivato al ristorante Torre di Fon-
dazione Prada? 

�ƑāƑŋ� ŶāũĿĢłÖŶŋ� Ģķ�ĿĢŋ�ťāũóŋũŭŋ�Öķķ̪āŭŶā̟

ũŋ�ā�ÖƑāƑŋ�ƑŋėķĢÖ�ùĢ�ŶŋũłÖũā�Ģł�RŶÖķĢÖ̍�¦ŋũ̟
ũā� ď� ŭŶÖŶÖ� ķ̪ŋóóÖŭĢŋłā� ėĢŽŭŶÖ� ťāũ� ĢłĢơĢÖũā�
Žł�łŽŋƑŋ�ā�ėũÖłùā�ťũŋėāŶŶŋ�Ģł�óŽĢ�ťŋŶāŭŭĢ�
āŭťũĢĿāũĿĢ�Ö�ķĢƑāķķŋ�ėÖŭŶũŋłŋĿĢóŋ̍

Come descriverebbe la sua cucina se do-
vesse riassumerne lo stile? 

'āƩłĢũāĢ� ķÖ� ĿĢÖ� ŽłÖ� óŽóĢłÖ� ̦ùĢ� óŋłùĢƑĢ̟
ŭĢŋłā̧̍� !Ğā� ťāũ�Ŀā� ĢłĢơĢÖ� óŋł� Ģ� ĕŋũłĢŶŋũĢ̇�
Žł� ùĢÖķŋėŋ� ŨŽŋŶĢùĢÖłŋ� ƑŋķŶŋ� Ö� ŭāķāơĢŋłÖ̟
ũā�ķā�ĿĢėķĢŋũĢ�ĿÖŶāũĢā�ťũĢĿā�óĞā�āķÖðŋũŋ�ā�
ŶũÖŭĕŋũĿŋ� Ģł� óŽóĢłÖ̍�!ĞĢ� ŭĢ� ŭĢāùā�ùÖ�¦ŋũũā�
ĞÖ� ĢłŋķŶũā� ķ̪ŋťťŋũŶŽłĢŶç� ùĢ� ŭťāũĢĿāłŶÖũā�
ŨŽāŭŶÖ� óŋłùĢƑĢŭĢŋłā� ŶũŋƑÖłùŋ� ťĢÖŶŶĢ� ŭāĿ̟
ťũā�ùĢƑāũŭĢ�łāķ�łŋŭŶũŋ�ĿāłŽ�ùāėŽŭŶÖơĢŋłā�
̦Ö� ĿÖłŋ� ķĢðāũÖ̧̍� ­ł� āŭāĿťĢŋ� ď� ķŋ� �ťÖ̟
ėĞāŶŶŋłā� Öķķŋ� ơÖƦāũÖłŋ̇� ŋƑŽķĢ� ā� ũĢóŋŶŶÖ̍� Rķ�
óŋłóāŶŶŋ� ď� ťũāŭāłŶā� ÖłóĞā� łāķ� ĿāłŽ� ÖķķÖ�
óÖũŶÖ̇� ùÖķķ̪ÖłŶĢťÖŭŶŋ� Öķķ̪ĢŶÖķĢÖłÖ� Öù� ÖķóŽłĢ�
ŭāóŋłùĢ̇�ťũāťÖũÖŶĢ�Ģł�ðÖŭā�ÖķķÖ�ùĢŭťŋłĢðĢķĢŶç�
ùāķ�ĿāũóÖŶŋ̍��Ģ�ťŋŭŭŋłŋ�ŶũŋƑÖũā�ťĢÖŶŶĢ�óŋĿā�
ķÖ�ŭŋėķĢŋķÖ�ÖķķÖ�ĿŽėłÖĢÖ�ŋ�Ģķ�ťāŭóā�ÖķķÖ�ðũÖ̟
óā̇�Ʃłŋ�Öķ�ùŋķóā̇�óŋĿā�ķÖ�ŶŋũŶÖ�ùĢ�ũŋŭā�óŋł�
ėāķÖŶŋ� ÖķķÖ� óũāĿÖ�ā� ơÖðÖĢŋłā̍�!̪ď� ĢłƩłā� Ģķ�
ĿĢŋ�ťĢÖŶŶŋ�ĢùāłŶĢŶÖũĢŋ̆�Ģķ��ĢŭŋŶŶŋ�¦ŋũũā̇�óĞā�
ŽłĢŭóā�ķÖ�ĿĢÖ�āŭťāũĢāłơÖ�ĿĢķÖłāŭā�ÖķķÖ�ĿĢÖ�
ÖłĢĿÖ�ĿÖũĢłÖũÖ̇�óŋł�ŭÖķŭÖ�Öķķŋ�ơÖƦāũÖłŋ�ā�
óũŽùŋ�ùĢ�ėÖĿðāũŋ�ũŋŭŭŋ̍

Una cucina 
da condividere

fiorentino, classe 1986, lorenZo lUngHi si 
forma al gambero rosso di emanuela e fulvio 
pierangelini a san vincenzo. dopo esperienze 
in francia in ristoranti di spicco, oggi guida il 

ristorante torre presso la fondazione prada di 
milano, dove celebra le tradizioni italiane con un 

tocco personalissimo di elegante informalità

Ristorante Torre ťũāŭŭŋ�
DŋłùÖơĢŋłā��ũÖùÖ
ƑĢÖ�dŋũāłơĢłĢ�ː˓

di siMone Zeni

78 79
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SPAGHETTonE ALLo ZAFFERAno, 
ovULi E RicoTTA. Ingredienti�̛ťāũ�
˓�ťāũŭŋłā̜̆�˒ˑˏ�ė�ùĢ�ŭťÖėĞāŶŶĢ̇�ˑˏˏ�
ė�ùĢ�ŋƑŽķĢ̇�˖ˏ�ė�ùĢ�ðŽũũŋ̇�˒ˏ�ė�ùĢ�
�ÖũĿĢėĢÖłŋ̇�ː�óŽóóĞĢÖĢłŋ�ùĢ�ťĢŭŶĢķķĢ�ùĢ�
ơÖĕĕāũÖłŋ̇�˒ˏ�ė�ùĢ�ũĢóŋŶŶÖ�ÖĕĕŽĿĢóÖŶÖ̇�
ːˏˏ�ė�ùĢ�ŶũŋĿðāŶŶā�ùāĢ�ĿŋũŶĢ̇�ː�
ķĢĿŋłā̇�ŭÖķā�ā�ťāťā̇�ŋķĢŋ�āƑŋ̇�ː�
óĢťŋķķÖ�ðĢÖłóÖ̇�ˑ�ũÖĿāŶŶĢ�ùĢ�ŶĢĿŋ�
ķĢĿŋłā̇�ĕŋėķĢā�ùĢ�łĢťĢŶāķķÖ̇�ːˏˏ�Ŀķ�ùĢ�
ƑĢłŋ�ðĢÖłóŋ̇�˕ˏˏ�ė�ùĢ�ðũŋùŋ�ƑāėāŶÖķā̍�
Preparazione:�ťŽķĢũā�ėķĢ�ŋƑŽķĢ̇�
ŶÖėķĢÖũķĢ�ā�óŋłùĢũķĢ�óŋł�ŋķĢŋ�āƑŋ̇�ŭÖķā�
ā�ðŽóóĢÖ�ùĢ�ķĢĿŋłā�ėũÖŶŶŽėĢÖŶÖ̍�­łĢũā�
ŨŽÖķóĞā�ėŋóóĢÖ�ùĢ�ķĢĿŋłā�ā�Ģķ�ťāťā�
łāũŋ̍��ŽķĢũā�ķā�ŶũŋĿðāŶŶā̍�DũĢėėāũķā�
ťāũ�óĢũóÖ�˖�ĿĢłŽŶĢ̍��ŶŽĕÖũā�ķÖ�óĢťŋķķÖ�
ðĢÖłóÖ�Ö�ıŽķĢāłłā�łāķ�ðŽũũŋ�óŋł�ŶĢĿŋ̇�
ķĢĿŋłā�ā�łĢťĢŶāķķÖ̍��ėėĢŽłėāũā�ėķĢ�
ŋƑŽķĢ̇�ŭĕŽĿÖũā�óŋł�ƑĢłŋ�ā�ŽłĢũā�Ģķ�
ðũŋùŋ�ƑāėāŶÖķā̇�óŽŋóāũā�ťāũ�ˑˏ̟ˑ˔�
ĿĢłŽŶĢ�ā�ĕĢķŶũÖũā̍��ĢùŽũũā�ķÖ�ŭÖķŭÖ�
ùĢ�ùŽā�ŶāũơĢ̇�ÖėėĢŽłėāũā�Ģ�ťĢŭŶĢķķĢ�ùĢ�
ơÖĕĕāũÖłŋ�ā�ķÖŭóĢÖũā�Ģł�ĢłĕŽŭĢŋłā�
ťāũ�˒ˏ�ĿĢłŽŶĢ̍�¦ÖėķĢÖũā�ėķĢ�ŋƑŽķĢ�Ö�
óŽðāŶŶĢ̇�ŭŶŽĕÖũķĢ�Ģł�ŋķĢŋ�āƑŋ�ā�ŽłĢũā�
ķÖ�ŭÖķŭÖ�ùĢ�ơÖĕĕāũÖłŋ̍�!Žŋóāũā�ėķĢ�
ŭťÖėĞāŶŶĢ̇�ŭÖķŶÖũķĢ�łāķķÖ�ŭÖķŭÖ�ā�
ĿÖłŶāóÖũā�óŋł�ðŽũũŋ�ā��ÖũĿĢėĢÖłŋ̍�
RĿťĢÖŶŶÖũā�óŋĿťķāŶÖłùŋ�óŋł�ŭóÖėķĢā�
ùĢ�ũĢóŋŶŶÖ�ÖĕĕŽĿĢóÖŶÖ̍�



LIBRI    

viaggio nei secoli fino 
all’attualità. ?�ÖťťũŋùÖŶŋ�Ģł�ķĢðũāũĢÖ�ťāũ�
�ĢơơŋķĢ�RķķŽŭŶũÖŶĢ�Il Duomo di Milano. Storia, arte 

e meraviglia�̛ˑˑ˓�ťÖėĢłā̜̍�Rķ�ƑŋķŽĿā�ũĢóóŋ�ùĢ�
ŭŽėėāŭŶĢŋłĢ�ÖóóŋĿťÖėłÖ�Ģķ�ķāŶŶŋũā�Ö�ŭóŋťũĢũā�ķÖ�
ŭŶŋũĢÖ�ùāķķÖ�óÖŶŶāùũÖķā�ĿĢķÖłāŭā�ā�Ģ�ŭŽŋĢ�ŭāėũāŶĢ�
ÖŶŶũÖƑāũŭŋ�Ģ�ĿÖŶāũĢÖķĢ�óŋłŭāũƑÖŶĢ�łāķķ̪�ũóĞĢƑĢŋ�

ùāķķÖ�ÁāłāũÖłùÖ�DÖððũĢóÖ̇�óŋł�ùāŶŶÖėķĢ�ŭŽķ�
ŶũÖŭťŋũŶŋ�ùāķ�ĿÖũĿŋ�ùĢ�!ÖłùŋėķĢÖ�ā�ŭŽķķā�

ĿÖāŭŶũÖłơā̇�ùÖėķĢ�ÖũóĞĢŶāŶŶĢ�ÖėķĢ�ŭóÖķťāķķĢłĢ̍

ARTE    

icone pop, moda e pubblicità. 
pāķ�ťÖķĢłŭāŭŶŋ�ùāėķĢ�āƑāłŶĢ�ķāėÖŶĢ�Ö�FŋũĢơĢÖ�
!ÖťĢŶÖķā�1ŽũŋťāÖ�ùāķķÖ�!ŽķŶŽũÖ�ˑˏˑ˔̇�Ʃłŋ�Ö�
ùŋĿāłĢóÖ�˓�ĿÖėėĢŋ̇��ÖķÖơơŋ��ŶŶāĿŭ��āŶơāłŭŶāĢł�
ŋŭťĢŶÖ�ķÖ�ėũÖłùā�āŭťŋŭĢơĢŋłā�Andy Warhol. Beyond 
Borderṡ�Ö�óŽũÖ�ùĢ�FĢÖłłĢ�māũóŽũĢŋ̍�Rķ�ťāũóŋũŭŋ�ùĢ�
ŭóŋťāũŶÖ�ùĢ�Žłŋ�ùāĢ�ĿÖėėĢŋũĢ�ťũŋŶÖėŋłĢŭŶĢ�ùāķķÖ�
�ŋť��ũŶ�óŋłùŽóā�Ģķ�ƑĢŭĢŶÖŶŋũā�łāķ�óŽŋũā�ùāķķÖ�
ũĢƑŋķŽơĢŋłā�óŽķŶŽũÖķā�ā�ÖũŶĢŭŶĢóÖ�óĞā�ÂÖũĞŋķ�ĞÖ�
ŭÖťŽŶŋ�ĢłóÖũłÖũā̵̍pāķķ̪ĢĿĿÖėĢłā�Grace Kellẏ�
ː˘˗˓̇�óŋķķāơĢŋłā�dāƗ�NÖũùĢłė̍

LUOGhI

Amore e Psiche Spa. DĢŋũā�Öķķ̪ŋóóĞĢāķķŋ�
ùāķķ̪ŋƦāũŶÖ�ùĢ�!ĞßŶāÖŽ�mŋłĕŋũŶ̇�Ģł�ŨŽāŭŶŋ�ķŽŋėŋ�ùāťŽŶÖŶŋ�
Öķ�ðāłāŭŭāũā�ŋėłĢ�ùāŶŶÖėķĢŋ�ũĢóĞĢÖĿÖ�Ģķ�óŋłŶÖŶŶŋ�óŋł�ķÖ�
łÖŶŽũÖ̍�dÖ�ťĢŭóĢłÖ̇�ķā�ùŋóóā�āĿŋơĢŋłÖķĢ�ā�Ģķ�ðÖėłŋ�ŶŽũóŋ�
ŭĢ�óÖũÖŶŶāũĢơơÖłŋ�ťāũ�ķ̪Žŭŋ�ùĢ�ùāķĢóÖŶĢ�óŋķŋũĢ�ùāķķÖ�ŶāũũÖ̇�
ŭŽťāũƩóĢ�ũĢƪāŶŶāłŶĢ�ā�ķŽóĢ�ŭŋƦŽŭā�ũāłùŋłŋ�Öłóŋũ�ťĢƄ�
ŭŽėėāŭŶĢƑŋ�ķ̪ÖĿðĢāłŶā�ťāłŭÖŶŋ�ťāũ�Žł�Žŭŋ�āŭóķŽŭĢƑŋ̆�ď�
ťŋŭŭĢðĢķā�Öóóāùāũā�Öķķ̪ÖũāÖ�ðāłāŭŭāũā�ŭŋķŋ�ŭŽ�ťũāłŋŶÖơĢŋłā�
ā�ťāũ�ùŽā�ŋũā̇�Ģł�óŋťťĢÖ�ŋťťŽũā�Ģł�ťĢóóŋķĢ�ėũŽťťĢ̍�pŋƑĢŶç�
ũāóāłŶā�ď�ķ̪ÖƑƑĢŋ�ùāķķÖ�óŋķķÖðŋũÖơĢŋłā�óŋł�Ģķ�ðũÖłù�
ĕũÖłóāŭā�!ĢłŨ�mŋłùāŭ�óĞā�ŋũÖ�ťŋũŶÖ�ÖłóĞā�Ö�mĢķÖłŋ�ķā�
ŭŽā�āŭťāũĢāłơā�ùĢ�ðāłāŭŭāũā�ĢŭťĢũÖŶā�ÖĢ�ũĢŶŽÖķĢ�ùĢ�ðāķķāơơÖ�
ťĢƄ�ÖłŶĢóĞĢ�ùāĢ�óĢłŨŽā�óŋłŶĢłāłŶĢ̍��Ž�ŶŽŶŶĢ�Ģķ��ĢŶŽÖķā�
�ŋķĢłāŭĢÖłŋ̆�Žł�āŭóķŽŭĢƑŋ�ŶũÖŶŶÖĿāłŶŋ̇�ùāķķÖ�ùŽũÖŶÖ�ùĢ�
˔ˏ�ĿĢłŽŶĢ̇�ĢŭťĢũÖŶŋ�Öķķā�ŶũÖùĢơĢŋłĢ�ùāķķā�Ģŭŋķā�ťŋķĢłāŭĢÖłā�
ā�Öķ�ĕÖĿŋŭŋ�ĿÖŭŭÖėėĢŋ�dŋĿĢ̟dŋĿĢ̇�ŽŶĢķā�ťāũ�ÖķķāƑĢÖũā�ķā�
ŶāłŭĢŋłĢ�ĿŽŭóŋķÖũĢ�ťũŋĕŋłùā�ā�ũāŭŶĢŶŽĢũā�ƑĢŶÖķĢŶç̍�
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LUOGhI

LabSolue Bar and Roof Terrace. 
­ł�łŽŋƑŋ�ŭťÖơĢŋ�āŭťāũĢāłơĢÖķā�ƑÖ�Ö�ĢłŶāėũÖũŭĢ�
łāķ�ťũĢĿŋ�ĞŋŶāķ�ç�ťÖũĕŽĿ�Öķ�Ŀŋłùŋ̇�Ģķ�mÖėłÖ�

�ÖũŭĢ�ùĢ�ƑĢÖ�DŋũóāķķÖ�˕̍��ťāũŶŋ�ŭĢÖ�ÖĢ�ĿĢķÖłāŭĢ�ŭĢÖ�
ÖėķĢ�ŋŭťĢŶĢ�ĢłŶāũłÖơĢŋłÖķĢ̇�ŨŽāŭŶŋ�ķŽŋėŋ�ĢłāùĢŶŋ�ŭĢ�
ťũāŭāłŶÖ�óŋĿā�Žł�ŽķĢƑāŶŋ�ŭŽĢ�ŶāŶŶĢ�ā�ŭĢ�ÖťťũāŭŶÖ�

Ö�ŶũÖŭĕŋũĿÖũā�ķÖ�ŶũÖùĢơĢŋłā�ùāķķ̪ÖťāũĢŶĢƑŋ�Ģł�
āŭťāũĢāłơÖ�ŭāłŭŋũĢÖķā̍��ķ�ĿĢƗŋķŋėĢŭŶ�āƗťāũŶ�Ģķ�

óŋĿťĢŶŋ�ùĢ�ĢłŶāũťũāŶÖũā�Ģ�óŋóĴŶÖĢķ�ťĢƄ�ÖĿÖŶĢ�óŋł�
Žł�ŶƒĢŭŶ�ŋķĕÖŶŶĢƑŋ�ĢŭťĢũÖŶŋ�Öķķā�āŭŭāłơā�ÖũŶĢŭŶĢóĞā�
ā�ÖũŶĢėĢÖłÖķĢ�ùāķ��āũĕŽĿā�dÖðŋũÖŶŋũƘ�dÖð�ŋķŽā�

ƩũĿÖŶā�ùÖ�łŋŶĢ�ĿÖħŶũā�ťÖũĕŽĿāŽũ̍�!ŋĿā�Ģł�
Žł�ķÖðŋũÖŶŋũĢŋ̇�ķÖ�ùũĢłĴ�ķĢŭŶ�ŭÖũç�Ģł�óŋłŶĢłŽÖ�

āƑŋķŽơĢŋłā̇�óÖŶŶŽũÖłùŋ�ķŋ�ŭťĢũĢŶŋ�ùāķ�ĿŋĿāłŶŋ�
ÖŶŶũÖƑāũŭŋ�ŋùŋũĢ�ā�ŭÖťŋũĢ�óĞā�óÖĿðĢÖłŋ�óŋł�ķÖ�

ŭŶÖėĢŋłÖķĢŶç�ùāķķā�ĿÖŶāũĢā�ťũĢĿā�ùāķķÖ�ťũŋĕŽĿāũĢÖ̇�
ÖóóŋĿťÖėłÖŶĢ�ùÖ�ŽłÖ�ŭāķāơĢŋłā�ùĢ�ťĢÖŶŶĢ�ŭƩơĢŋŭĢ̍�
RĿťāũùĢðĢķā�ˑˏː�­ķĢƑŋ̇�Ģķ�óŋóĴŶÖĢķ�ŋķĕÖŶŶĢƑŋ�óĞā�
łÖŭóā�ùÖķķÖ�ĕũÖėũÖłơÖ�dÖð�ŋķŽā�óĞā�ðÖŶŶāơơÖ�
ÖłóĞā�ŽłÖ��ŽĢŶā�ùāķķ̪ĞŋŶāķ�ā�óĞā�óÖũÖŶŶāũĢơơÖ�

ķ̪ÖĿðĢāłŶā�óŋł�Ģķ�ŭŽŋ�óÖũĢŭĿÖ̍

FOTOGRAFIA 

Progetti, corpi e visioni. NÖ�ùÖ�
ťŋóŋ�ÖťāũŶŋ�Ö��ŋķŋėłÖ�FÖķķāũĢÖ�dāŗł̇�ùĢũāŶŶÖ�
ùÖ�dāŋłÖũùŋ�RŽƦũĢùÖ̆�Žł�ĢłłŋƑÖŶĢƑŋ�ŭťÖơĢŋ�
āŭťŋŭĢŶĢƑŋ�ùāùĢóÖŶŋ�Öķķ̪ÖũŶā�óŋłŶāĿťŋũÖłāÖ̍�
�ĢŶŽÖŶÖ�Ģł�ťĢāłŋ�óāłŶũŋ̇�ŭĢ�ùĢŭŶĢłėŽā�ťāũ�
ķÖ�ťÖũŶĢóŋķÖũā�ÖŶŶāłơĢŋłā�ùāùĢóÖŶÖ�ÖķķÖ�
ĕŋŶŋėũÖƩÖ�ā�Öķķā�āŭťũāŭŭĢŋłĢ�ÖũŶĢŭŶĢóĞā�óĞā�
ŽŭÖłŋ�Ģķ�óŋũťŋ�óŋĿā�ťũĢłóĢťÖķā�ŭŶũŽĿāłŶŋ�
ùĢ�óŋĿŽłĢóÖơĢŋłā̍��ũāŭāłŶā�Žł�óŋũłāũ�
ùāùĢóÖŶŋ�ÖķķÖ�ƑāłùĢŶÖ�ùĢ�ũĢƑĢŭŶā�ĢłùĢťāłùāłŶĢ�ā�
ťŽððķĢóÖơĢŋłĢ�ù̪āťŋóÖ�ùÖ�óŋķķāơĢŋłā̍�
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MILANO NASCOSTA 

il castello di carte. �ķķ̪ĢłóũŋóĢŋ�ŶũÖ�ƑĢÖķā��āũāłėÖũĢŋ�ā�ƑĢÖ�
�āłāùāŶŶŋ��ũĢł̇�łāĢ�ťũāŭŭĢ�ùĢ�!ĢŶƘ�dĢĕā̇�ťÖŭŭāėėĢÖłùŋ�ŶũÖ�ėķĢ�āķāėÖłŶĢ�
āùĢƩóĢ�ũāŭĢùāłơĢÖķĢ�ùāķķÖ�ơŋłÖ̇�ď�ťŋŭŭĢðĢķā�ŭóŋťũĢũā�Žł̪ĢłŭŶÖķķÖơĢŋłā�
ĕŋũĿÖŶÖ�ùÖ�ŨŽÖũÖłŶÖóĢłŨŽā�óÖũŶā�ùÖ�ėĢŋóŋ�óĞā�ĢłŭĢāĿā�ĕŋũĿÖłŋ�Žł�
óÖŭŶāķķŋ�óŋĿā�ŨŽāķķŋ�óĞā�ŭĢ�ĕÖóāƑÖ�ùŽũÖłŶā�ķ̪ĢłĕÖłơĢÖ̍�dÖ�ťĢũÖĿĢùā�
ùĢ�óÖũŶā�ŭĢ�ŶũŋƑÖ�ťũŋťũĢŋ�ùĢ�ĕũŋłŶā�Öķ�!ÖŭŶāķķŋ��ŋơơĢ̇�Žł̪ĢĿťŋłāłŶā�
óŋŭŶũŽơĢŋłā�āũāŶŶÖ�łāķ�ː˘ˑ˘�ùÖķ�!ÖƑÖķĢāũā�ùāķ�dÖƑŋũŋ�!ķÖŽùĢŋ�¦ũĢùāłŶĢ�
�ŋơơĢ̍�d̪ĢùāÖ�ď�łÖŶÖ�ùÖ�DĢŋũŽóóĢ�óĞā�óŋł�ŨŽāŭŶ̪ŋťāũÖ�ùāŭĢùāũÖƑÖ�
ũĢĿÖũóÖũā�óŋĿā�ŨŽÖķóŋŭÖ�ùĢ�ÖťťÖũāłŶāĿāłŶā�ƑŋķŽðĢķā�ā�ŶũÖłŭĢŶŋũĢŋ̇�
ķÖ�ĿŋùÖ�ŋ�Žł�óÖŭŶāķķŋ�ùĢ�óÖũŶā�ÖťťŽłŶŋ̇�ťŋŭŭÖ�ŶũÖŭĕŋũĿÖũŭĢ�Ģł�ŽłÖ�
ƑāũÖ�ŋťāũÖ�ù̪ÖũŶā̇�óÖťÖóā�ùĢ�ùÖũā�ķŽŭŶũŋ�Ö�Žł̪ĢłŶāũÖ�óĢŶŶç̵̍




